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Preface 
David Paton
Booknesses: Contemporary South African Artists’ Books is an important element within the 
set of activities which constitute the broader Booknesses project.

This exhibition runs parallel to the international colloquium Booknesses: Taking Stock of 
the Book Arts in South Africa and the exhibition Booknesses: Artists’ Books from the Jack 
Ginsberg Collection. 

We, in South Africa, are extremely privileged to have access to Jack’s remarkable collection 
through the selection of books seen on show at our sister galley, the UJ Art Gallery. 
However, within this august company, the aim of the project is to bring South African book 
artists, designers, papermakers, bookbinders, teachers, academics and interested members 
of the public together for the first time to share their passion for the artist’s book.

In this regard, the call for bookworks for Booknesses: Contemporary South African Artists’ 
Books, exhibited here in the FADA Gallery, was specifically broad and open to anyone 
whose recent work displays the following criteria:

- A high degree of craftsmanship and production values
- Exploration and development of the thematics of Bookness or unpacks elements of book       
    structure and materiality
- Demonstrates discernible and visible content and is not simply a folio of images
- May be in conventional or unconventional book form (codex, leporello, scroll, folio, gate- 
    fold, digital etc.)

The resulting exhibition is testimony to the enthusiasm which both young and mature 
South African artists bring to the book-as-artwork. In the hands of these artists, the 
book continues to be a site of interrogation, wonder, nostalgia, contemporary modes 
of communication, socio-political commentary, identity formation as well as personal 
introspection.

The diversity of bookworks evident on this exhibition: from sculptural one-of-a-kind 
objects, through more conventional forms of the codex, to digital and video-based work, 
speaks to the vigour of the field in this country. Notwithstanding the changes wrought 
upon the haptic, material book in these local artists’ hands, the idea of the book as a vital 
cultural and artistic form proves to be as rich as in any other place on the planet at present.

Through the aims of the Booknesses project and this exhibition in particular, we are 
confident that the book arts in South Africa is not only dynamic, vibrant and alive but also 
demonstrates that, in a digital world, the idea of what a book is and means is as vital as 
when the Chinese and Johannes Gutenberg first explored movable type as a means to 
communicate more effectively and richly. 

Thus the idea of a book’s ‘nesses’ - its possible meanings and impacts - frames this 
exhibition and the broader endeavours of the Booknesses project.  

David Paton 

Booknesses Project Director 

March 2017 



5 6

About the Exhibition
Eugene HÖn
This catalogue showcases the layout of the FADA Gallery-hosted exhibition, Contemporary 
South African Artists’ Books, the individual works and biographical information about the 
participating artists. The exhibition formed part of Booknesses, a comprehensive artists’ 
books project consisting of two major exhibitions, workshops and a colloquium. The 
works for the exhibition were selected by a curatorial team of University of Johannesburg 
academics; David Paton, Gordon Froud and Eugene Hön. 

The diverse range of artists’ books on display provided a perfect platform for the FADA- 
hosted colloquium titled, Taking Stock of the Book Arts in South Africa. The delegates 
included local and international book specialists all of whom attended the opening at 
which the American book artist Robbin Ami Silverberg provided the opening address.  

The exhibition consisted of ninety-two works, produced by seventy-nine artists, of which 
nine were installations and five were digital works. Book-as-artwork statements were 
grouped together in designated areas on the ground and lower ground floors of the FADA 
Gallery to ensure logical navigation through such a diversity of bookworks and through the 
exhibition as a whole. The curatorial groupings and their layouts can be viewed from page 
8 - 28. Artist /designer statements and a biographical synopsis of each artist / designer 
provide insight into the scope and depth of book arts in South Africa. 

This major artist’s book exhibition attracted much support from UJ staff, students, alumni 
and the local art community. Breaking with the ‘no-touch’ convention of most international 
book arts exhibitions, here, visitors were provided with gloves so as to handle the displayed 
works and engage the artists’  innovative and creative approaches which ranged from the 
sculptural, through the more conventional forms of codex, to the digital and video work. 

The establishment of an artist’s book club (ABC), during the run of the exhibition, ensures 
the longevity of this specialised art discipline. 

Eugene Hön
Exhibition Curator

March 2017
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Exhibition Layouts
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Opening Address 
Robbin Ami Silverberg (USA) 

introduced by 
 Gordon Froud 

(Dept. of Visual Art 
University of Johannesburg) 
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Catalogue of Book Works
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Abrie Fourie				    Berlin

HOPE STREET, RICHMOND, NORTHERN CAPE, 7090, 
SOUTH AFRICA, 2013 (2016) 

Type of book work: Editioned / printed work & Digital work
Dimensions: 300 x 120 x 40
Media: Oblong and Z-fold leparello with photographic prints

Presented as a slide show, the images from the book are 
panned across the screen

Single channel HD projection, no audio
Duration 33 minutes

Vimeo link: https://vimeo.com/176805211
Password: Hope Street  
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Artist’s / designer’s statements 

As an artist keen to explore diverse and alternative avenues, though I 

specialise in photography and digital media, I prefer not be bound by a 

specific genre. Rather, I see myself in broader more flexible terms, focusing 

on finding ways to best express or investigate ideas, experiences and 

concepts, whether personal, political or universal.

Working in response to the immediate environment and culture, my usual 

process involves collecting found-images from the real world creating 

visual metaphors that trigger shifts in perception. In this way the random, 

ephemeral and mundane are deconstructed and transmuted. Rather than 

arrive with a preconceived idea, I assimilate first-hand perceptions, and 

find inspiration through networking and interaction with a particular 

environment. Moreover, to a certain extent, my process undermines artistic 

autonomy and ownership. In this regard I enjoy entering into collaborations 

where the boundaries between individuals blur and expand into less 

predictable, more interesting artistic territories. Projects thus develop a life 

of their own. 

In this way, I combine perennial themes and interests, with my own 

and others’ spontaneous perspectives and experiences. Essentially I am 

interested in moments, forgotten, remembered or unnoticed, in images 

that are able to trigger the collective consciousness. My work is the telling 

of known and unknown stories, personal and public, visual narratives that 

speak about metamorphosis, rebirth and the ephemeral, infinite nature of 

life.
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OBLIQUE

Type of book work: Editioned / printed work & Digital work
Dimensions: 290 x 230

Artist’s / designer’s statements 

Oblique has been adapted into a HD film installation with changing slides 

of all the images included in the book and narrated by the actor Marcel van 

Heerden. 
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Alexa  Pienaar				    Johannesburg

WAR TANK / ZIP (2016)

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 1130 x 215 x 140
Media: mixed

Artist’s / designer’s statements 

I have designed and created an artist’s book in which the dynamics of 

the book supports the content. The cover of my book is in the shape of a 

large, 3 dimensional zip, which separates from the bottom part, exposing 

a strip of paper with small drawings and annotated writing. The drawings 

is a timeline of the development the bow and arrow. These drawings of 

this seemingly simple weapon (advancing as time goes by) is supported 

by the zip in a manner that the Zip can be seen as a war tank, a large, very 

dangerous, weapon. 
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BURNING ISSUES (2017) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 3000 x 3000
Media: Paper, milk, fire

Artist’s / designer’s statements

My artistic practice is based on a radical shift from making architecture 

towards its unmaking. From an earlier practice-base of doing, to one of 

‘Undoing Architecture’, a practice of architecture-in-reverse has emerged. 

All my projects are situated in a productive field of tension between art and 

architecture. They decode and re-present architecture, space and power. 

Much of my work is based on Johannesburg. It wrestles with the expression 

and translation of line, boundary and territory, within and between this 

city’s multiplicities of liminal conditions. These ideas manifest through a 

wide range of media, including language, installation, photography and 

video. 

‘BURNING ISSUES’ addresses the stubborn hegemony of English in the 

ongoing South African (SA) colonial project and the glaring suppression of 

other languages in the current ‘education crisis’ in SA.

Alexander Opper				    Johannesburg

17



45 46



47 48

				    Johannesburg

EXPOSED (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 230 x 240
Media: Oil pastel on fabriano, denim & various fabrics

Artist’s / designer’s statements 

Alexia Ferreira				  

The book focuses on the theme of ambiguity. The images are not quite 

what they seem. The use of a peephole enforces this concept as it focuses 

on specific areas that bear similarities to female genitalia. Each page is 

“exposed” in a certain way.

Each of these methods allow the viewer to undress the page to expose 

what lies beneath the restricting peephole. The ambiguous nature of this 

relationship between flower and female genitalia displays how genitalia has 

the capacity of both attraction and repulsion

Comprises of drawings that establish a dialogue between our aesthetic 

taste and ethical judgement. The cover mimics a pair of jeans and can only 

be opened through unbuttoning the jeans.
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				    Cape Town

PARALLEL UNIVERSE (2015) 

Type of book work: Deconstructed Map & Digital Work
Dimensions: 880 x 725
Media: Mixed

Artist’s / designer’s statements 

Barbara Wildenboer				 

Wildenboer often works with the medium of the altered book. 

Her work mainly consists of photo- and paper-construction and digitally 

animated photographic sculpture (in collaboration with Michelle 

Prevost). She uses a combination of analogue and digital processes to 

create sculptural photographic work which explores phenomena such 

as temporality, fractal geometry and the interconnectedness of all living 

things and often works across academic disciplines to create systems/

structures/composites that draw emphasis to our understanding of 

experience as mediated through text or language and our understanding of 

the abstract terms of science through the use of imagery and metaphor.
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Belinda Blignaut			  Western Cape

RESIST TECHNIQUE  

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 210 x150
Media: High fired glazed stoneware, bubblegum, lipstick, 
nail polish

Artist’s / designer’s statements 

10 pages individually made, each containing a glaze resist technique, a 

simple “non aesthetic” or a ceramic experiment (broken rule). The slab 

“pages” have holes to facilitate the binding.

Emerging in the early 1990s, Belinda Blignaut (b.1968) was one of the group 

of young Johannesburg-based conceptual and experimental artists whose 

work served as a commentary on the social and political uncertainty of 

South Africa, often in challenging or, at the very least, critical terms. 

Her work suggests an urgency for protest. Through varied series over many 

years, Belinda Blignaut has been processing issues around transformation 

with the body at the centre of all. Through an engagement with readily 

available and everyday materials, processing immediate surroundings, she 

hopes to translate the ways we adapt, a quiet visceral investigation into life 

and the creative process.

Surfacing in all she does is an exploration into a more fluid world, to resist 

the effects of institutionalized culture. Her recent work takes her interest 

in the formlessness and abjection of her bubblegum sculptures into a new 

series of misshapen clay vessels and forms.  There are combinations of 

purely intuitive experiments and wheel thrown or hand-built shapes that 

are cut and the individual components joined to make ‘an other’ whole. 

Through these intuitive choices and tactile joining processes, intimacy with 

the material is experienced. This experience is somewhere been wrestling 

and allowing the object to find its own personality, working from the inside 

on all levels. The same experimental processes have been used in her most 

recent works using wild clay, which she digs herself. The unknown element 

in using less pure clays is what drives her making process today, playing 

with imperfection, “error” and chance.

In 2013, from her studio, she began working with children and special 

needs people of all ages, providing a space for sensory experience and free 

expression for all, allowing this “unlearned” way of making to inspire her 

own practice. 
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PAINTING OF A BOOK (2016) 

Type of book work: Other
Dimensions: 780 X 1000
Media: oil paint on canvas with book pages pasted rear

Artist’s / designer’s statements 

Bronwen Findlay				  

				    Johannesburg

I sometimes use books as reference for paintings. The bookcases in my 

studio are an important part of that creative space. The books in it, are 

well thumbed, sometimes covered in paint, sometimes “book marked” with 

pieces of paper to remind me where to look. 

My collection of books is varied - at times I am inspired by the text and 

at other times by the images. I do not always reveal my source material 

- finally the painting speaks for itself. The same book can inspire totally 

different paintings or prints.

 This oil painting depicts a little book called “the language of flowers”. 

The book has become part of the painting and the surrounding marks and 

colours are inspired by it.  
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Carla Saunders				    Johannesburg

THE MEANING OF NOTHING (2014) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 210 x 12000
Media: Photography, light projector, fax machine, 
thermal paper

Artist’s / designer’s statements 

I am a graphic designer that takes a critical approach in personal design 

projects. I have a particular interest in publication design and it has become 

the field of focus in my career along with working towards participating 

academically. The project submitted was done during my honours degree 

to be submitted to the ISTD. The brief addressed was a call for an editorial 

output that explored everything about one thing, my chosen subject 

was ‘nothing’. The subject matter was explored from concept, through to 

process and brought across into format and the output of a narrative about 

nothing.

Two Formats: Tangible - 12 meter long fax (thermal printing). Digital - image 

that one scrolls through in a digital space that explores notions between 

what is ‘something’; what is ‘nothing’.
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TAPIES VERTE (2014) 

Type of book work: Editioned / printed work & Digital work
Dimensions: 15min video
Media: Pinnacle 14

Artist’s / designer’s statements 

ADVICE TO ALICE (2015) 

Type of book work: Editioned / printed work & Digital work
Dimensions: 15min video
Media: Pinnacle 14

The artist’s book Tapies Verte is a layering of the my video footage of the 

artist’s domestic garden setting with phrases and sequences from TV and 

movie footage as well as advertising material that echo my own imagined 

mythology.

Cheryl Gage			   Johannesburg
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Christine Dixie				    Grahamstown

THE BINDING (2014) 

Type of book work: Editioned / printed work
Dimensions: 350mm x 370mm
Media: Leather, mohair, paper, string, cloth

Artist’s / designer’s statements 

This limited edition book is visually and conceptually linked to Dixie’s 

installation, The Binding. The different surfaces of the book - leather, 

mohair, embossment, paper, string - constitute a conceptual point of 

departure for the book.

Visible within the slipcase is the binding. The binding - and the cord with 

which the reader unties the book - collapses the narrative of the subject 

with the action the viewer must perform to continue the narrative. 

Embossed bandages link the pages and become a metaphoric thread 

recalling wounding and the violent rituals enacted in the establishment of 

male identity.

The Binding consists of an embroidered slipcase. The cover is made of 

animal hide. The inside pages are a combination of etching and embossing 

prints with silver silkscreen.
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Colleen Winter	   		

	   		  Johannesburg
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COMPOSITION DE L’ALCHEMIE: ALCHENIST’S TOME (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 420 x 320
Media: Mixed

Artist’s / designer’s statements 

I am currently studying for an MTech (Fine Art) and explore my art making 

as alchemical ritual. As documentation of my making process is important, 

I chose to make a journal.  I wanted this to reflect the notion and feel of a 

composition de l’alchimie, an ‘Alchemist’s Tome’. It comprises large, loose 

signatures of stained paper that I intend to hand-bind it at the end of my 

studies. I have used various writing tools and inks, including those I’ve 

made myself. It serves as a self-reflexive documentation of my journey.

Tome is a self-reflexive documentation of the process of my making, the 

‘engine’ that drives my studies. It is a work in progress that reflects the 

nature and processes of alchemy.



75 76

Dahlia Maubane	   		 Johannesburg

WOZA SISI - EDITION 1 (2012) 

Type of book work: Editioned / printed work
Dimensions: 210 x 148
Media: paper and synthetic hair
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Artist’s / designer’s statements 

Amidst the buzz of Johannesburg CBD, one cannot miss the groups of 

women hairstylists each having their open-air mobile studio comprising of 

a chair and advertising boards depicting types of hairstyles they offer.

 

Woza Sisi is a photo series exploring how women street hairstylists 

negotiate, navigate and shape the complex demarcated trading zone. It 

looks into ways in which the women position themselves; how they use and 

negotiate urban spaces. 

This network forms a community of women sharing ideas, skills and helping 

each other when clients’ hair needs to be completed urgently.

 

Visibility is important for the hairstylists; they have to call potential clients 

in a persuasive way - woza sisi, woza uzobona, woza nice. They are, also, 

expected to be patient, polite and understanding. It is important for 

the hairstylists to have satisfied clients and be able to produce value at 

a minimal cost. Building relationships is fundamental to growing their 

clientele. Business is normally scarce as the hairstylists are often locked in 

a tight competition for customers. 

Woza Sisi aims to uncover a group of women street hairstylists’ urban 

experience and explore their relationship with the city of Johannesburg and 

the economy.
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David Paton	   		

Johannesburg

SPEAKING IN TONGUES: SPEAKING DIGITALLY / 
DIGITALLY SPEAKING (2015)

Type of book work:  Editioned / Printed work & Digital work
Medium: Printed with Epson UltraChrome inks on Innova 
Smooth Cotton High White 220gsm. Boxed, Typeset and hand 
letterpressed in Gill by Helene van Aswegen. 
Accompanied by a single channel video
Dimensions: 152mm high x 110mm wide (closed), Various 
dimensions possible (open)
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Artist’s / designer’s statements 

The work is a small leporello (accordion or concertina-fold) book with 154 pages of 

laser-printed images divided into two chapters that are printed on each side of the  

paper. The first, Speaking Digitally, comprises an animated series of my youngest son 

Liam’s subtly moving hands while gaming online. The second chapter, Digitally 

Speaking, is an animated series of my mother Shirley’s dynamically moving hands while 

conducting a conversation with the artist. The book is designed for multiple openings 

and multiple ways of negotiating the narrative: it can be paged through, page by page, 

or it can be opened in such a way as to allow different parts of the narrative or even the 

book’s front and back to be viewed simultaneously - very unbook-like.

The accordion-fold structure hints at being a possible flipbook, given its small size, 

facilitating the ability of the pages to be flipped so as to pass like the video which  

accompanies the book and which can be projected ahead of it. Its structure, however, 

hinders the successful flipping of the pages. Being difficult to handle, it refuses to keep 

a stable form – a book with a mind of its own is an idea that appeals to me. The many 

still drawings of my son’s hands for the animation section of the video are locked onto a 

double-page spread and given a duration which they cannot receive in the video.  

Likewise, the longer contemplative sections of the video that depict my mother’s hands, 

are reduced to a manageable size which can be haptically and quickly manipulated: a 

book of active hands held in the hands and manipulated at another pace seemed like 

an interesting idea. By avoiding a spine, the hands pass across the gutter without visual 

and structural interruption. 

The title refers to the faith I need to make art in a space and time that actively conspires 

against this activity as well as the faith I have in a visual language which does not  

communicate conventionally. My mother, who speaks in tongues, and who has 

probably read more books than most, might like this idea, while the idea of ‘the passing 

of time’ vs. psychological duration is, of course, Henri Bergson’s.
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Deirdre Pretorius	   		

	   		  Johannesburg

KOEKOEBOEKS (2016)

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
    
Dimensions: 80 x 115
Media: Paper and vintage tin box

Artist’s / designer’s statements 

The work consists of a vintage tin in which is stored an accordion fold 

digital printed book that folds out to reveal three objects at the end: a 

found insect, inherited brooch and a recently cut braid of my own hair. It 

addresses personal issues of memory, loss and grieving and was created 

in memory of my grandmother “Ouma Koekoe” who passed away over a 

decade ago. A “Boeks” is a combination of the Afrikaans words boek (book) 

and boks (box). 

My mother had a habit of storing things in “good” commercial packaging 

made from tin or quality cardboard. I have subsequently done the same 

and have many “memory” boxes filled with photographs, cards and 

other personal ephemera, some of which was incorporated into the 

“Koekoeboeks.” The vintage tin is printed with an image that is similar to 

the images which appeared on the placemats which were always set out on 

the table in Ouma Koekoe’s kitchen.

The front of the book shows photographs of my grandmother’s home, 

which I took many years ago. The back of the book is covered in a pink 

pattern, my grandmother’s favourite colour, compiled from objects that 

I associate with her: roses, glass teacups, ginger biscuits and so on. At 

the end of the book are tangible objects: found, inherited and taken from 

my body. Their physical presence form a strong contrast with the surface 

quality of the photographs and the absence of my grandmother in the 

pictures. 
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MOROTELA-TšHOTšHI (2013) 

Type of book work: Other
Dimensions: 320 X 320
Media: Textiles, embroidery cotton

Artist’s / designer’s statements 

This book is the only edition of Morotela Tšhotšhi and forms part of a 

larger body of work, a research project that includes the collection, 

documentation, categorisation, contextualisation, preservation and 

dissemination of contemporary Northern Sotho oral culture in the Blouberg 

area of Limpopo, South Africa.

The book contains six pages with drawings that are hand embroidered, 

illustrating the use of a traditional medicine (muti), morotela tšhotšhi, to 

heal stomach pain.  Accompanying texts, written in Sepedi and English and 

thereafter embroidered, explain the illustrations.  The book is hand bound. 

Created by embroiderers of the Mogalakwena Craft Art Project – Elisa 

Ngoepe, Asnath Tshipu, Sina Mathikithela, Esther Makgato, Sanna Mokgaha, 

Selina Phukela, Asnat Makubila, Violet Maribeng, Selina Mokgaha, Regina 

Boloka, Paulina Makobela, Lenny Motsoko, Rebecca Sepaela, Catherine 

Mpe, Anna Mpe and Elbé Coetsee.

Elbé Coetsee	   				   Cape Town

LESWIKANA (2014) 

Type of book work: Other
Dimensions: 320 X 320
Media: Textiles, embroidery cotton

Artist’s / designer’s statements

This book is the only edition of Leswikana and forms part of a larger body 

of work; a research project that includes the collection, documentation, 

categorisation, contextualisation, preservation and dissemination of 

contemporary Northern Sotho oral culture in the Blouberg area of Limpopo, 

South Africa.

The book contains six pages with drawings that are hand embroidered, 

illustrating the use of a traditional medicine (muti), leswikana, to heal pain 

and injury.  

Accompanying texts, written in Sepedi and English and thereafter 

embroidered, explain the illustrations. The book is hand bound. 

Created by embroiderers of the Mogalakwena Craft Art Project – Elisa 

Ngoepe, Asnath Tshipu, Sina Mathikithela, Esther Makgato, Sanna Mokgaha, 

Selina Phukela, Asnat Makubila, Violet Maribeng, Selina Mokgaha, Regina 

Boloka, Paulina Makobela, Lenny Motsoko, Rebecca Sepaela, Catherine 

Mpe, Anna Mpe and Elbé Coetsee.
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101 WAYS TO LONG FOR A HOME (2014) 

Type of book work: Installation and performative 
intervention
Dimensions: variable, according to the space of table
Media: Discarded parquet floor blocks, paper, bookbinding 
fabric, digital prints, linocut, etching, inks, charcoal, 
pen, performative intervention

Artist’s / designer’s statements 

21 handmade sculptural bookworks on a trestle table. Using a sand-timer 

as cue, artist re-curates the space on an hourly basis, re-enacting an 

attempted resettlement.

101 Ways to Long for a Home is part of a long-term project, conceived as 

an imaginary manual and archival tool to record and re-imagine ways to 

process the loss of a home through technically varied books, all between 

covers constructed from inverted discarded parquet floor blocks.

The ironic title alludes to the quick-fix solutions of self-help books. Instead, 

the expressly stated quantity of books to be constructed in this project, 101, 

reference infinity and complexity; challenging and subverting notions that 

trauma due to displacement can be theorized in traditional ways.

Emma Willemse	  			  Cape Town
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‘THINK WITH YOUR HEART’ AN ARCHAEOLOGY OF THE 
FEMALE HEART (2014) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 200 x 180 x 25
Media: mixed

Artist’s / designer’s statements 

Two leporellos are bound into a casing with pockets and pages added and 

containing information about the relationship between the female heart 

and brain.

Estelle Liebenberg-Barkhuizen	  			

Pietermaritzburg
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READ PEEP REAP (2014) 

Type of book work: Unique sculptural book installation
Dimensions: 1500 x 1000 x 720
Media: Framed Ballpoint pen Drawing & various mixed media

Artist’s / designer’s statements 

Consisting of three separate components, Read Peep Reap could be 

understood as an artist’s book installation that includes a drawing of an iris, 

a sculptural book and a ‘visual label’. 

Its first component, a drawing, is an interpretation of Albrecht Dürer’s Iris 

Troiana (1508), which is rendered in blue, red and pink ballpoint pen ink 

and depicts a bruised flower. The iris also makes reference to the 1970s 

feminism movement as it features in Judy Chicago’s work and is associated 

with her endeavours to elevate “craft” to the status of “art”. My ballpoint 

drawing is set behind glass in a customized frame to accommodate an 

operational set of blinds, and fades with exposure to direct light: drawing 

the blinds and exposing the ballpoint rendering thus causes it to fade away, 

an act suggestive of the death of the handmade and crafts in a digital age. 

The viewer has the choice to peep though the blinds at the drawing or 

operate the mechanism to expose the entire work. 

The second object, the “Visual Label”, consists of a series of digital prints 

on acid free paper, folded concertina style as a sequential explication. It 

includes mind maps and reference material, including photocopies of the 

watercolour and ink drawing by Dürer. Towards its end is printed a series 

of elaborate complex digitally enhanced floral patterns exploring reflection 

symmetry which Graphic Design staff member, Christa Van Zyl, produced 

from the drawing.

Eugene Hön 				  
Johannesburg

The final component takes the form and shape of a sculptural book 

set between two transparent extruded plastic bookends. The spine is 

handcrafted and bound in dark brown leather. The title “read peep reap” 

(a Dewey decimal classification number) and my name as the artist/author 

are embossed and gilded in gold leaf. The individual pages are dye-cut into 

shapes of hundreds of blinds which are strung together with thin cotton 

ropes, simulating the mechanism of a set of blinds while also emulating 

the thread used to stich the individual pages together in the craft of 

bookbinding. The digitally printed and dye-cut pages allude to the codex of 

a book, a title page, preliminaries, a colophon, frontispiece, dedication and 

epigraph. 

In her introduction to Navigating the BookScape: Artists’ books and the 

Digital Interface, Robyn Sassen (2006) asks: “is the Artist’s book about 

reading, about looking, about thinking, or about all three?” The title of the 

installation, read peep reap, prompts the viewer to consider the death of 

crafts and the handmade in a digital age. Celebrating the art of drawing 

and fine craftsmanship in bookbinding, it pays homage to the ultimate 

‘artisan’, Dürer, who was not only a painter, printmaker and engraver but 

also a mathematician and theorist. And, to use the words of Sassen (2006) 

in regard to artists’ books, it is about my “sense of wonder and exploration 

in creating an interactive thing that brings the audience as a collaborative 

participant in the experience of the work”. 

Reference

Sassen, Robyn. 2006. Introduction. In Navigating the Bookscape: Artists’ 

Books and the Digital Interface, edited by David Paton.

Online publication. http://www.theartistsbook.org.za/view.

asp?pg=exhibitions&ex=ex2_001
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ISBN UNIVERSITY PORTRAIT SERIES (2015) 

Type of book work: Editioned / printed work; Digital work
Dimensions: 1000 x 700
Media: Digital Print - Epson

  
Artist’s / designer’s statements 

Fabian  Saptouw	      				   Cape Town

This project entails the creation of text-based portraits of various South 

African tertiary institutions that feature all of the ISBN and ISSN entries in 

each institution’s library database.
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ON WRITING AND DIFFERENCE - JACQUES DERRIDA (2015) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: Variable
Media: Steadler HB Pencils, Monami erasers and A4 examination 
pads

Artist’s / designer’s statements

This project is a transcription of the entire textual content of ‘On Writing 

and Difference’. The transcriptions of the text will be erased and the residue 

presented as the ‘book’.

My artistic output is linked to four research topics; process art, materiality, the 

tension between text-image and the history of the printed word. These ideas 

are engaged in a variety media, often through a series of time and labour-

intense production processes. 

The taxing nature of the production processes are key because it defines the 

overall conceptual trajectory of each project. The projects often engage a 

product or a process with a level of intensity that is alien to its manufactured 

purpose. The logic of these decisions are embedded in the historical roots of 

the Process Art movement. 

This artistic movement emphasized process as integral to artistic practice 

and the nuanced investigation of the materiality of the art-object. The artists’ 

actually regarded the process as more important than the artwork. Other 

key issues tackled by the artists of the movement was an urge to render 

that production process transparent in the mind of the viewer, shifting away 

from the idea of the artwork as a collectable commodity and the utilization 

of experimental materials and processes to investigate conceptual concerns. 

There has been a contemporary resurgence of interest in the conceptual value 

of ‘process’ and process-based production in art. This is something evident 

in the recent number of texts, craft fairs, conferences and the rise to fame of 

various artists that employ time and labour-intense processes. 
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QUESTIONS (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 1800 x 250
Media: paper platted, with sewing

Artist’s / designer’s statements 

COPING (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 1800 x 250
Media: Crocheted yarn + pencils

Artist’s / designer’s statements

Paper platted, average length of people worldwide,  some extra to bind it 

to the container (still to be constructed).  Coded message:  you have to love 

the questions for themselves (Rilke).

Meditative processes to promote healing - crocheting (paper platting) 

interwoven with red pencils as symbol for education and any artist’s ability 

to undoodle the troubled mind.

Flip Hattingh     				   Johannesburg
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TINBOEKTOE TOE TOEP / APP (2016) 

Type of book work: Digital work
Dimensions: N/A
Media: Digital

Artist’s / designer’s statements 

An interactive software application for mobile devices or PC’s. A re-

mediation of a concrete artist’s book which consists of a collection of tins 

and postcards and involves real correspondents. 

See http://www.theartistsbook.org.za/view_collod.asp?pg=collod_

item&collod_opt=item&ItemID=404)

“Tinboektoe toe toep/app”, a remediation of a concrete artist’s book, 

is a collaborative project by Franci Greyling (writer/artist) and Wildrich 

Fourie (programmer); also involving graphic designers Christiaan van 

der Westhuizen and Louis Fourie. More recent developments of the 

haptic screen and computer tablets and the associated development of 

applications (apps) and distribution channels offer new possibilities for 

the remediation and distribution of artist’s books. The underlying question 

of the practice-based research project is: How can “Tinboektoe toe” be 

mediated from an artist’s book into an application, whilst maintaining the 

integrity of the original work?

Franci Greyling				    Potchefstroom
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THE SEARCH FOR MORE / VEILS (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 220 - 150
Media: Mixed

 

PANTOMIME 1 (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 610mm 510mm
Media: Hand made Phumani paper

Goolam Saber				    Johannesburg Artist’s / designer’s statements 

A layered hand made paper piece, hand cut with ink detail. Showcased in a 

Perspex box.

Fragments from the past may keep us from reaching our full potential, 

holding us in the shadows of ourselves. To move forward it is wise to 

relinquish the past, separate attachments and trust the universe. 

A body of work exploring the depths of personal transitions, growth and 

movement, uncovering layers and inner barricades.  A multi-faceted, mixed 

medium exploration aids as the first of these experimental processes with 

the intent to be shared. 

Facing yourself in your deepest secrets could destroy you or take you 

further into a better version of yourself, changing the perspective of the 

default successful self in society for a more authentic self. In this instance, 

leaping before you look seemed to work. Uncovering, peeling and realizing 

the truth of what’s important in this life through these processes, I realized 

a personal transition of growth and movement. Embracing the shift and 

walking the journey I pave.
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Agastopia: The desire of a particular part of the body.

In keeping with my use of found objects as material for my practice, I have 

used images of friends, colleagues and others to construct an artist’s book. 

The back of the book is printed with words related to desire and the front 

has close-up images of the skin of the various subjects - honing in on sites 

of interest like scars, moles and  blemishes. These become abstracted to 

the point of non-recognisability. Ambiguity leaves the viewer uncertain as 

to the body parts being photographed, becoming suggestive rather than 

purely recognisable.

For the artist’s book “Agastopia”, I took close-up images of friends and 

colleagues and others, honing in on sites of interest like scars, moles, 

blemishes, in short the things that make them particular or individual. By 

going in close, the details become almost abstracted and anonymous. The 

closeness also becomes ambiguous where details suggest other perhaps 

more intimate body parts, but are in fact not at all. The suggestiveness is 

heightened in the mind of the viewer according to their own proclivities. 

The aluminium book has texts related to desire, appreciation, longing and 

lust printed on the back of the images further suggesting possible readings 

of the images.

AGASTOPIA (2017)

Type of book work: Editioned / printed work
Dimensions: 200 x 4000 variable
Media: Digital print on paper or aluminium

Artist’s / designer’s statements 

Gordon Froud				    Johannesburg
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My latest artist’s book entitled, Throwing Stones: Paradoxical Freedoms 

deals with different types of freedoms. How my freedom and your freedom 

aren’t necessarily the same. The book comprises 13 pages and is A5 in size. 

The first page is a quote from Salman Rushdie’s ‘Imaginary Homelands’, 

which perfectly sums up the concept of the work. It states that: 

Redescribing a world is the necessary first step towards changing it. And 

particularly at times when the State takes reality into its own hands, and 

sets about distorting it, altering the past to fit its present needs, then the 

making of the alternative realities of art, including the novel of memory, 

becomes politicized. ‘The struggle of man against power,’ Milan Kundera 

writes, ‘is the struggle of memory against forgetting.’ And the novel is one 

way of denying the official, politicians’ version of truth. (1991:14)

The rest of the book juxtaposes ‘heroes’ and ‘villains’ of history and the 

speeches they made. An example of this is Winston Churchill and Adolf 

Hitler. For Churchill I chose his speech ‘We will never surrender’ made in 

1940 for Hitler I chose his ‘my patience is now at an end’ speech made in 

1938. Both speeches deal with freedom and in both I have taken a quote 

from the speech and highlighted it by masking it with my synaesthetic 

alphabet. At the back of each speech, is a collage made from photos 

of current as well as historic events that relate to the quote and the 

speechmaker. On each of these collages is written a lyric from a song. 

THROWING STONES: PARADOXICAL FREEDOMS (2017)

Type of book work: Editioned / printed work
Dimensions: 105 x 148
Media: mixed media on Gesso

Artist’s / designer’s statements 

Ilka van Schalkwyk				   Johannesburg
For Churchill it’s ‘Hey Bulldog’, by the Beatles. For Hitler its ‘Lazy Sunday 

Afternoon’, by the Small Faces, specifically the lyric, “Wouldn’t it be nice to 

get on with me neighbours?” 

Churchill’s collage features images of Brexit and the original poster of 

The Great Escape, whilst the lyric reads, “you don’t know what it’s like to 

listen to your fears.” When you ‘read’ this image and lyric in conjunction 

with the quote, which is about standing together and never surrendering, 

the message of the artwork comes to the fore. And the irony and paradox 

of freedoms come into play.  My argument is that although rock music is 

seen as wild and unruly and the leaders of freedom are seen as stern and 

stoic, in fact they all have something in common; their belief in fighting for 

freedom. The title of the exhibition ‘Throwing Stones’ is a pun not only on 

the saying that people in glass houses shouldn’t throw stones, but also on 

the band, the Rolling Stones.
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The notion of disintegration is integral to my vision. Things decay 

and in the process a different sensibility appears – the tactility of the 

fractured, broken and fragmented. The fragile elements are integrated 

and reconstituted into an image. The artwork, Manuscript No, VIII Subject: 

Botany, highlights the brittle and delicate state of old manuscripts, housed 

in sealed, airtight containers. To the everyday spectator, the pages of the 

old book cannot be turned and caught at a page, both intrigue and frustrate 

the viewer. The pages are tactile and beg to be touched, however the 

viewer experiences a restriction of access.

The art work consists of handmade paper pages. The pages are sewn and 

glued together with a card and fabric cover. The book is covered by a 

Plexiglass display case.

MANUSCRIPT No VIII. SUBJECT: BOTANY (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 780 x 480 x 280
Media: Handmade paper, card, fabric painted wooden board 
and Perspex

Artist’s / designer’s statements 

Inge Hyson				   Johannesburg
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Paint is applied to the top or bottom of the book and impressed on paper.  

The technique produces pelagic, marine-like images, a far cry from the 

solidity that we associate with books - yet another metamorphosis of the 

book and its surprising materialities.

To produce these images, several books were entirely saturated in water.  

The excess water was squeezed out and the books moulded into various 

shape and left to dry.  Paint was applied to the top or bottom end of the 

book and was then impressed on paper.

The resulting painting was then named after the book that had made it:  my 

earliest efforts included “The Autobiography of William Cobbett”, “Rebellion 

and Revolution” and “Sophie’s World”. 

Book history as an academic discipline has long explored the book as 

object – as gift, as interior decoration, as way of negotiating social 

relationships, as talismanic object, as embodiment of imperial (and anti-

imperial) power, as religious fetishes and so on.  This technique of ‘book 

marking’ demonstrated another type of afterlife and another trajectory of 

booknesses.

PRINTING WITH BOOKS I  (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 1500 x 750
Media: Books, paper and acrylic

 
Artist’s / designer’s statements 

Isabel Hofmeyr				    Johannesburg

I am an academic with a book problem.  I work on print culture and books 

and grapple with their meanings as social objects. As an academic, I have 

too many books and struggle to keep the rising tide of volumes at bay.  

A productive solution to my book problem emerged when I joined Bronwen 

Findlay’s art class.  Bronwen encourages everyone to pursue their own 

interests and the class is an inspiring congregation, each person doing 

something completely different.  

Tired of yet again lugging a load of books to the charity store, I decided one 

day to see if I could use the book as a type of paint brush.  Long interested 

in the anatomy of the book, I was curious to see to what ends its materiality 

could be coaxed. 

The procedure involved grasping the spine of the book and ‘buttering’ the 

foredge with acrylic and then smearing the book across the page. Books are 

material objects.  They have heft, odour and texture.  They carry marginalia 

and bus tickets.  Their materiality gives them afterlives – as trunk linings, 

door stops or cigarette papers.  The technique used here adds another 

afterlife by turning the book into a printing implement.  The books are 

saturated and then shaped into spidery forms.  

PRINTING WITH BOOKS II  (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 1500 x 750
Media: Books, paper and acrylic

 
Artist’s / designer’s statements 
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A sociologist by profession, specialising in narrative studies, I am intrigued 

by documents of life.  I revel in having books and artworks around me:  

both contain texts, inviting us to decipher meaning. The two works entered 

for Booknesses embody and invite a hermeneutic process of unwrapping 

the meanings of ancient texts. All major religions premise themselves on 

translating some or other original revelation into an explanation of the 

here and now, an understanding of the past, and hope for the unknown. 

The two works depict the discourse and mystery in the construction and 

deconstruction of text and image.

Crucifix found in Jewish quarter in Kracow, Poland—stripped of paint and 

limbs.  Book: Laymann, Paulo (1745). Theologiae Moralis. Venetiis: Apud 

Andream Poleti.  Antique engraved printer’s block

A THEOLOGY OF MORTALITY (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: Museum case: 270 x 340 x 440 
Media: Found and manipulated crucifix with antique printer’s 
engraving, on antique book, on teak board, in acrylic 
museum case

Artist’s / designer’s statements 

Jan K Coetzee				   Bloemfontein
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Rebirth compiles a series of embroideries that explore themes of 

metamorphosis, catharsis and healing through the use of symbolic ‘stain-

imagery’, drawing on Ancient Greek beliefs that evacuation of bodily fluids 

results in health of body and mind. The repetitive process of embroidery 

mimics the psychological journey from trauma to healing. Through the 

use of embroidery, issues of gender and domesticity are explored and 

the narrative is closely related to female experiences. The book format of 

Rebirth enhances the narrative effect of the series. The act of binding the 

embroideries together reinforces embroidery and sewing as metaphors for 

repairing and healing.

Rebirth comprises embroidered textile pages bound inside a cloth cover. 

The exterior of the front cover is fully embroidered. The interior of the back 

cover bears the embroidered initials J.M.S.

REBIRTH

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 260 x 265
Media: Fabric, felt and embroidery

 
Artist’s / designer’s statements 

Jessica Merle				   Durban
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The title, “fruitleafalgaestone” was originally used to describe a set of four 

flags that are used in a performance by the same name.  Each of the flags 

represents not only one of a craftsman’s base materials but also evoked two 

spirits, a forest (tree or bush) spirit and a water spirit.  It was exhibited and 

performed in 2015, at the 56th Venice Art Biennale on the main exhibition, All 

the World’s Futures, curated by Okwui Enwezor.

The 4 prints in the book are ‘translations’ into graphics of those 4 flags 

together with a contextual text.

The book consists of four graphics, a sheet of background information 

contained in an artist- and custom-made box-type portfolio.

FRUITLEAFALGAESTONE (2016) 

Type of book work: Editioned / printed work
Dimensions: 310 x 238 x 14
Media: hand-made bookbinding & editioned digital prints

Artist’s / designer’s statements 

Joachim Schönfeldt				   Johannesburg
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This landscape-format bookwork is post-bound. It consists of a 

combination of digital prints and original artworks. Pages incorporate 

layering and fold-out mechanisms to help tell the landscape’s story.

WRITTEN IN BONE (2013) 

Type of book work: Editioned / printed work
Dimensions: 440 x 255 x 25
Media: Digital photography, etchings, graphite rubbings, 
laser engraving and digital prints

Artist’s / designer’s statements 

Jo-Ann Chan					     Potchefstroom
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VISUALISING THE VOICES OF REDAN (2016) 

Type of book work: Editioned / printed work
Dimensions: 340 x 254 x approx. 880
Media: Digital photography, etchings and Perspex

Artist’s / designer’s statements 

This is a five-part, landscape-format artist book. Each part consists of a series 

of a combination of loose etchings and digital prints on Rosaspina contained in 

a Perspex box.

The current era is one of expansion and interdisciplinarity. The range of creative 

opportunities is rapidly expanding through digital media, breakthroughs in 

technology and interaction between various fields. It is this potential for 

collaboration and interaction that interests me - the collaboration of the digital 

and with the analogue; of the sciences with the arts; of theory with practice.

My current creative practice falls within the context of practice-led research 

and explores the notion of imbuing a landscape with a personal identity. In light 

of the current environmental situation, I choose to work with mistreated or 

forgotten landscapes in the hope of telling their stories. I attempt to apply the 

principles, theory and workflow of forensic anthropology to these landscapes, 

repositioning them as victims. “Written in Bone” and “Visualising the voices of 

Redan” are projects that fall within this conceptual framework.

Each project is a response to my personal interaction with the landscape; and 

the production of artists books provided an open format through which to tell 

its story. It facilitated the exploration of creative opportunities provided by 

laser engraving, photogrammetry and Perspex as medium, amongst others, 

without having to force the outcome to conform to a standard book format. To 

a certain extent, the artist book as genre has allowed my creative practice to be 

self-indulgent in my exploration of technologies and alternative media, without 

losing coherence.
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The work explores identity in terms of language, memory, preservation and 

temporality. The process of book-making is suggested with the absence of 

the flyleafs, cover and spine of the book.

SCRAPE. MELT. REPEAT: LEARNER’S DRIVER’S ACCIDENT 
(2014) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 210 x 148
Media: Hand bound book, beeswax, plastic, photocopied and 
digitally manipulated temporary driver’s license document

Artist’s / designer’s statements 

Johandi du Plessis				   Bloemfontein

‘Bound’ explores the relationship between identity and hair; natural and 

artificial; and preservation and decay.

Johandi du Plessis is a Junior Lecturer in Drawing, Painting and Installation 

and Sculpture at the Department of Fine Arts, University of the Free State, 

and is currently busy with her Masters in Fine Arts. Du Plessis received her 

BA Fine Arts from the University of the Free State in 2014 in Installation and 

Sculpture.

Du Plessis’ art research involves an interdisciplinary approach, intermixing 

art with science, sociology and design. Her work stretches across various 

media, which almost always culminates into large installations, typically 

including artist books, sculptural, video, drawing and photographic 

material. Her research process is essential, inasmuch that her art-making 

process itself becomes inseparable from the work.

BOUND (2015) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 65 x 370 x 260
Media: Resin, human hair, synthetic hair, clay, oil paint

Artist’s / designer’s statements 



147 148



149 150

I make books, paintings, films, and sculpture, as well as installations which 

incorporate some or all of these elements. My paintings and books are 

displayed on sculptural forms, like scaffolding or abstract landscapes. 

These forms bridge the gap between the real space occupied by the viewer 

and the imaginary space evoked in the artworks. 

I work with images of bodies and landscapes, and the interaction between 

the two. I’m interested in the limits of the self, and in experiences of 

absorption, intimacy, isolation, and loneliness. 

NOT - TO CHASE ONE’S TALE - LIKE A DOG (2016) 

Type of book work: Editioned / printed work; Other
Dimensions: 1200 x 400 (including stand)
Media: Lithographic print on canvas, wood

Artist’s / designer’s statements 

Jonah Sack						     Cape Town
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Waste is inherent in the purpose of unsustainable designs.  In human-

centred thought, materials or forms have value or ‘use’ only as profitable 

economic instruments justifying resource extraction, production, 

consumption, and inevitably dumping. How can a single artist (non-

designer, non-industrialist) make visible the knowledge architectures 

holding us complicit within the ecological and economic injustices of the 

early 21st century capitalist system?  The artist begins with unmaking the 

postconsumer waste object to interrogate its inherent forms, systems 

and processes, seeking a path to personal creative agency in the face of 

collective disaster fatigue.

In the series of works, ‘creatures of habit’, object forms designed for 

temporary household use are rendered useless by an industrial fabrication 

technology - laser-cutting.  Later, in ‘help yourself’, the printed clichés 

and persuasive platitudes of public relations media themselves are cut 

up, scrambled and re-arranged to reveal the ‘use’ of their genres, and 

the pulped resources printed on.  Ink is wiped off glossy magazines, only 

possible with toxic solvents.  Their altered messages are re-printed in a slim 

volume on recycled paper.

As historical objects, their unmaking positions these altered book forms as 

speculative props in a retro sci-fi on the aftermath of postdigital culture in 

the 4th industrial revolution.

VOL 178, NO 7 (TIME, AUGUST 2011) (2014) 

Type of book work: Sculptural / Book Object (one-of-a-kind)
Dimensions: 250 x 220
Media: Found post-consumer print information media, laser-cut

Artist’s / designer’s statements 

Kai Lossgott						      Johannesburg

HELP YOURSELF (2015)

Type of book work: Editioned / printed work, 
Sculptural / Book Object 
Dimensions: 210 x 148
Media: Carbon polymer laser print on Evercopy+ recycled paper 
saddle stitch.
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A medical dictionary which has been altered so that  the pages spiral out of 

the book and can no longer be read.

We use words to make sense of the word.  

The book that I have made is a way of physically representing what 

happens when a person is unable to comprehend the words in the text that 

they are reading.

To comprehend a text the reader must be able to decode the letters 

to form words and then make associations with those words to create 

meaning.  The words help to create concepts in the reader’s mind. If there 

are too many words that the reader cannot comprehend while reading, 

she is unable to create concepts and so is unable to comprehend the text.  

Without comprehension the reading experience is meaningless and the 

reader becomes confused and often frustrated.

This book is a metaphor for the state of frustration and chaos a person feels 

when they cannot comprehend a text

INCOMPREHENSION 1 (2016) 

Type of book work: Unique / Sculptural / Book Object 
(one-of-a-kind)
Dimensions: 40 X 100
Media: Found Book

Artist’s / designer’s statements 

Karin Basel						      Johannesburg
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The book focuses on the idea of beasts within contemporary and 

classic children’s tales. Text that focuses on the beast-like moments are 

juxtaposed over x-ray scans of my spinal cord fusing, this was done to link 

children’s beasts in  beloved tales to that of current biological beasts that 

I have to deal with. The book draws emphasis on the fact that each beast 

links to another in that the book was created on acetate which allows one 

story to form part of the next, creating a never ending cycle of beasts.   

The Book was created on acetate and is stitched together with gut that 

allows it to open into a start shape that alludes to the never ending beasts.

THE BEAST WITHIN (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 215 x 168
Media: Acetate, Perspex, Gut and X-rays

Artist’s / designer’s statements 

Kate’Lyn Ruby Chetty				    Johannesburg
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Based on the Tarot suite of the same name, Swords is a meditation on the 

female perception and memory of sexual trauma. In Tarot lore, the suite of 

Swords is associated with force, oppression, power, and masculinity. The 

Nine of Swords carries connotations of fear, anxiety, despair, hopelessness, 

and unresolved conflicts. For these reasons, this card is regarded by readers 

to be indicative of negativity when drawn. 

SWORDS (2017) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 65 x 105 x 5
Media: ballpoint pen / found notebook

Artist’s / designer’s statements 

Kathleen Sawyer			   Grahamstown 
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The Skin Substrate series (2015) is the documentation of a private 

performance focusing on the relationship between paint and skin while 

bringing to the surface a conversation between skin and colour. 

Skin Substrate comprises of six books each representing a distinct colour 

performed in the following order: white, black, silver, gold, blue, and lumo 

red.

SKIN SUBSTRATE (2015) 

Type of book work: Editioned / printed work
Dimensions: 200 x 150
Media: hand sewn and bound and printed on Mohawk Eggshell 
Ultra White 148 gsm paper with the Indigo Press 5500

Artist’s / designer’s statements 

Keilauren de Vries				   Johannesburg 
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Two digitally printed volumes constructed from tracing and cotton paper, 

sometimes punched with holes. Texts and images partly concealed in 

blackened pages or bound between the folds of the pages.

The book maps out 7 psychogeographic walks that I undertook  in Dresden 

and Leipzig where I followed my great-grandfather’s `shadow’ between 

the places he lived in these cities before emigrating to South Africa in 1861. 

The work constitutes an interplay between loss of memory, silence, self-

imposed silence, concealment and the loss of knowledge regarding past 

histories, events, entanglements and catastrophes, and plays with the 

notion of forgetting as repressive erasure and humiliated silence. Images 

and texts are read through transparent pages and between the folds as 

layers and intertexts inscribed over one another, and as such read as 

palimpsests.

ZWISCHEN DEN SEITEN - DIE SCHATTEN DURCHSTREIFEND | 
BETWEEN THE FOLDS - DRIFTING AMONG SHADOWS (2016) 

Type of book work: Editioned / printed work
Dimensions: 315 x 180
Media: Cotton paper; tracing paper; book cloth

Artist’s / designer’s statements 

Keith Dietrich						      Stellenbosch 
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Thoughts & Feelings is a series of journals which I have used as a way of 

trying to contain the thoughts and feelings that consume and overwhelm 

me. 

They are intimate maps of my mind, revealing my most vulnerable self, 

and the constant existential dread that seems to drive my anxieties about 

existence.

THOUGHTS & FEELINGS (2016) 

Type of book work: Unique Book Object (one-of-a-kind)
Dimensions: 65 x 105 x 5 (each)
Media: Mixed

Artist’s / designer’s statements 

Keneilwe Mokoena				   Johannesburg
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Kakistocracy is a term that has been used to describe a state or country run 

by the worst, least qualified, or most unscrupulous citizens.  It combines 

qualities of “nepotism, oligarchy, plutocracy, kleptocracy, demagoguery, 

alt-right values and a disturbing tendency toward fascist nationalism”. 

As artists from two nations both presenting as kleptocracies, we combined 

our perspectives and artistic styles to create this artist’s book by re-

interpreting our landscapes as dumping grounds, and printing them on 

papers filled with detritus and worn with holes.  

The double pamphlet French-door structure allows for a myriad of 

presentations and enhances the non-linear exploration of these ideas.

KAKISTOCRACY - A RESPONSE TO OUR DUEL POLITICAL 
REALITIES (2017) 

Type of book work: Variable Edition of 7 (various pamphlet 
stitch bindings)
Dimensions: Varied
Media: Drypoint and monoprint on Dobbin Mill Papers (with 
embedded detritus)

Artist’s / designer’s statements 

Kim Berman & 					    Johannesburg
Robbin Ami Silverberg				   New York
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This artist’s book, Word Launder, is a durational artwork made in response 

to language and to site. It engages ideas around work, time, and exchange. 

The artwork was made at Cape Town’s Platteklip washhouse, an historical 

place where slave washerwomen used to do the laundry in colonial times. 

It is a site of hard labour but also of socialising, according to archaeological 

excavations. The artwork was made in response, and parallel, to closed 

academic discussions by urbanists around ‘Vernaculars of Urban 

Multiplicities’. These discussions were hosted by African Centre for Cities 

and Max Planck Institute for the Study of Religious and Ethnic Diversity 

following on from an earlier engagement around public space and diversity. 

The resulting artist’s book, itself a work of performative labour, comprises 

nine chapters plus a preface.

Each double page (or chapter) records a key word picked up from nine 

participant speakers in turn. I ran the word through Google analytics for its 

frequency in media reports. The resulting graph is plotted out across the 

pages of a wage register, already coded for farm labour with work ‘in kind’ 

factored into its columns. I then write out the key word repeatedly against 

this graph for as long as the speaker holds the floor. 

WORD LAUNDER (2014) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 810 x 295 x 10
Media: Ink, graphite, beeswax, glue, highlighter, and 
interest over time

Artist’s / designer’s statements 

Kim Gurney						     Cape Town

At the end of each session, examples of media headlines using the key 

word are randomly inserted into this script. Related statistics are written 

up to the right, including the word’s geographical dispersions. The artwork 

indicates among other things the difficulty of finding appropriate signifiers 

for complexity. 

My art practice generally responds to disappearances of different sorts 

and makes restorative gestures. This has ranged from mixed media works 

commemorating people forcibly ‘disappeared’ during oppressive political 

regimes to largescale paintings about scorned urban space, visualising 

statistics of vulnerable species, sculpting and performing a defunct San 

instrument of communication from archival documentation into a sound art 

installation, and exploring financial crisis through word play. Most recently, 

I created in collaboration with Daleen Nel Hall a time-lapse film burning a 

defunct beehive to ashes. 

In addition to being a slow maker of things, and engaging curatorially 

with other artists, I am a researcher and writer. Two book projects track 

the journeys of artworks as they make their way into the world. ‘The Art 

of Public Space: Curating and Re-imagining the Ephemeral City’ (2015) 

followed a trilogy of curated interventions exploring public space in 

Johannesburg. A book of creative nonfiction that climbs four floors of an 

inner city atelier is in press with Fourthwall Books.
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KE SALE TENK (2017) 

Type of book work: Single channel video
Duration: 3:22

Artist’s / designer’s statements
 

Lebohang Kganye			   Johannesburg

This project is an excavation of my family history through family albums. 

Sometimes we rely on the family photo album as a way to understand what 

family is meant to be. What we often land up with is a grouping of images 

that have been constructed, and perhaps do not account at all for the 

histories and memories that are connected with that album.

I am not suggesting that these photo albums are a lie but that they present 

a challenge of how we read into them. My work begins with my own 

family album and questions what has been omitted from this album, what 

memories are not been translated through the pictures, what role does a 

family photo album play in the present?

 

Family photographs are more than just a documentation of events that 

have occurred, it is a space for us to project what we can recall and perhaps 

a space to question and invent a new history per se. I am interested in how 

albums no longer have a fixed narrative but instead open us to reinterpret 

our past and perhaps this kind of reinterpretation, questions why we find 

family albums so important or perhaps we do not.

The more I researched my family history, it becomes apparent that family 

history remains a space of contradictions, it is a mixture of truth and 

fiction. Photo albums are arranged as if to tell life stories and testimonies 

and build identities, however the image is never ‘complete’ we are only 

presented with visual clues that allows our own imaginaries to further 

‘complete’ the story.

 

More so in my exploration of my family album, I begin to find myself as an 

outsider trying to construct an archive, by rearranging images to complete 

a story, truth or fiction. Such archives do not reveal easy answers, for me it 

reveals that time can break apart and reconnect and not quite fit back into 

one another.
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In this gardening book, I collaged a diorama-like scene in which I replaced a 

rugby team’s ball with a vase of flowers.

The dioramas turn the books into little museums.

GARDENING IN SOUTHERN AFRICA (2012) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 220 x 142 x 32 
Media: Book with collaged diorama

Artist’s / designer’s statements 

Lucy Stuart-Clark					     Cape Town

In a book about London’s attractions, I collaged a scene in which a British 

gentleman reclines in front of a Johannesburg gold mine. London’s garden 

became its colonies. Since graduation I have been working primarily in 

collage, printmaking and ceramics, playing with text and images from old 

books in particular. I have a great love of literature and art history, and the 

spaces that house these treasures – libraries, museums and galleries.  As a 

first-generation South African, I have always been fascinated by my British 

heritage – by its more personal aspects but also the undeniable impact 

that colonialism had on the country in which I was born. I would never 

claim to be British, but politically today I have a tenuous claim to being 

South African. Since graduating from university, my work has often used 

collage and ceramics to play with this tension, with the fact that history 

has an undeniable daily presence in South Africa. Collage allows me to turn 

a playful ethnographic eye on my heritage. I like to think of my collages 

and ceramic sculptures as dioramas or trophies to the everyday, but an 

everyday that is always shadowed by history. My collages and ceramics are 

often accompanied by Dada-like phrases cut from old books. I enjoy the odd 

profundity that arises when combining these nonsense phrases with ordinary 

domestic scenes. I love the space between text and visuals where, having 

had nothing in common, they can suddenly begin to communicate volumes 

by requiring a viewer to use their imagination to fill in the logical gaps – as a 

viewer you create your own story somewhere between word and image.

LONDON HAS A GARDEN (2012) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 224 x 142 x 27  
Media: Book with collaged diorama

Artist’s / designer’s statements
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The artist’s book makes visual reference to a series of functional diagrams, 

which as the pages of the book evolve, are stripped of their referential 

function. As the viewer progresses through the book the technical 

drawings no longer operate as data for re-presentation but become 

increasingly abstracted through the enlarging and cropping of the technical 

illustrations. 

In the end, the illustrations appear as purely abstracted linework. This 

representation of the technical illustrations dislocates them from their 

initial function and introduces the investigation into whether the data will 

eventually replace the actual artwork.

NOW MUSEUM / NOW YOU DON’T (2013) 

Type of book work: Editioned / printed work
Dimensions: 180 x 280
Media: Digital printing on paper, wibalin bound

Artist’s / designer’s statements 

Maaike Bakker						     Pretoria

Beyond the Vanishing Point’ explores the gradual expansion of a visual line 

system which keeps expanding throughout the book. As the pages progress and 

the lines keep interlinking, subtle glitches start appearing. Lines gradually start 

to misalign, and the sequence slowly collapses, taking on a sort of visual ‘broken 

telephone’. Through the increasing irregularity of the lines, all visual rhythm is 

lost, resulting in lines without any clear intent or direction. A visual cacophony, 

caused by randomly overlapping lines, concludes the book and the visual system 

is thereby rendered futile.

BEYOND THE VANISHING POINT / STRANGE NEGOTIATIONS 
(2017) 

Type of book work: Editioned / printed work
Dimensions: 180 x 250
Media: Digital printing on paper, wibalin bound

Artist’s / designer’s statements
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7 page double-sided accordion-fold book with two covers. The book, when 

displayed, can be viewed from both sides.

MY CARMINA BURANA DREAM AND ITS MEANING (2014) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 310 x 220
Media: Khadi papers, ink and gouache, bookcloth  & endpapers

Artist’s / designer’s statements 

Majak Bredell					    Hoedspruit

7 page double-sided accordion-fold book with two covers. The book, when 

displayed, can be viewed from both sides.

My work engages with religious and mythological female characters and 

strives towards a feminist revision that vindicates these figures from 

historic misogyny and modern oblivion.

7 CHAKRAS - MAGDALENE’S HEALING (2014) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 310 x 220
Media: Khadi papers, ink and gouache, bookcloth  & endpapers

Artist’s / designer’s statements
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This project began during a Cultural Dialogue Residency at Caversham in 2009 

when writer Mxolisi Nyezwa created a collection of 18 poems. On leaving, he 

gave me his manuscript and asked me to use the poems in a future project. 

During 2014 and 2015 Vusi Zwane, our Artist-in-Residence, and his intern 

Simphiwe Cebekhulu used these poems as inspiration to make a series of 

black and white images on acetate. These words and images were the source 

for ‘Songs from the earth’, which was designed, printed and bound at The 

Caversham Press. This project was completed in 2016.

Three books contained in a bound portfolio: book 1 is a pamphlet stitch 

anthology of 18 poems, accompanied by two accordion books of 9 images each, 

inspired by the poetry.

SONGS FROM THE EARTH - COLLECTOR’S EDITION (2016) 

Type of book work: Editioned / printed work
Dimensions: 300 x 160
Media: paper page books with cloth and board portfolio

Artist’s / designer’s statements 

Malcolm Christian					     Lidgetton

SONGS FROM THE EARTH - STANDARD EDITION (2016) 

Type of book work: Editioned / printed work
Dimensions: 300 x 160
Media: paper page book with paper cover

Artist’s / designer’s statements

Three books contained in a bound portfolio: book 1 is a pamphlet stitch 

anthology of 18 poems, accompanied by two accordion books of 9 images 

each, inspired by the poetry. 

Songs from the Earth affirms the concept that many artists’ books are 

evidence of creative, collaborative partnerships between artists and 

masterprinters. With Songs from the Earth the collaboration is more 

complex. It embraces poems by Mxolisi Nyezwa, screenprints by Vusi 

Zwane and Simphiwe Cebekhulu, and book design devised and executed by 

myself, masterprinter and director of The Caversham Press in the KwaZulu-

Natal Midlands. The result of this interaction is an artist’s book - 18 poems 

in dialogue with visual images, created not as illustrations but as visual 

responses to the sentiment and rhythm of the poetry. This limited edition 

portfolio comprises three simple handmade books; two accordion folds and 

a Pamphlet stitched anthology of poems. The books, designed text, and 

hand-printed images - are created to be held, read, and looked at. 

The book has a back story. The Caversham Press and its commitment to 

the residency programmes were intrinsic to the activities promoted by 

the Caversham Centre for Artists and Writers. Songs from the Earth was 

generated by the final international cultural dialogue residency held in 

2009. This residency included two writers and two visual artists, one of 

each from South Africa and Atlanta Georgia USA. 
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The residency was hosted a year after the tragic murder of Caversham 

Programmes Manager, Gabisile Nkosi, at her home in our local community 

of Lidgetton. MxolisiNyezwa was moved by what he knew of Gabi’s 

community work and learnt of her sudden, violent death, and her 

presence infiltrated the poems he wrote during the residency. When he 

left Caversham, Mxolisi handed me a manuscript of eighteen poems and 

asked me to ‘do something with them’. I made a number of unsuccessful 

attempts to create a single book comprised of Mxolisi’s poems and images 

created by the young artists with whom we worked, but in each instance an 

essential thread connecting content, context and artist was missing. 

Only in 2014 when exploring the possibility of separate volumes of text 

and image was cohesiveness found. As the end of Gabi’s life moved Mxolisi 

to poetic expression, so the final production of Songs from the Earth 

coincided with the closure of the Caversham Centre for Artists and Writers. 

The book of poems by a South African writer and images by local intern 

Simphiwe, and resident visual artist Vusi, echoes the values underpinning 

Caversham’s 17 year mission of collaborative activity. It provides a fitting 

requiem and token of appreciation for all those who helped make the 

Centre a place of connection and meaning.
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A rendering of the poem “Dirge without music”, by Edna St Vincent Millay.  

This work is specifically a departure from the other book I entered into 

the Colloquium. I wanted to create a book where actual text was used, as 

opposed to an imagined text. The challenge was to then create a suitable 

physical embodiment of the poem. I wanted to use the meandering 

accordion format to literally enfold the poem’s different lines within each 

other to create a sense of the circularity of the grieving process.

The full text of the original poem used is available: www.poetryfoundation. 

org/poems-and-poets/poems/detail/ 52773 

DIRGE WITHOUT MUSIC, POEMS BY EDNA ST VINCENT MILLAY 
(2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 110 x 105 x 19 
Media: Artist’s watercolour paper; bookbinder’s grey board, 
“crashed canvas” bookbinding cloth, PVA Glue, acrylic ink  
Handwritten with a steel nib 
 

Artist’s / designer’s statements 

Mary Minicka					     Cape Town VOLUME ELEVEN OF THE CHRONICLES AND COLLECTED 
CORRESPONDENCES OF THE CLOTH MERCHANT ON 
PONDER ROAD. (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 130 x 115 x 57
Media: Commercially produced leather (red and textured 
brown), bookbinder’s linen sewing thread; reclaimed pins and 
sewing thread from archival records undergoing conservation 
repair, 120 gsm commercially available paper stock, shweshwe 
and other cloth samples, thread samples, recycled vintage 
glassine paper, acrylic inks - amongst others

Artist’s / designer’s statements

This work is inspired by my work as a conservator of archival records.  

The idea was to create a fictional archive.  This archive is not necessarily 

readable or accessible to understanding, as is often the case when 

encountering historical documents in other languages (or in archaic 

language forms) which makes comprehension and establishment of an 

ordered timeline difficult.  Archival records are often only a partial record, 

contingent on the vagaries of human agency, creation and preservation 

tactics. 
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A hand-bound book with off-white leather cover, rounded spine, gilded 

edges, and copper clasp; in a limited edition of 4 sets with 1 artist’s proof. 

Bound by Heléne van Aswegen

The Honour Book comprises a series of macro-lens photographs of the 

word ‘honour’, as this appears in record WO 105/5 – a box of war reports 

concerning the South African War (UK Archives). The book resembles a 

leather-bound bible (with gilded edges and decorative clasp), but as one 

pages, the ‘honour’ images become redder and redder, eventually morphing 

into blood. Embossed on the back cover is a quote by Cecil John Rhodes: ‘…

if there be a God, I think that what he would like me to do is paint as much 

of the map of Africa British red as possible…’

THE HONOUR BOOK (2017) 

Type of book work: Editioned / printed work
Dimensions: 250 x 190 x 70
Media: Hand-bound book with clasp (bovine leather, paper, 
Eska board and copper)

Artist’s / designer’s statements 

Maureen De Jager				   Grahamstown

155

WO 32/8061 [THE BOOK OF HOLES] (2016) 

Type of book work: Editioned / printed work
Dimensions: 220 x 180 x 100
Media: Hand-bound book, cotton gloves, handcrafted paper 
knife, solander box

Artist’s / designer’s statements

A hand-bound book with uncut pages, in a solander box with accompanying 

objects, comprising a limited edition of 4 with 1 artist’s proof. Printed and 

bound by Heléne van Aswegen.

WO 32/8061 [The Book of Holes] features 172 sequential photographs, 

collated into a book with uncut pages, documenting the punch holes 

indiscriminately made in record WO 32/8061 – a collection of reports on 

the South African War held in the UK National Archives. Specifically, the 

photographs track the path of a treasury tag feeding into these haphazard 

holes, and the proximate sites of wounding. A link is thus suggested 

between the damage described in the reports, the damage of the punch-

holes, and the wounding act of reading: because the pages of the book are 

uncut, accessing the contents necessitates violence.
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Torn magazine stripped of its primary colours and reduced to black and 

white parts of the magazine. The image resembles an imagined and a 

nonspecific landscape.

The works reflect on a sustained concern with the dimensions of 

photography and the medium’s lassitude in the face of a lived experience. 

The personal narrative that informs this body of work relates to a moment 

of an experienced displacement. From the strewn belongings, a large 

collection of home décor and design magazines was retrieved, which 

were then cut, ripped and torn into, to essentially transform them into 

undulating and contoured images presented as objects which function as 

emotional residue. 

By constructing imagined landscapes, the use of horizontal lines portrays 

the tensions that exist in expressing personal events.

ERF #3 (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 165 x 300
Media: Cut Lifestyle Magazines on black mount board

Artist’s / designer’s statements 

Mbali  Mdluli				   Johannesburg
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CONTOUR 1 (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 175 x 195
Media: Cut Lifestyle Magazines on black mount board

Artist’s / designer’s statements

A colourful 3D image, cut and folded to resemble an imagined and 

nonspecific landscape. 

In my work I explore time, space and memory. I reference the various 

effects and general impacts of television. I am also interested in other 

means of digital escapism, presented in the form of social networks and 

mobile phones. My fascination with these ever-present phenomena lies 

in the mental states and gaps created by them and how these could 

potentially be harnessed for further creative exploration. I seek to use 

the aesthetics and associations of television more effectively as a tool for 

re-creating or reawakening memories and the imaginary. I am currently 

looking at the concept of transient memory through imagery surrounding 

pixelation, distortion, magnification and colour fields. I have been 

photographing images of domestic objects, experimenting with video, 

different lenses as well as other mediums such as scanners, toy cameras 

and expired film (both colour & B&W). My intention is to find ways of 

capturing mundane or seemingly insignificant objects and memories that 

fill up the bigger picture of our everyday lives. Issues of memory, identity & 

the specificity of different mediums will be played out in new installations.
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An ISTD (International Society for Typographic Design) brief to use the 

popular opera Einstein on the Beach to visualise music typographically. 

Using the Times New Roman family, which is often used on music sheets, I 

designed a mechanised flip book with the falling letternames of the music 

notes in Knee Play 4 of the opera. 

The flip book machine allows a visual interpretation of the opera without 

sound.

ISTD – VISUALISING MUSIC (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 
Media: Constructed object & flip book
 

Artist’s / designer’s statements 

Meghaa Patel			   Johannesburg
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Daydream is inspired by architectural quirks and interesting spaces in the 

Newtown / Fordsburg neighborhood, related to mining and the gold rush, 

aspiration for wealth and the dream of escape.

I started the City Coloring Book Series in May 2016 during a residency at 

the Bag Factory in Fordsburg. Each book is a collection of drawings and 

collages, observations of a neighborhood, and reflections on the conditions 

within and through which certain neighborhoods exist and thrive. 

The books look at heritage in the city, the influx of the new, bridges that 

divide and connect, the upsurge of new property developments and a 

mixed blend of aesthetics that speak to Johannesburg as a city in flux.

DAYDREAM (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 210 x 146
Media: Printed on Cyclus Offset 100% Recycled Paper

Artist’s / designer’s statements 

Naadira Patel				   Johannesburg
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The altered book encased in glass is still incomplete and needs a custom 

made stand (including LED lighting) that will highlight the texture of the 

book itself.

Nieuwoudt’s primary interest lies in text, books, symbols, signs and language 

and our subjective interpretation thereof. Furthermore his studies in 

alchemical theory and various occult tenets also help to inform his work as 

an artist. “We suggest that the entirety of the culture in which we currently 

reside is no less than the dismembered corpse of magic (although somehow 

still with a seeming capacity for speech) and that this no doubt necessary 

process is exemplified by the alchemical principle of SOLVE, or analysis.” 

Extract from Alan Moore, The Art of Magic.

Nieuwoudt also employs various forms of asemic writing in his work. Asemic 

writing is a wordless open semantic form of writing. The word asemic means 

“having no specific semantic content”. With the nonspecificity of asemic 

writing there comes a vacuum of meaning which is left for the reader to fill 

in and interpret. The secret is that asemic writing is a shadow, impression, 

and abstraction of conventional writing. It uses the constraints of writerly 

gestures and the full developments of abstract art to divulge its main 

purpose: total freedom beyond literary expression.

THE LONG DARK TEA-TIME OF THE SOUL (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: (W) 285 x (H) 215 x (D) 70   
Media: Found Book, Acrylic paint, varnish, glass, LED lights

Artist’s / designer’s statements 

Neil Nieuwoudt				    Johannesburg

THE LITTLE BOOK OF SEX AND DEATH (2016) 

Type of book work: Editioned / printed work
Dimensions: Dimensions variable
Media: Red Leather cover, hand bound, 5 ply waxed natural 
linen thread, 200 gsm paper white, 80 gsm paper black
digital print

Artist’s / designer’s statements

Edition Variation of a series of anonymous “suggestive” selfies sent to me 

by artist friends. Including asemic writing and various text and symbols. 

Unique cover. EV 2
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A pull-open style book with (white) skin textured covers and “white guilt” 

branded into the cover. The book is held together by black thread, tied 

together on the front cover.

I’ve used myself and drew inkblot inspired drawings to symbolize subjective 

imagery, how images hidden in inkblot cards are subjective, may or may 

not be seen by an individual and differ from person to person. I’ve linked 

that to the racial situation in SA and also how racism towards Caucasians 

are often overlooked, may or may not be seen, how it can be subjective, 

how it is sometimes not viewed as racism because of the white skin. 

Transparent paper serves as a way to highlight things in the articles, 

censoring. When lifted up one can still see the original article.

WHITE GUILT (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 295 x 165
Media: Drawing ink on Fabriano

Artist’s / designer’s statements 

Nico Ras				   Johannesburg
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Accordion-fold artist’s book in a handmade solander box, Handbound by 

the artist. The book and solander box are covered with the artist’s studio 

rags.  

My-metamorfose-proses and Hoofstuk II are a glimpse into my engagement 

with the physical process of painting, taking photographs and book-

binding. I explored the analogy between the workings of these processes 

and the way in which I, as a human being, travel through and articulate my 

inner responses to my day-to-day experiences. 

The artist’s book showed itself as a way of gathering all these layered 

experiences; and the accordian-fold bind provided the possibility of 

viewing the content like a long, in-depth, inner-and outer journey.

MY - METAMORFOSE-PROSES (2016) 

Type of book work: Editioned / printed work
Dimensions: 50 x 250 x 250
Media: Digital Photographic Prints on Epson Draft Paper, 
Hand-bound into an Accordion-fold Artist’s Book with Hand-
made Solander Box

Artist’s / designer’s statements 

Nicola Fouché				   Hermanus

HOOFSTUK II / CHAPTER II (2015) 

Type of book work: Editioned / printed work
Dimensions: 20 x 250 x 250
Media: Digital Photographic Prints on Epson Draft Paper, 
Hand-bound into an Accordion-fold Artist’s Book

Artist’s / designer’s statements 

Accordion-fold artist’s book in a handmade solander box, handbound by 

the artist.

Through painting I observed the distinctly layered nature of my life, 

each translucent layer adding depth to the next layer; the surface and 

that which lies beneath becoming inseparable. To express this layered 

experience I photographed the process of brush-to-board-to-turpentine 

and the accidental marks and ‘mess’ which these movements left behind. 

These photographic documents, highly layered in their own right, formed 

the next layer of my analogy; essentially portraying the ephemerality and 

fleetingness of my everyday life. 

Layered paint to photograph and finally to intricately bound artists’ books. 

The artist’s book as object provided a way of gathering all these layered 

experiences and expressing them as a visual story; the accordion-fold bind 

provided the possibility of viewing the content like a long, in-depth, inner-

and outer journey. The final analogy, like the very nature of these artists’ 

books, is dependent on how you choose to view them; will you combine 

the various spreads to create an entirely new narrative, or will you unfold 

the artists’ books and journey along their length, or you will you simply flip 

open the cover, stroke a page or two and then move on?
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The English language is meant to be humorous and here, it’s design is 

totally weird.

Being a Graphic Designer, it is often possible for me to create things that 

are completely strange and out of this world using eclecticism and the 

overall combination of different mediums. We as creatives are regularly 

exposed and confronted with radical and weird ideas. That’s why we are so 

comfortable with the “strangeness” of the world. Feeding off of each other’s 

minds and swopping ideas with other creatives is what gives us the ability 

to create (in every sense of the word). 

This project celebrates the ideas I have just explained. “A Peculiar 

Dictionary” was initially created as an extension of my self brand “A Peculiar 

Designer”. It celebrates me as a designer and gives the viewer a little 

insight into the strange inner workings of my mind. The objective of this 

dictionary was to showcase my ability to work with a range of different 

mediums. It is essentially a dictionary however it has a bit of a twist. 

A PECULIAR DICTIONARY (2016) 

Type of book work: Editioned / printed work & Objects
Dimensions: 150 x 150
Media: 200 gsm matt paper

Artist’s / designer’s statements 

Nika Campher					     Johannesburg

The inside of the dictionary showcases a whole bunch of existing English 

words that either have bizarre spelling or very strange meanings. There 

are two words for each letter of the alphabet compiled into a 15 cm x 15 

cm perfect bound booklet. It looks fairly straightforward and simple on the 

outside (as a dictionary should) but the fun actually begins when one opens 

the book up. A combination of odd graphics and words is used to push this 

dictionary to the next level of weirdness. 

In creating this dictionary I went through the process of melting and 

scanning plastic toys, combining this with the scanning and distorting of 

printed words and images. In doing so it would create a sense of confusion 

and possibly shock anyone who would open the dictionary. The name of 

the dictionary is also on the reverse side of the booklet (back cover) so the 

viewer is even more confused as to why the dictionary would page from 

back to front. The design, creation and combination of everything that is 

this dictionary is why it is called A Peculiar Dictionary. 

It’s not only intended to celebrate me as a designer but also to celebrate 

the weird and wonderful world of Graphic Design, what one can do with 

this world and how it influences my thoughts and actions. The dictionary in 

the end is me, it doesn’t look like much on the outside, but once you open 

it up a whole new world is revealed.
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The title of my book is “Xisiwana” which means Homeless,

The book is made out of various types of fibers that are from Sisal and 

other indigenous plants taken from different places around our country. In 

the book I experiment with lithograph processes on hand made paper and 

use a stab binding technique. 

The book specifically explores the poverty that still exists in our society and 

which our government still seems to ignore, dragging their heels so as not 

to fix the problem. 

The figures and buildings depicts some the facts that are still a challenge in 

our country.

XISIWANA (2017) 

Type of book work: Editioned / printed work 
Dimensions: 245 x 355
Media: Lithography on handmade papers 

Artist’s / designer’s statements 

Nkosinathi Ndlandla		 Boksburg
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This is a zine compiled out of study material that was photocopied and 

photographs that I took at #FeesMustFall protests at the University of 

Pretoria. It is artivism.

Chabalala is a Pretoria based ‘self-taught’ artist. She is an International 

Relations graduate and this influences her photography and collage by 

applying theories of social science to the conceptualization and creation of 

her art works. Her artwork documents the anthropology of society seeking 

to understand and represent how humans interact with one another and 

the space around them.

#UNIVERSITYOFSTUDENTS (2016) 

Type of book work: Democratic Multiple
Dimensions: 144 x 102
Media: Textbook photocopies, acrylic paint, pen work and 
photographs

 
Artist’s / designer’s statements 

Nonkululeko Chabalala				   Pretoria
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Clay/paper rats nesting inside a book. Books are often seen as ‘good 

companions’ but often neglected. Rats are seldom seen as such, but are 

quite at home in this book.

‘The Golden Years’ of books seems to be over; the pages within like fallen 

leaves to be swept into heaps. Cut-out leaves cascading into a heap from 

open book.

I am a MAFA graduate from UKZN, who fell in love with the book arts in 

my final years of study. As someone who has always had great love and 

value for books, I am continually saddened by their marginalisation. Books 

that were once valued are so often forgotten and left to gather dust. 

The two works below are a part of the body of work created towards my 

MAFA, which dealt with the decay of books/knowledge through idleness, 

technology, and other influences. Each book used was specifically chosen 

for its title, and the work created based on this.

THE GOLDEN YEARS (2013) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 100(h)x150(w)x220(l)
Media: Found book, clay, watercolours

Artist’s / designer’s statements 

Phillipa Haskins				   Pietermaritzburg
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Stonewater is a collaboration between SA artist, Richard Penn, and UK 

writer Guinevere Glasfurd, and takes as its starting point a shared interest 

in ‘origins’. Both the artist and the writer have been looking back along 

scales of human memory and experience and beyond, toward the beginning 

of time and the origin of our universe itself. This new work required them 

to consider their separate journeys – all that brought them to the point of 

collaboration at Nirox.

Moving between memories of a childhood in North Yorkshire and the 

present day setting of the veld in the Cradle of Humankind, Guinevere’s text 

overlays two landscapes – a remembered one: the North Yorkshire moors 

and its limestone caves and pavements, and a newly experienced one: the 

ancient dolomitic limestone strata and caves, visible on the veld and at 

Plovers’ Lake, at Nirox. The drawings explore Richard’s interest in questions 

that arise from depicting the very large and very small and combine near 

and far, autobiographical and the imagined.

The work takes the form of a ‘conversation’ between text and drawing over 

twenty-four days, and was produced during a residency at Nirox in August 

2013. They agreed to a  single rule – for each to produce a piece of work 

a day. The work is in two books, one of which begins with a drawing and 

STONEWATER (2017) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: Various
Media: Printed covers and Mixed media

Artist’s / designer’s statements 

Richard Penn					     Johannesburg

the other with a piece of writing. The books were swapped daily, so that 

drawing responded to text and text to drawing and so on. The work that 

emerged was a continual surprise. The work can be read chronologically: 

drawing, text, drawing, text; or, can follow separately either drawing or text 

through or between the books.

stonewater was produced with funding from Arts Council England and the 

British Council, Artists’ International Development Fund, and was supported 

in South Africa by the generosity of the Nirox Arts Foundation. 

The artists would like to thank Arts Council England, the British Council, 

Benji Liebmann and all the staff at Nirox Arts Foundation for their support.

The work is dedicated to Duncan Glasfurd (killed 15th August, 1969).
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A single highveld cumulonimbus cloud painted in white gouache on each 

page of a 15 page black accordion moleskine book.

Preoccupied with the crisis of climate change, Penn’s work sees the image 

of the cloud act as a reoccurring reference to climate change debates as 

well as a symbol for an uncertainty and unease that is both global and 

personal. Influenced by Romanticism, her meditative renderings of the 

cloud across media also explore the opposing feelings of intense anxiety 

and acute wonder that characterise the Sublime.

Something interesting happens to our experience of time when we look 

at the sky or at the ocean. At a glance they are static and unchanging but 

after an interval they are transformed entirely. It is this interval that is one 

of the main foci of Penn’s work that she explores through repainting the 

same cloud in similar as well as different scales and techniques. But it is 

also a period that is elusive and resists pinning down. Through re-painting 

and repetition, the interval in Penn’s work starts to describe the kind of 

minute and slow changes in nature that hold us in rapt astonishment 

when speeded up in a time lapse sequence. Such a focus on these tiny 

increments of transformation can be seen as a rejection of the narrative 

of the transformation (this changes into that) in favour of the process of 

CLOUD II (2013) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 210 x 135
Media: Gouache on black moleskine paper

 
Artist’s / designer’s statements 

Robyn Penn					    Johannesburg

alteration itself. In our own every day experience of time, cloud and sea 

change slowly but instead of speeding up time to make the changes clearer 

as in a time lapse movie, Penn calls a halt and situates herself in the space 

between transformations. In this liminal space the addition of only slightly 

differing images has the opposite effect and works to expand and slow 

down time.

To paint an echo, to freeze the seas and to slow the clouds, Penn’s work 

can equally be seen as an attempt to hold back chaos and entropy as the 

careful study and immersion in the natural processes of transformation and 

dissolution.
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This artist’s book takes early translations of Jules Verne’s ‘Vingt mille lieues 

sous les mers’ (1870) as a starting point and treats the process of translation 

as one of personal interpretation. Each book is a series of textual and 

visual interventions into Jules Verne’s classic tale of underwater travel in a 

fantastical submarine. The story has been rewritten to embed Art Nouveau 

forms into the narrative. At the same time, colonial attitudes in the original 

novel are drawn out. The initial illustrations have been replaced by word 

drawings made from long lists of fish, plants and locations that were 

initially removed from English translations of Verne’s book. When placed 

alongside each other, the covers of the artist books link together to form a 

sculptural installation.

This artist’s book is a response to the Medieval bestiary Der Naturen 

Bloeme by Jacob Van Maerlant (circa 1350). While the bestiary categorizes 

and describes the known natural world from that time, An Extended 

Alphabet, lists a variety of elements from the contemporary built 

environment of the city of Utrecht in the Netherlands.

My work looks at historical situations and fictional narratives that speak 

to the construction of colonial and postcolonial identities. At present, my 

research is around the moment of African independence in the late 20th 

TWENTY THOUSAND LEAGUES UNDER THE SEAS (2013) 

Type of book work: Editioned / printed work
Dimensions: 200 x 100
Media: Printed book

Artist’s / designer’s statements 

Ruth Sacks					    Johannesburg

century. I am working with different representations of architecture and 

design from different instances of independence, as a way of trying to 

understand the political urgencies of the time. In approaching enduring 

symbols and sites of independence as an aesthetic resource, the complete 

entanglement of local and foreign, as well as natural and synthetic, within 

growing environments, is a key concern.

Previous work has made use of literature and popular mythology as a 

possible entry point into complex situations. The resulting exhibitions 

were a process of creating new fictions, revising, translating and adapting 

existing texts and images, as well as constructing new ones. The result 

of these investigations took different forms; not only artists’ books and 

text pieces, but also installations and sculptures. Throughout my practice, 

I place emphasis on the use of typography, design and language as 

important interfaces.
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Over several years, Rumball’s work has explored the history of human/

animal relationships, issues of animal cruelty, the damage excessive 

consumerism is inflicting on nature and more recently, the celebration of 

animal magic.

Animals’ are described as multi-cellular organisms that receive energy from 

ingesting food, and that are able to move part or all of themselves; unlike 

fungi, plants and bacteria. There are almost 2 million species of animals on 

planet earth, and more being discovered every year. Animals range from 

about 0.2mm long (water bears) to 33 meters (the blue whale), and each 

have their relevance and complexities. All have an instinct for survival and 

an ability to adapt to their environment. All are created ‘just so’. 

Throughout our human history, animals have woven their way into 

our dreams, traditions and legends, owing to their varied physical 

manifestations and engaging antics. For us, animals ‘act out’ scenarios and 

interactions, and are metaphors for heroes and villains better than we could 

put into words. Realistically, animals are driven by a need to continue, as 

individuals and as a species. That’s where the magic is. 

ANIMAL STUDIES: AN ELEMENTARY MANUAL (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: Various
Media: Mixed media

Artist’s / deigner’s statements 

Sally Rumball					    Johannesburg

I believe magic is a spark, a dream, a gift. It is physical and mental movement 

and growth, connectivity, ritual, balance and truth. 

Albert Einstein said “Look deep into nature, and then you will understand 

everything better.” 

Rumball expresses her concerns through the use of spontaneous mark-

making, contemplative realism, layering with found objects, mixed-media, 

collage, and assemblage.
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Manufractured is a PosterZine which was part of a collaboration with 

Artefakte Aktieverung on the subject of repatriating human remains. It 

draws contemporary parallels to the repatriation of Nat Nakasa.

MANUFRACTURED (2014) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 210 x 150
Media: Munchen Pure Paper, printing

Artist’s / designer’s statements 

Scott Williams					     Cape Town

Artist’s / designer’s statements 

Invisible is a PosterZine riffing on the changing of the city of Bellville’s 

identity from an overtly Afrikaner one to a more Afropolitan one through 

migration and accompanying trade systems.

“Scott Eric Williams is a self-taught artist from Cape Town. Williams uses 

diverse media, which range from sculpture with recycled materials and 

weaving to street art. Williams is moved to create empathetic work, with an 

intention to contribute to a multifaceted image of African identity.

Scott’s work reflects on urban migrations contemplating land, hope and 

trade within the inner-city. Through use of urban detritus he strives to 

make sense of the city by engaging with its leftovers. His work embeds 

a sense of site-specificity due to the nature of materials from stores & 

locations which are traditionally run by African foreigners to interrogate the 

welcome with which refugees are received.

Scott was a founding member of Burning Museum collective (2012) 

who have exhibited at The Centre for African Studies – UCT, Brundyn+, 

Kunsthaus Dresden & on the streets of Cape Town. His work includes 

regular Youth Facilitation at District Six Museum and research & archiving at 

Africa South Art Initiative. Most recently Scott was part of the coordination 

committee for the ZinesinZAR minifestival, a member of the Thupelo 

– Triangle Network assembly working committee and a participant of 

Openlab 2016. 

INVISIBLE (2015) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 210 x 150
Media: Munchen Pure Paper, printing
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Wooden box which opens like a book. Smaller paper booklets and found 

objects are stuck and placed within wooden box book.

This book is based on an explorer who is in search of a creature which he 

is not sure actually exists. This book is the detailed account of his travels 

to find this unknown creature. The book does not represent the creature 

directly, exactly or completely. This exploration deals with the idea that 

there are man-eating monsters in unexplored territories according to 

previous map-makers and explorers. 

The viewer is left to question why the creature is being chased by the 

explorer, who the explorer is, if the explorer finds the creature and what 

would happen should the creature be found.

LIMINAL CRYPTOZOOLOGY (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 250 x 250 x 110
Media: Wood, paper, ink, pen, found objects

Artist’s / designer’s statements 

Sinead Fletcher					     Johannesburg
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Making Siyafunda: isiZulu happened between February 2015 and November 

2015. 25 Combinations of animals representing each letter on the Zulu 

alphabet were illustrated. The illustrations where linocut and printed

With Siyafunda: isiZulu, the phonetics of the Zulu language take 

precedence over the alphabetical order of the names of the animals. 

Assonance and alliteration are important themes throughout the book. 

These aspects come in handy when children have to distinguish between C, 

Q and X sounds in the Zulu alphabet. 

It’s easier for children to remember the words through the power of 

association. Siyafunda: isiZulu makes learning isiZulu beautiful and easy for 

the children.

Siya illustrated the images using the “negative and positive space” 

method. This is to influence the viewer to create parts of the image out of 

imagination.

SIYAFUNDA: ISIZULU (2015) 

Type of book work: Editioned / printed work; Unique / 
sculptural book-object (one-of-a-kind) & Digital work
Dimensions: 330 X 440 (prints)
Media: Lino, hand-painted, online

Artist’s / designer’s statements 

Siya Masuku					     Johannesburg
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This book is intended to question the notion how successful can we be 

in turning off our fears and anxieties that face us when they seem to be 

constantly there

This work is a commentary on the way that the negative forces plaguing 

our country are all pervasive. Even when we’re trying to relax, even in the 

comfort of our own homes we are aware of the dangers and the risks and 

the need. The question remains, how do we fix it? How do we bring order 

and harmony and beauty to the fore? How do we move past the corruption, 

the violence, the anger, the inequality, the fear? How do we come out from 

behind our burglar bars, our locked cars and bridge the divide?

RAINBOW NATION (2016) 

Type of book work: Editioned / printed work 
Dimensions: 200 x 200
Media: 180 gsm paper

Artist’s / designer’s statements 

St.John Fuller					     Cape Town
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This 32 page book is made of old tin sheets, wood and antelope skin. This 

material I collected from the villages where the storytellers and village 

musicians live.

My art takes a critical look at social and cultural issues in a South African 

context. My foremost concern is about the epidemic which is sweeping 

across the country (South Africa) and especially rural villages where entire 

villages are demolished to make way for new development. Local folk have 

lived for over a hundred years in some of these villages. Preserving the 

awareness of the fragility of these villages and how their disappearances 

will drastically alter the country’s character is a matter of great concern. 

The destructive epidemic known as the teardown trend in the states not 

only erodes the historical character of small communities, tearing social 

fabric and transforming neighbourhoods, but they results in the loss of 

historic architecture and heritage. I focus on vanishing villages, the people 

and cultural heritage. 

SUID AFRIKAANSE GELIEBLIK STORIES EN LIEDJIES (2013) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 115 x 530 x 350
Media: Mixed Media - old tin sheets (with illustrations in oil 
paint), wood and antelope skin

Artist’s / designer’s statements 

Stanley Grootboom				    Knysna I use a variety of materials for my projects. Mostly material collected from 

demolished houses and villages. I interview the elderly, record their music 

and stories and use it for my art projects. Each project often consists of 

multiple works i.e. tin books, tin guitars, music boxes and oil paintings of 

ordinary villagers. During research new ideas arise that leads to the next 

project.

The art book tell the story of a the coming of age of a KhoiSan boy more 

than 300 years ago in the Tsitsikamma. Most coloured people living in the 

Tsitsikamma are direct descendants of the KhoiSan. Stories such as the one 

in my art book is told by the elders around a fire made in a tin container.

I record these stories and music to create an awareness of a vanishing 

culture and preserve it for the next generations. An academic article on 

this book appeared in the South African Journal of Art History volume 29 

number 4 2014.
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Erasmus is an artist based in Johannesburg, He works with the 

manipulation of text into a visual format. 

The book is a set of 5 frames, with each frame containing a selection 

of shredded text. Due to the framing size the shredded sheets create a 

horizontal line.

SHREDDED (2015) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: varies
Media: Digital Print on paper

Artist’s / designer’s statements 

Stephan Erasmus				    Johannesburg

230
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Due to his use of text and the encryption of the text the works fits well into 

the production of artists’ books.

The book contain images that resembles diagrams drawn in planning a 

football match.

SELECTED STRATAGEMS FOR A SORROWFUL GAME (2015) 

Type of book work: Editioned / printed work
Dimensions: 150 x 290 x 10 closed
Media: Digital Print on archival paper with Belgium secret 
binding 

Artist’s / designer’s statements 
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This is a transformed Auction Catalogue. The original method of 

manufacture has been exposed. Pages are glued together and altered to 

make a three dimensional, structural object which has evolved

‘Accepted’ is a unique book made through a process of breaking, cutting 

and deleting. It began its life as an Auction Catalogue and is now somewhat 

transformed. Its construction arises out of a process of discovery, page by 

page, texts and images changed, erased, deleted and remade as each page 

is unfolded and as each page sets up a set of associations with other pages 

and images. Out of this process a new narrative was constructed. 

The final text, on the back page, is a reduction and an extraction of the 

legal prescripts associated  with auctions and is used, tongue in cheek,  to 

‘validate’ and pronounce on the authenticity, as an object of Fine Art of 

‘Accepted’ for anyone who chooses to acquire it. The title ‘Accepted’ is in 

recognition of the fact that the object has been accepted onto an official 

art exhibition and thereby becomes an artwork.

ALLOWED (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 270 x 210.5
Media: Paper, pigment, glue

Artist’s / designer’s statements 

Steven SACK				    Johannesburg
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Pool of Tears, stands testimony to the ‘Presence of Absence’ and the 

‘Absence of Presence’

We unearth stories- by fragments- each appearing, on different levels, 

to have their own significance - our imaginations in quest of the bigger 

picture. But, as more fragments come to surface, we are sometimes 

surprised at the meta-narrative which emerges.

POOL OF TEARS (2016) 

Type of book work: Editioned / printed work
Dimensions: 310 x 450
Media: ‘gicleé’ ink jet prints on tecco fine art cotton rag 
hand bound and encased

Artist’s / designer’s statements 

Sue Pam-Grant				   Johannesburg
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The ‘autobiography’ in the form of the body narrative, articulated 

through the undergarment, inner-lining and materiality of ‘The Dress’ 

- our 2nd skin.  

An examination of the fragility in resilience.    

DRESS MAPS BODY CONTOURS (2008) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: 330 x 440
Media: linen, cotton, mixed media, board, beehive 
drawer frames

Artist’s / designer’s statements 
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ArtBOOK: The Other Side presents as a 3D installation of suspended pages 

with embossed gestures. Pages hang from hangers on a horizontal rail. 15 

pages hover above the glass table.

When a gestural or spoken language, is coded as image or text, it becomes 

increasingly succinct and readable to a person who is blind. The meanings 

of things in the intangible – shadow, language, letters and codes – are 

subtle components of this delicate ‘concertina’ art book where shadow 

and light render visible the graphic embossed images of the Taxi hand 

signification language for people who are blind. 

ArtBOOK: THE OTHER SIDE (2016) 

Type of book work: Unique / sculptural book-object 
(one-of-a-kind)
Dimensions: Table: L 2meters x H 1meter x W 600mm.  
Horizontal rod H 2meters (Adjustable, depending on space and 
ceiling height in display area). Collapses into wood/glass 
box: 300mm x 330mm x H 50mm. Prints and paper all fit into 
the inside of the box. Paper 280mm x 305 mm per page folded, 
Length 15meters opened out. Prints 275mm x 305mm.
Media: Paper, wood, glass, gut, cardboard, acetate, hangers, 
metal clips, aluminium rod on a glass table

Artist’s / designer’s statements 

Susan Woolf				    Johannesburg

This 3D installation of suspended pages may potentially expand to 15 

meters. Embossed images of gestures from the blind shape language are 

in relief on the pages that unfold and are suspended from a horizontal rail. 

15 pages of 64, complete the installation. It is otherwise housed in a white 

wooden box with a glass lid. Generated in Illustrator and they are laser 

printed on wet paper at Artists Proof Studio. 

Two laser prints in relief titled Short Hands present the total shape 

language contained in the ArtBOOK. A second coded text, which is more 

playful than practical, is part of the bottom of the two relief artworks. The 

‘Hieroglyphic like’ symbols are written descriptions of gestures. The codes 

describe the components of a gesture and the direction the hand may be 

moving and may be adapted to be used in relief on a keyboard. 
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University of Johannesburg

Christa van Zyl
Martin Bolton
David Paton
Eugene Hön
Ashton Bullock

DICHOTOMY (2015-2017) 

Type of book work: Editioned / printed work
Dimensions: 240mm x 240mm
Media: Various print media, laser-cut and paper engineering 

Artist’s / designer’s statements 

The project was loosely based on the theme of dichotomy which could 

underpin any aspect of conception, design and / or content. It soon 

became clear that pop-up and other engineered structures would 

accompany the various printed images to create an experiential and haptic 

book encounter.

Christa, a pop-up aficionado, produced a 2-page pop-up sequence. On one, 

a maelstrom of birds (both caught up in as well as the cause) give way to a 

set of flower heads which are formed from the birds’ shapes, which rise up 

when the next page is opened. Martin produced a drawn and engineered 

pop-up structure which resembles a mouth of multiple parts. David, who 

has an ‘inordinate fondness for beetles’ produced a multi-print gate-fold 

opening which reveals a pop-up beetle and laser-cut cocoon. Ashton 

produced a pop-up flower derived from intricate pen drawings by Eugene 

Hon found elsewhere on the exhibition. Christa and Martin produced much 

of the laser cutting, the final cover board design and the book’s binding.

The project was designed to involve staff and students from the 

Departments of Graphic Design, Industrial Design and Visual Art over a 

period of time in order to test the viability of a united book project across 

disciplines and years.
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Behind the scenes of White Curtains public art project: interviews with 

artists, contributing texts, exhibition images and archival documents.

2014: One sunny Saturday, as I was drying my umbrella on the balcony of 

my room in Sea Point suburb of Cape Town, I was told by my housemate 

that Body Corporate regulations forbid hanging anything from the windows. 

“They also dictate the colour of all curtains must be white” she added. Since 

that day, every time I walk the streets of Sea Point I notice that all the 

curtains, in thousands of windows, are white. I found this social custom to 

be fascinating in the post apartheid context. 

I researched if there is a municipal regulation uniting all buildings in the 

suburb. But I found none. Instead, my search led me to a poem. On a public 

forum I found ‘My White Curtain’ by Nokulunga Zondo. The poet reflects 

gently and critically on the philosophy of living with a white curtain.   

2015: In collaboration with Nokulunga and illustrator Frank Lunar, supported 

by VANSA, we published the first edition of White Curtains colouring book. 

We use the trend of adult colouring books to question the social construct 

of hyper regulation of public spaces. 

WHITE CURTAINS DIARY (2016) 

Type of book work: Editioned / printed work
Dimensions: 220 x 160
Media: Paper

Artist’s / designer’s statements 

Valeria Geselev				             Johannesburg	

The book was a sold-out item on the shelves of Checkers Sea Point, 

inserting critical art into the mainstream of local consumerism. 

It inspired three group exhibitions and two interventions in public libraries.

2016: White Curtains Diary is published – telling behind the scenes story 

of this socially engaged curatorial project. The new publication features 

interviews with artists, texts by academics and Sea Point residents, images 

of the exhibitions and archival documents. 

The book is available at selected libraries in Cape Town and online on ISSUU 

(Yalla Shoola Publication). Designed by Carlos Marzia and co-edited by Naz 

Saldulker.
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Triumphs and Laments consists of erased graffiti drawings on the banks 

of the Tiber River between Ponte Sisto and Ponte Mazzini in the heart 

of Rome. The project was commissioned by a non-profit organization 

Tevereterno and Kristin Jones. The project was conceived as a performative 

projection a decade earlier.  For Kentridge, this project became about the 

space between the Vatican and the site of the original segregated Jewish 

ghetto that was established during the late Renaissance in Rome from 1555 

and lasted until 1870 when the Italian army conquered Rome bringing the 

enlightened views of Garibaldi, Mazzini and Cavour. 

Kentridge’s technique is carried out in sequential steps, first from drawings 

made on paper (first in charcoal and then in ink) to their translation on the 

travertine walls that contain the Tiber river today, that subtracts the dark 

layer left on the stone blocks by pollution, vegetation and micro-organisms, 

through washing around the cut stencils with water. According to Guercio, 

the figures monumental size (their triumph) is inseparable from their 

precarious state (their lament) since the frieze will inevitably fade away.

MARCUS AURELIUS AND GARIBALDI (2016) 

Type of book work: Editioned / printed work - Two fold-out 
printed panels in clamshell box
Dimensions: 163cm(h) x 156cm(w)
Media: Lift Ground Aquatint etching on 100% Hemp Phumani 
handmade paper (made by Dumisani Dlamini)
Mounted on raw cotton cloth 

Artist’s / designer’s statements

William Kentridge					       	Johannesburg		
		           	

The large works of Marcus Aurelius and Garibaldi have been translated into 

monumental prints retaining some of the impetus and spirit of the Rome 

frieze Triumphs and Laments. The image is drawn across 20 brass plates 

with a sugar-lift mixture and ink. The plates are then covered with a varnish 

or ground and submerged in water to ‘lift’ the drawing through washing, 

leaving a negative image. This is aquatinted with enamel spray paint and 

immersed in ferric chloride- a non-toxic equivalent of acid. The paper 

used to print each plate is hand made from raw Chinese hemp fibre that is 

cooked, pulped and cast into lightweight sheets at the Phumani Papermill 

at the University of Johannesburg. The plates have been further etched and 

dry-pointed adding additional layers of tone and nuance to the images.

The prints are mounted on raw cotton cloth through the etching press 

assuming the rough texture of the cloth. The cloth is folded in on itself 

using the format of a folded map that fits modestly into ones hands, 

denying the monumentality of a huge framed artwork. This paradox echoes 

what Guercio, describing the Rome frieze, called “a desire to experience 

both the unfolding of time and time itself as unfolding”. 

The edition is small (ten), with each piece individually hand-coloured by 

Kentridge using ink washes to join the folds between individual paper 

panels. The work folds into a hand-made clamshell box.

Publisher: Artist Proof Studio

Collaborators: Kim Berman and Nathi Ndlandla

Printers: Sara-Aimee Verity and Nathi Ndlandla.
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Artist / Academic / Curator

Education 
1995 Certificate in Curatorship, AICA (Africus Institute for 
Contemporary Art Johannesburg Biennale), Johannesburg, South Africa 
1993 National Diploma Fine Arts, Tshwane University of Technology, 
Pretoria, South Africa

Selected Awards / Grants / Residencies

2007 Africa Center Spier Contemporary Award, Cape Town, South Africa     
2004 Artist-in-Residence, ArtOmi International Artist Residency. 
Ghent, New York
2003 Brett Kebble Award for Photography, Cape Town, South Africa
2002 First National Bank VITA Awards Nominee, Johannesburg, 
South Africa; 
1999 Artist-in-Residence, Ampersand Foundation Fellowship, New York;     

Selected Solo Exhibitions / Projects

2016	Oblique: The So-called Fruits of Lives, University of the Free 
State, Bloemfontein, South Africa
2014	Oblique, curated by Storm Janse van Rensburg, Savannah College of 
Art and Design, Atlanta, USA 
2012 Oblique, curated by Storm Janse van Rensburg, Johannesburg Art 
Gallery
2005	End of the World, curated by Kwezi Gule, Johannesburg Art 
Gallery, South Africa
2004 End of the World, curated by Laurie Farrell, Museum for African 
Art, New York, USA

Abrie Fourie 		  
Berlin			 

Selected Collections 

Daimler Art Collection, Stuttgart/ Berlin, Germany
Jack Ginsberg Book Collection, Johannesburg, South Africa  
SAFFCA Collection, Johannesburg, South Africa;  
Savannah College of Art and Design, Museum of Art, Savannah, Georgia, 
United States of America
Sindika Dokolo African collection of contemporary art, Luanda, Angola
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Artist / Student

2012 Matriculated at Menlo Park High School, South Africa 
Currently in 3rd year, Fine Art UJ, South Africa.    

Exhibitions 

2010 Pretoria Design-an-Ad competition winner, South Africa
2016 3rd position IHOA poster design, South Africa
2017 Showcased works at Pretoria Student Arts Exhibition, South Africa  

           

Alexa Pienaar			
Johannesburg	

Artist / Academic / Architect

Education

2017	Affiliated Junior Fellow in the PhD programme of the Bayreuth 
Institute of Graduate African Studies (BIGSAS), University of 
Bayreuth, Germany.
2001	Master of Architecture (MARCH), with Distinction. University of 
the Arts (UdK), Berlin. Germany
1993	Bachelor of Architectural Studies (BAS). University of Cape Town 
(UCT). SA

Awards

2016	Achieved a C-2 rating by the SA National Research Foundation 
(NRF), valid for the period 2017-2021
2015	Recognition for Creative Research Output. The project Separ(n)
ation (my 2013 solo exhibition at Goethe on Main) was submitted 
for recognition as creative research and was awarded four creative 
research ‘units’.

Exhibitions

2015	Solo exhibition - Uitval: Unfolded. Gordon Institute of Business 
Science (GIBS). Johannesburg. 4-26 March.
2013	Solo exhibition - Separ(n)ation. Goethe on Main. Johannesburg. 24 
Oct-17 November.
2015	Group exhibition - Past Imperfect // Future Present. FADA 
Gallery. Johannesburg 24 March-1 May.
2015	Group exhibition - GROUP. The Gordon Institute of Business 
Science (GIBS). Johannesburg. 8-22 April.

Alexander Opper	
Johannesburg			 



315 316

2014-15	 Group exhibition - TWENTY: Contemporary Art from South 
Africa. Turchin Center for the Visual Arts. Appalachian State 
University.  North Carolina. USA. 11 July 2014-7 February 2015.

Collections

Johannesburg Art Gallery (JAG)
The Jack Ginsberg Artists’ Book Collection
Various private collections

Artist / Student

Education

2013	Matriculated Leeuwenhof Akademie 
Currently a 3rd year student, Department of Visual Art, University of 
Johannesburg

Awards

2008	Cartoon Network Imagination Generation, Second runner up
2012	La Dolce Vita Postcard competition, Winner
2013	Certificate of Achievement in Visual Art
2015	First year Top Achiever
2016	IOHA Curriculum Intervention Campaign, Winner

Exhibitions

2016	Thami Mnyele; Top 100
2016	G & W Tellus Sculptura; Association of Arts, Pretoria
2016	Badly Drawn Porn; Trent Art Gallery, Pretoria
2016	Dean’s Merit Award Exhibition; Faculty of Art Design and 
Architecture gallery, University of Johannesburg
2017	Student Exhibition; Association of Arts, Pretoria
2017	Contemporary Art from South Africa. Turchin Center for the Visual 
Arts. Appalachian State University.  North Carolina. USA. 
2017 IHOA poster design, South Africa
2017 Showcased works at Pretoria Student Arts Exhibition, South Africa  

Alexia Ferreira	
Johannesburg			 
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Artist

Education

2007	MFA (with distinction), Michaelis School of Art, UCT
2003	Bachelor of Visual Arts, UNISA
1996	BA (Ed) with majors in English literature and Psychology, 
University of Pretoria 

Awards

2016	L’Air Arts Residency, at L’Atelier sur Seine, Fontainebleau, 
France
2013	Rimbun Dahan residency (Penang, Malaysia, 2013) 
2011	Public Vote Prize, Sovereign African Arts Award 2011: Awarded 
the Red De Residencias Artísticas Local at the Universidad Nacional de 
Colombia, (Bogotá, Colombia)
2009	Al Mahatta residency (Palestine)
2006	 Unesco-Aschberg residency (Jordan)

Solo exhibitions

2017	The Invisible Gardener, Everard Read Gallery /CIRCA, Cape Town
2016	Mythematics, Mcontemporary, Sydney, Australia
2015	Something Rather Than Nothing, The Cat Street Gallery, Hong Kong
2014	The Lotus Eaters, The Reservoir Gallery, Oliewenhuis, 
Bloemfontein, William Humphreys Museum, Kimberley, North West 
University, Potchefstroom
2013	Disjecta Membra, Amelia Johnson Contemporary, Hong Kong	

Barbara Wildenboer	
Cape Town			 

Artist 

Education

No formal fine art education

Awards 

1993	Vita Art Now

Exhibitions 

1993 Antibody, first solo, Everard Read Contemporary. 
1994 Sao Paulo Biennale
1995 Africus Johannesburg Biennale 
2011	No Government No Cry and Newtopia: The State of Human Rights, 
Belgium. 
2012 Curated and showed on the group show, A Shot To The Arse, at 
the Michaelis Galleries, Cape Town.  
2013 BLOWN, second solo, blank projects, Cape Town.

Collections
 
Johannesburg Art Gallery
Pierre Lombart Private collection/ SAFFCA, the Southern African 
Foundation For Contemporary Art
Jack Ginsberg collection of artists books
Warren Siebrits Private Collection

Belinda Blignaut	
Western Cape		
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Artist / Educator

Education

Master of Arts in Fine Arts from the University of Kwa Zulu Natal 1994

Employment

Durban High Schools, University of Durban Westville, University of Kwa 
Zulu Natal, University of Witwatersrand, University of Johannesburg

Selected Exhibitions

2017 – EARTH FABRIC Gallery Two, Johannesburg.
2012 – MOVING FLOWERS Everard Read Gallery, Johannesburg.
2006 – ALL ABOUT EVERYTHING Standard Bank Gallery, Johannesburg.
2002 – FLOORS AND FLOWERS Tamasa Gallery, Durban

Awards

2007 – Helgard Steyn Award for Painting
2004 – Merit Award Brett Kebble Awards
2002 – Nominee for Vita Art Prize

Public Collections

Absa Bank
University of Cape Town
Durban Institute of Technology
First National Bank
MTN
SASOL
Standard Bank
Tatham Art Gallery, Pietermaritzburg
Durban Art Gallery
Wits Art Galleries
Website: BRONWENFINDLAY.CO.ZA

Bronwen Findlay		
Johannesburg		

Artist 

Education

2014	BA Hon Graphic Design, Greenside Design Center, South Africa

Awards 

2014	Awarded MISTD membership by ISTD (International Society of 
Typographic Designers)

Carla Saunders	
Johannesburg			 
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Artist 

Education

1984	MA Fine Arts (University of the Witwatersrand)

Exhibitions 

2005	BIENNALE INTERNAZIONALE DELL’ARTE CONTEMPOANEA, Florence, Italy.  
2007 The Wolf in the Forest, University of Johannesburg Art Gallery, 
SA. Solo.
2008 Parallel Universe, Fried Contemporary Art  Gallery, Pretoria. 
FAIRPLAY, Old Gaol Ramparts, Constitution Hill, Jhb. Group.
2010 Critical Mass, Artist Proof Studio, Newtown Precinct, 
Johannesburg. Solo.
2014 Earth Garden, Gallery2, Johannesburg. Solo.

Cheryl Gage	
Johannesburg		

Artist / Academic 

Education

Bachelor of Arts in Fine Art, The University of the Witwatersrand
Advanced Diploma in Fine Arts, The University of Cape Town
Masters in Fine Art, The University of Cape Town

Awards

2012	Smithsonian Artist in Residence Fellowship, Washington D.C.
2007	Merit Bonus Award- Rhodes University
1999	Merit Award: 4th Kochi International: Triennial Exhibition of 
Prints, Japan
1998	Ampersand Fellow – New York Residency
1993	Winner: Katrine Harris Print Cabinet Post-graduate Purchase Award
	
Exhibitions

2015	Heaven, Hell, Purgatory – The Divine Comedy from the Perspective 
of Contemporary African Artists at Savannah College of Art and Design, 
Georgia, USA and The Smithsonian National Museum of African Art, 
Washington D.C.
2015 U/Tropia - Weiner Festwochen, Vienna
2014 Conversations  - The Smithsonian National Museum of African Art, 
Washington D.C.
2014	To Be King - The Albany History Museum, Grahamstown and The Cape 
Town Art Fair
2012	Earth Matters: Land as Material and Metaphor in the Arts of Africa 
at the Smithsonian National Museum of African Art, Washington D.C.

Collections

The Smithsonian National Museum of African Art
The New York Public Library
The Johannesburg Art Gallery
The Durban Art Museum
Iziko South African Museum

Christine Dixie		
Grahamstown		
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Artist / Student

Education
 
Currently registered for a MTech Fine Art degree in the Department of 
Visual Art, University of Johannesburg, South Africa
2014 Bachelor of Technology Visual Arts cum laude, University of      
Johannesburg
2013 National Diploma in Visual Arts cum laude, University of 
Johannesburg
Dean’s Merit List, University of Johannesburg.

Awards

2015	Sasol New Signatures Merit Award Winner.
2014 Sasol New Signatures Merit Award Winner.
2013 Sasol New Signatures Finalist.
PPC Cement Young Concrete Sculptor Awards Finalist.

Exhibitions

2015 SASOL NEW SIGNATURES, Pretoria Art Gallery.
EYE MOUTH SOUL; JOZI (PTY) LTD.; UPCYCLE CHIC, ART IT IS,    
2014 SASOL NEW SIGNATURES, Pretoria Art Gallery.
FADA STUDENT SHOWCASE, University of Johannesburg.
PAPER, Artists’ Proof Studio.

Colleen Winter	  
Johannesburg 		

Artist

Education
 
2010	Intermediate Photography, Market Photo Workshop, South Africa
2009	BTech Multimedia, University of Johannesburg, South Africa

Awards

2012	Photographer in Residence - Salzburg International Summer Academy 
of Fine Arts, Austria

Exhibitions 

2016	Group exhibition - Mumford & Sons Johannesburg Pop-Up Exhibition, 
Okay Space, New York
2015	“Woza Sisi” Public Presentation and exhibition at THINK!FEST - 
Presented by Rhodes University’s AUETSA’s Conference during National 
Arts Festival Grahamstown, South Africa
2014	“Woza Sisi open-air exhibition, Kerk Street Market, Joburg Photo 
Umbrella, South Africa
2014	Participant in the inaugural Kampala Art Biennale
2013	Group Exhibition – My Joburg: Short Change, La Maison Rouge, 
Paris
2012	Group Exhibition - Tracing Territories, The Photo Workshop 
Gallery, South Africa

Collections

2016	Okayafrica Okay Space, New York 

Dahlia Maubane	   	
Johannesburg	
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Artist / Academic / Curator

David Paton is currently Senior Lecture and past head of the 
Department (2004 – 2009) of Visual Art at the University of 
Johannesburg where he teaches Drawing and Studio Practice at all 
undergraduate levels. He also supervises Postgraduate students’ 
studies, four of whom have received the prestigious Chancellor’s 
Medal for Meritorious Postgraduate Study. He received his MAFA at the 
University of the Witwatersrand in 2001 with a dissertation titled 
South African Artists’ Books and Book-objects since 1960. David has 
curated numerous exhibitions of the book arts in South Africa and 
heads the curatorial team which hosted the Booknesses exhibitions 
and colloquium at the University of Johannesburg in 2017. David has 
authored catalogues of exhibitions of the artist’s book and published 
a number of articles on the book arts in local and international 
journals. David is a peer reviewer for the journal de Arte and for NRF 
rating applications in his field. He hosts the website Artists’ Books 
in South Africa, is twice the recipient of the Ampersand Foundation 
Fellowship to New York (1999 & 2017) and is the father of two sons. 

Collections

Anglo-American Corporation, Johannesburg
Bibliotheca Alexandrina, Alexandria, Egypt
The Jack Ginsberg Collection of Art and Artists’ Books, Johannesburg,
Johannesburg Art Gallery
Lower Eastside Printshop Print Cabinet – New York
MTN Collection. Johannesburg
Shumann Sasol Collection. Johannesburg.
Iziko South African National Gallery, Cape Town        
University of Johannesburg Collection, Johannesburg
Imago Mundi collection of Luciano Benetton, Italy
Numerous private collections.

David Paton	  
Johannesburg 		

Artist / Academic

Education
 
D Litt et Phil (Historical Studies)
MA (Information Design)
Honours (Art History)
HED Diploma
BA (FA) Hons

Awards 

2015	Erasmus Mundis Inspire Scholarship for lecturer exchange to 
Uppsala University Art History Department, Sweden
2007-2010 Thuthuka grant for developing researchers
2013, 2014, 2015 Travel grant to conference from FADA Research 
Committee

Exhibitions 

2016	Ceramic Plate exhibited at GW Tellus Sculptura: An Exhibition of 
Ceramic Sculpture, The Association of Arts, Pretoria
2013	Installation and one artist book (collaborative work) exhibited 
at “Reflective conversations” group exhibition, North-West University 
Gallery
2012	Eight photographs exhibited  “FADA Exposures: Transformations 
exhibition”, FADA Gallery University of Johannesburg
2011	Artist book exhibited in group exhibition  “FADA Collaborations/
Articulations exhibition”, FADA Gallery University of Johannesburg
2007	Group exhibition “Streek” as part of Aardklop, Potchefstroom 
Museum

Collections

North-West University.

Deirdre Pretorius	   
Johannesburg		
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Business owner / Researcher / Author

Education

1998	PhD University of Pretoria - Title: Demographic Characteristics 
and Entrepreneurial Attitudes of South African Craft Artists. 
(Academic honorary colours)
1993	M.Home Economics (cum laude) University of Pretoria
1974 B.Home Economics University of Stellenbosch (majoring Textiles 
& Design).  
1969	Matric Hoërskool Jan van Riebeeck

Founder

1994	Mogalakwena Craft Art Development Foundation
2004	Mogalakwena Craft Art Village (including the Craft Art Centre, 
Artist’s Retreat, 	 Writer’s Cottage).  
2006	Mogalakwena Research Centre for African Ecology, Anthropology, 
Craft Art Design and Social Entrepreneurship.
2008	Mogalakwena Gallery & Showroom, Cape Town.

Publications
2002	Craft Art in South Africa (Struik)
2015	Craft Art in South Africa – Creative Intersections (Jonathan 
Ball)

Awards

1998	Academic honorary colours from the University of Pretoria for 	
contribution towards community advancement. 
2002	Craft Art in South Africa book on Exclusive Books Publisher’s 
Choice List 
2003	Mail & Guardian Cultural Project of the Year - Mogalakwena	
2007	Design Excellence Award for weaving of Zulu Mama chair - 
Mogalakwena
2016	Awarded Medal of Honour from Hoërskool Jan van Ribeeck 

Elbé Coetsee	  
Cape Town 				 

Member of the international Responseability Alliance. 

2015	Curator for the Handmade sector at Design Indaba.
2017	Curator for the Handmade sector at Design Indaba.

Exhibitions
See list on website. www.mogalakwena.com 

Contact email address
elbe@mogalakwena.com

Website/social media
www.mogalakwena.com
www. researchlimpopo.com 
FB mogalakwena river lodge
FB researchlimpopo
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Artist

Education

1982	BA (FA), (PU for CHE), South Africa
1984	HDLib (PU for CHE), South Africa
1998	Hons B Bibl, (UNISA), South Africa
2006	Adv Dip Visual Art, (UNISA), South Africa
2011	Masters in Visual Art, (UNISA), South Africa

Exhibitions

2016	100 Geographies group show, Stellenbosch Museum, Stellenbosch
2016	Turbine Art Fair solo show: installation of artist’s books, 
Johannesburg
2016	Dak’Art Biennale, Dakar, Senegal. 
2015	South African art prints with 20 artists show, Grenchen 
Triennale, Switzerland 

Collections

Eindhoven Collection: Nando’s Central Kitchen, Johannesburg
Art Bank Johannesburg
SA Embassy, Beijing, China
Potchefstroom University

Emma Willemse	  	
Cape Town		

Artist / Bookbinder / Academic

Education

1975	BA (Fine Art) cum laude, University of the Witwatersrand, 
Johannesburg, South Africa
1980	MA (Fine Art) University of the Witwatersrand, Johannesburg, 
South Africa
2002	D Litt et Phil (Art History), University of South Africa, 
Pretoria
2007 – 2016 Courses in Paper Conservation and Bookbinding, Centro del 
bel Libro, Ascona, Switzerland

Awards

1974	Henri Lidchi Prize for Drawing
1975	Anya Millman Scholarship 
2001 Robin Aldwinkle Merit Award 

Exhibitions

2009	Contemporary Reflections, Tatham Art Gallery, Pietermaritzburg, 
South Africa
2010	Jabulisa: the art and craft of KwaZulu-Natal, Tatham Art Gallery, 
Pietermaritzburg, South Africa
2013	Press & Release, Phoenix Brighton Gallery, Brighton, UK
Threads: celebrating Fibre Artist Jutta Faulds, Tatham Art Gallery, 
Pietermaritzburg, South Africa 
Handmade books, Tatham Art Gallery, Pietermaritzburg, South Africa

Collections

Tatham Art Gallery, Pietermaritzburg, South Africa

Estelle Liebenberg-Barkhuizen	
Pietermaritzburg     
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Artist / Academic / Curator

Education

2004	EDP  USB (University of Stellenbosch)
1986	MFA. (Ceramic Sculpture), University of Cape Town
1983	BAFA (Ceramic Sculpture), University of Cape Town
1976	Matric Hoërskool Tygerberg

Awards

2010	Fellow, in recognition of valuable contributions to ceramics 
and to Ceramics Southern Africa.
2009	Clay Pot Award, Ceramics SA Regional Awards exhibition. 
1998	Merit Award, International Ceramics Biennale Sandton Civic 
Art Gallery.

Exhibitions

2016	Ceramics SA Biennale, University of Johannesburg Art Gallery.  
Manufraction; Ceramic shard as vessel. Participating artist and curator.
2014 Group Exhibition. Read, Peep Reap, The Book Arts: Artist’s Books 
Exhibition, Art on Paper. Stanley 44. 
2014 TAIWAN Ceramics Biennale, New Taipei City Yingge Ceramics Museum. 
…..and the ship sails on… Ceramic Installation with digital projection 
of ballpoint pen renderings. Digital materialities section. 
2012 Solo Exhibition, launch of DVD titled,….and the ship sails on… and 
applied works of art and design. Elegance Jewellers, Melrose Arch.
2011 Collaborations/articulations, staff exhibition at FADA Gallery UJ, 
Ceramic installation with projected animation titled, and the ship sails 
on…

Collections

Corobrik Collection, South African National Gallery, Johannesburg Art 
Gallery, Durban Art Gallery, TWR Permanent Collection, Sandton Civic Art 
Gallery, Constitutional Court of South Africa. Altech collection and 
numerous private collections in South Africa, New York, Spain, London 
and Paris.

Eugene Hön 	
Johannesburg			 

Artist / Academic

Education

2009	Master of Fine Art with distinction, University of Cape Town - 
Michaelis School of Fine Art, South Africa 		
2006	BA: Fine Art with a distinction in Studiowork, University of 
Cape Town - Michaelis School of Fine Art, South Africa 

Exhibitions 

2015	“Engaging the Archive”. Solo exhibition. University of Cape Town 
Chancellor Oppenheimer Library, Bellville Library & Cape Town Central 
Library, Curated by Fabian Saptouw. 18 June - 29 July 2015 – 30 June 
2016.
2013	“Regions A-G” Curated by Ruth Sacks and Talya Lubinsky at the 
Johannesburg City Library. Johannesburg
2012	“Context” Curated by Fabian Saptouw. Michaelis Galleries. 
Cape Town.
2011	“Open Books” Curated by Tim Leibbrandt and Johann du Plessis, 
I-Art Gallery. Cape Town.
2007	“Unravelled and Rewoven Canvas”. Solo exhibition. 
Michael Stevenson. Greenpoint. 

Awards

2006	Michaelis Prize 		   
2009	Golden Key - Visual and Performing Arts Award
2014 National Lottery Fund– Fieldworks project grant
2014-16 UCT Teaching Grant (with Jean Brundrit and Carmelita Lee 
Shong)
2015-17 NRF Community Engagement Programme (with Lucina Reddy and 
Sianne Abrahams)

Fabian Saptouw	  
Cape Town   		
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Artist 

Education

1995	Wits Technikon: Higher Diploma in Fine Arts

Exhibitions
 
2015	‘oumensvissie’ at Bamboo Gallery, Melville, JHB
2008	‘imago’ at Stewart Gallery, Pankhurst, JHB (with Sharle Mathews)
2005	‘home’ at Gordart Gallery, Melville, JHB  (with Diek Grobler)
2003	‘mneme’ at Artspace Gallery, Fairlands, JHB (with Sonja Britz)
1995	‘pihs walking’ at De Villiers Gallery, Fairland, JHB

Flip Hattingh   
Johannesburg  				  

Artist / Writer / Academic

Education

2000	PhD NWU (PU vir CHO) South Africa
1987	BEd (Psig), UP South Africa
1984	MA NWU (PU vir CHO) South Africa
1982	BA Hons NWU (PU vir CHO) South Africa
1979	BA NWU (PU vir CHO) South Africa		

Awards 

2016	NWU Institutional Research Awards for Creative Outputs
2015	ATKV-Aartvark prize for ground-breaking work, Clover Aardklop 
National Arts Festival, for Byderhand 2015 collaborative project 
2015	ATKV-Woordveertjie for reading promotion for  Storiewerf 
2010	RSG Sanlam Radio Drama Writing Competition prize for Die vye is 
nou ryp
1988	Sanlam Prize for Youth Literature for Dirkie Drieka Frederika

Exhibitions 

2013	Group exhibition: Reflective Conversations, NWU, Potchefstroom, 
South Africa
2010	Group exhibition: Transgressions and Boundaries of the Page, US 
Stellenbosch, NWU Potchefstroom, UJ Johannesburg, South Africa 
2009	Group exhibition: Tracking Creative Creatures, Potchefstroom, 
South Africa

Franci Greyling				  
Potchefstroom
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Artist / Student

Education

4 years, Artist Proof Studio

Awards

2017 Ampersand fellowship Award

Exhibitions 

2017	Julie Miller investment art gallery 
2016	Strauss and co 

Goolam Saber				  
Johannesburg

Artist / Curator / Academic

Gordon Froud has been actively involved in the South African and 
international art world as artist, educator, curator and gallerist 
for more than 30 years. He has shown on hundreds of solo and group 
shows. Froud graduated with a BA (FA) Hons from the University 
of Witwatersrand, and a master’s degree from the University of 
Johannesburg, where he runs the Sculpture department as a senior 
lecturer. He has curated numerous group exhibitions that have traveled 
the country. He regularly shows on more than 20 exhibitions a year 
including showing in Washington, Holland and Paris 3 years ago. He 
was selected as the first Site – Specific artist in Residence at 
Plettenberg Bay for 2012 and again for 2013 as a participating artist 
in the Site – Specific land art Biennale. Three sculptures were 
selected for an exhibition of South African Sculpture in The Hague 
in May 2012, one of which was acquired by the SA Embassy there. He 
showed at Nirox Sculpture Park and at Stellenbosch Botanical Gardens 
as part of the ‘Heavy Metal’ outdoor Sculpture exhibition in 2013 and 
2014. He is represented in many public and private collections. Froud 
recently curated 2 shows of SA contemporary Art to Appalachian State 
University, North Carolina and the Beijing Bienalle 2015 which were 
also shown at Pretoria Art Museum and University of Johannesburg Art 
gallery. His Solo show at standard Bank Gallery will open in January 
2018.

Gordon Froud				  
Johannesburg
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Artist / Student

Education

2016-2017	M-Tech Fine Arts, University of Johannesburg, South Africa
2014	BA Honours Journalism, University of Pretoria, South Africa
2009	BA Fine Arts, University of Pretoria, South Africa
2005	Matriculated, Crawford College Pretoria, South Africa

Awards

2016	semi-finalist SA Taxi Foundation Art Awards
2010	winner of ABSA l’Atelier

Exhibitions

2016	Part of SA Taxi Foundation Art Awards Final 30 exhibition at 
Lizamore and Associates Gallery
2014	Blood, Sweat and Tears exhibition at ABSA Gallery
2014	KKNK
2012	Solo exhibition, Yesterday at ABSA Gallery
2010	ABSA top 100 exhibition

Collections

San Francisco Museum of Modern Art
Jack Ginsberg Collection
University of Wisconsin
University of Minnesota
University of Vermont

Ilka van Schalkwyk				 
Johannesburg

Academic / Artist

Senior Lecturer 
Department of Graphic Design, University of Johannesburg

Education

2010 M Tech Fine Art (cum laude) University of Johannesburg
1987 B Ed University of the Witwatersrand
1977 Higher Diploma in Education University of the Witwatersrand
1976 BA University of the Witwatersrand

Inge Hyson				 
Johannesburg
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Academic / Writer

Isabel Hofmeyr is Professor of African Literature at the University 
of the Witwatersrand and Global Distinguished Professor at New York 
University. Her award-winning books include Gandhi’s Printing Press: 
Experiments in Slow Reading (Harvard University Press, 2013); Ten 
Books that Shaped the British Empire: Creating an Imperial Commons 
(Duke University Press, 2014), co-edited with Antoinette Burton; and 
The Portable Bunyan: A Transnational History of The Pilgrim’s Progress 
(Princeton University Press, 2004).  She has written extensively on 
transnational print culture and book history.  This is her first 
exhibition.  

Isabel Hofmeyr				  
Johannesburg

Academic / Senior Professor of Sociology
 
Education

MA, BD and DPhil (University of Pretoria)
 
Awards

Vice-Chancellor’s Book Award, Rhodes University (2002)
 
Research

Director of the programme The Narrative Study of Lives, University of 
the Free State
Current project: Books, times and lives (Documents of Life)
 
Publications

4 books on The Sociology of Developing Societies
4 books on Life Stories
More than 80 publications in accredited academic journals

Jan K Coetzee				 
Bloemfontein
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Artist 

Education

2014-2016	Master of Arts (Fine Arts), University of KwaZulu-Natal, 
South Africa
2013	Bachelor of Arts (Honours), University of KwaZulu-Natal, South 
Africa
2010-2012	Bachelor of Arts, University of KwaZulu-Natal, South Africa

Awards

2015	Rita Strong Award for Fine Art Postgraduate Studies, University 
of KwaZulu-Natal, South Africa

Exhibitions

2016	‘Innerspace’, Master of Fine Arts Graduation Exhibition, Jack 
Heath Gallery, University of KwaZulu-Natal, Pietermaritzburg, South 
Africa (Solo Exhibition)
2016	‘The Things We Do For Love’, alongside ‘SA’s Dirty Laundry’, SOMA 
Art + Space, Johannesburg, South Africa (Group Exhibition)
2015	‘David Walters and Friends “Looking Backwards: Looking 
Forwards”’, William Humphreys Art Gallery, Kimberley, South Africa 
(Group Exhibition)
2015	‘Power and Visual Culture’, alongside The South African Visual 
Arts Historians’ 30th Annual International Conference, Jack Heath 
Gallery, University of KwaZulu-Natal, Pietermaritzburg, South Africa 
(Group Exhibition)
2014	‘First Introductions’, Art Afrique Gallery, Johannesburg, South 
Africa (Group Exhibition)

Collections

2010-2017	Various Private Collections in South Africa

Jessica Merle			
Durban	

Artist 

Education

BAFA. Wits
H.Dip.Ed (P.G.) Wits

Selected Exhibitions

2017 Extended Composition, Stiftung Center Pasquart Biel-Bienne, 
Switzerland 
2015 56th Venice Biennale, All the World’s Futures, Okwui Enwezor. 

Collections

MoMA NY
Smithsonian 
Sammlung-7 
WAM

Joachim Schönfeldt		
Johannesburg		
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Artist / Designer / Academic

Education

2017	BA (Hons) in Graphic Design
North-West University, Potchefstroom Campus

Jo-Ann Chan is an illustration and graphic design lecturer for the 
School of Communication Studies at North-West University. She obtained 
a BA Honours in Graphic Design (cum laude) from the same institution 
and is currently enrolled for a Masters Degree in Graphic Design.

Jo-Ann Chan					   
Potchefstroom

Artist 

Education

2011-2014	BA Fine Arts (distinction in Installation and Sculpture), 
University of the Free State, South Africa.
2010-2011	B. Arch Stud Foundational Year, University of the Free 
State, South Africa.

Awards

2016	Selected as one of fourteen of South Africa’s most promising 
emerging and mid-career artists to partake in the experimental and 
interdisciplinary OPENLab Arts Residency, Bloemfontein and Modern Art 
Projects, Richmond, University of the Free State, South Africa.
2014	Award for best student in third year for Fine Arts, University of 
the Free State, South Africa.
2013	Award for best student in Sculpture in Fine Arts, University of 
the Free State, South Africa.
2012	Merit award for No Student Hungry artwork, University of the Free 
State, South Africa. 

Exhibitions

2016	District Six 50th Commemoration Print Exchange, The District Six 
Museum, Cape Town, South Africa.
2016	Phatshoane Henney New Breed, Bloemfontein, Oliewenhuis Art 
Museum, South Africa.
2016	Otherwise Group Exhibition: 30 Contemporary South African 
Artists, Sosesame Gallery, Johannesburg, South Africa.
2016	Sasol New Signatures Top 100: discovering South Africa’s emerging 
artists, Pretoria, Pretoria Art Museum, South Africa.
2015	Absa l’Atelier Top 100, Absa Gallery, Johannesburg, South Africa

Collections

2016	Seeds of Success (2014), Modern Art Projects, Richmond, South 
Africa.

Johandi du Plessis				 
Bloemfontein
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Artist

Education

2004 – 2006 Masters in Fine Art, Glasgow School of Art, Scotland 
2005 – 2006 Exchange study, Manga Department, Kyoto Seika University, Japan
2003	BA(Honours) in Philosophy, University of the Witwatersrand
2002 BA(Fine Art) in Fine Art & Art Criticism, University of the 
Witwatersrand, 2002 

Awards

2009 Fellow of the Gordon Institute for Performing and Creative Arts, UCT	
2004	Fellow of the Skye Foundation, Cape Town

Exhibitions

2016	Obstruction, blank projects, Cape Town, 
2015	Column, Gallery AOP, Johannesburg, 
2015 Sights and Sounds: Global Film and Video, The Jewish Museum, New York
2013	Philosopher Kings, Gallery AOP, Johannesburg
2011	Reading Room, Gallery AOP, Johannesburg

Collections

South African Reserve Bank
Wits Art Museum

Jonah Sack						   
Cape Town

Artist

Education

2008	Master of Arts in Creative Writing, University of Cape Town
2004	Advanced Diploma in Visual Arts. University of South Africa
2002	BJourn TV Journalism. Rhodes University, ZA.
1998	National School of the Arts, ZA. 

Awards 

2016	Pisaot Residency, SaSa Art Projects, Pnom Penh, CM. 
2015 Barclays l’Atelier Award for African Artists, Johannesburg, ZA.
2015 Cambridge Sustainability Residency, East Anglia University, UK. 
2014 Sylt Foundation Artist’s Residency, Independent Jury Award, Sylt, DE.
2006 University of Cape Town Research Scholarship & Harry Crossley
Scholarship. 

Exhibitions 

2016 Museé-l’ont-eux (Museum-muzzle’em). Centre Georges Pompidou, Paris, FR. 
2016 Exposer la pensée (Showing thought). African Art Book Fair, Dakar 
Biennale. 
2015 Raw Catalyst. Ruskin Gallery, University of East Anglia, Cambridge, UK.
2015 Analogue Eye. Video Art from Africa. National Arts Festival, 
Grahamstown, 
2014 Boda Boda Lounge: Video across borders. Addis Ababa, FDRE. Bamako, MLI. 
Bulawayo, ZIM. Cairo, EGY. Harare, ZIM. Johannesburg, ZA. Lagos, NG. Luanda, 
AO. Lubumbashi, COD. Kampala, UG. SãoVicente, CV. 

Collections

University of South Africa
SASOL, ABSA, Nirox Foundation
Ellerman House
Casoria Art Museum, Naples. 

Kai Lossgott						    
Johannesburg



347 348

Artist / Academic

Education

2005	Magister Technologiae, Fine Art (with distinction), University of 
Johannesburg
1998 BA degree: Linguistics, History of Art, Theory of Literature, 
English, UNISA
1989	National Higher Diploma Fine Art, Technikon Natal

Exhibitions	

2007	Stories Group Exhibition at Gordart Gallery, Melville, 
Johannesburg
2006	Masters Exhibition at Gordart Gallery, Melville, Johannesburg
2002	Free Fall, Gallery 111, Johannesburg
1995	Trysum, Grahamstown Festival
1991	New Signature’s Exhibition, Pretoria
1991	Rolfe’s National Student Exhibition, Grahamstown Festival

Karin Basel			 
Johannesburg			 

Artist / Student

EDUCATION

Matriculated 2014
Certificate of Achievement in Visual Art
2012, 2013, 2014

University of Johannesburg, Faculty of Art Design and Architecture
NDip. Fine Art; currently in third year 2017

GROUP EXHIBITIONS	

Booknesses: South African Artist’s Book 2017

Kate’Lyn Ruby Chetty			 
Johannesburg	
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Artist

Education

2016	Master of Fine Art (Rhodes University)
2013	Post-Graduate Certificate in Education (Rhodes University)
2012	Bachelor of Fine Art (Rhodes University)
2008 Certificate in Teaching of English to Speakers of Other Languages  
(International TESOL Training)

Awards

2013	ABSA L’Atelier Merit Award 
2013 Investec Rhodes Top 100 Award (Arts, Media and Society category)
2012	The Ampersand Foundation Fellowship 
2009	Golden Key Honours Society for Academic Merit

Exhibitions

Bibliophile … turning the pages [principal artist]. Absa Gallery, 
Johannesburg.
Sasol New Signatures finalist 2014. Pretoria Arts Museum, Pretoria.
ABSA KKNK art exhibition. Oudtshoorn.
Young ’14: exhibition of upcoming talent. The Bag Factory, 
Johannesburg.
ABSA L’Atelier Top 3 finalist 2013. Johannesburg, Cape Town and East 
London.

Collections

Stephan Erasmus. Private collection. Johannesburg.
Gallery Route 62. Calitzdorp.
Stuttaford Van Lines. Port Elizabeth.

Kathleen Sawyer		
Grahamstown	

Artist

Education

2016	BACCALAUREUS TECHNOLOGIAE of Fine Art, The University of 
Johannesburg
2015 NATIONAL DIPLOMA of Fine Art, The University of Johannesburg

Exhibitions 

2015 ABSA L’atelier. Group show. ABSA Gallery, Johannesburg. 
2015	PPC Imaginarium. Group show. UJ Gallery, Johannesburg. 
2015 Honours exhibition. Group show. FADA Gallery, Johannesburg. 
2013 Sasol New Signatures Exhibition. Group show. Pretoria Art Museum, 
Pretoria. 
2013 Young Concrete Sculpture Awards. Group show. Association of Arts, 
Pretoria. 

Keilauren de Vries			
Johannesburg	



351 352

Artist / Academic

Education 

1993	D Litt et Phil (Art History), Unisa, South Africa.
1983	MA (Fine Arts), Unisa, South Africa.
1977	Postgraduate diploma, National Higher Institute for Fine Arts, 
Antwerp, Belgium.
1974 BA (Visual Arts) Stellenbosch University, South Africa.

Awards

2014 Distinguished Professor Award, Stellenbosch University, South Africa.
2014 Research Fellowship, Universität Leipzig, Germany. 
2011	Ampersand Foundation Fellowship, New York, USA.
2012	Stals Prize, South African Academy of Science and Arts, South Africa.
1988	Merit Award, Cape Town Triennial, South Africa.

Exhibitions

2015	Artist’s Books from South Africa, group exhibition, curated by Janet 
Stanley, National Museum of African Art, Smithsonian Institute, Washington 
DC, USA
2014	Fragile Histories, Fugitive Lives, solo exhibition, Iziko Slave 
Lodge, Cape Town, South Africa.
2007	Fourteen Stations of the Cross, solo exhibition, Fried Contemporary, 
Pretoria, South Africa.
2005	Horizons of Babel, solo exhibition, Bell Roberts Gallery, Cape Town, 
South Africa.
2000	Bodies, Traces, Identities, solo exhibition, Goodman Gallery, 
Johannesburg South Africa.

Collections

Jack Ginsberg Collection, Johannesburg, South Africa. 
National Museum of African Art, Smithsonian Collection, Washington DC, 
USA.
Library of Congress, Washington DC, USA.
Yale University, New Haven, Connecticut, USA.
Daimler-Benz, Stuttgart, Germany.

Keith Dietrich					   
Stellenbosch	  

Artist

Education

2014 National Diploma Fine Arts, Tshwane University of Technology
2009	Education Assistance and Tour Guide Programme, Pretoria Art 
Museum										        

Exhibitions

2017	‘Khula uKhokhobe’, US Woordfees 2017. Stellenbosch.	
2016	‘Alterations’, 99 Loop Gallery, Cape Town.			 
2016	‘The Order of Chaos’, In Toto Gallery, Birdhaven, Johannesburg.	
2016	Cool Capital Biennale, South African Pavilion, Venice Biennale.		
2016 ‘Continuum’. Bag Factory Artist Studios. Johannesburg.	
		
Awards

2015 Reinhold Cassirer Award 

Keneilwe Mokoena				 
Johannesburg
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Artist / Academic / Community Engagement Activist

Berman is an Associate Professor in Visual Art at the University 
of Johannesburg (UJ) and Executive Director of Artist Proof Studio 
(APS), a community-based printmaking centre in Newtown, Johannesburg 
which she co-founded APS with the late Nhlanhla Xaba in 1991. She 
received her B.A.F.A. from the University of the Witwatersrand in 
1981 and her M.F.A. from the School of the Museum of Fine Arts/ Tufts 
University, USA in 1989. She completed her PhD at the University of 
the Witwatersrand in 2009. 

She has lectured and exhibited widely in South Africa and 
internationally. She is committed to engaging arts for social change 
through her activism and teaching. Her forthcoming book: Finding 
Voice: A visual approach to engaging change, published by the 
University of Michigan Press will be released later this year.

Kim Berman 					   
Johannesburg

Artist

Education 

2003-2006	BA(FA), Bachelor of Arts in Fine Art. 
University of Cape Town, Michaelis School of Fine Art, Cape Town, RSA
1997-1998	MA, Master of Arts in International Journalism, City 
University London, UK.
1993-1996	B.Journ, Bachelor of Arts in Journalism, Rhodes University, 
Grahamstown, RSA.

Exhibitions

2016	THAT Art Fair, The Palms, Woodstock. 
2014	Suspicious Mind, Iziko Museum Annex, Cape Town. 2012				  
Pointure, University of Johannesburg Art Gallery
2009	Frugi Bonae, Artspace Gallery, Johannesburg 
2008	Disjecta Membra, Gordart Gallery, Johannesburg  

Collections

University of Cape Town, South Africa.
MS Group, South Africa
Private: South Africa, Norway, UK, Ireland, Germany, Canada.

Kim Gurney						   
Cape Town
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Artist / Student

Education

2011 Advanced Photography Programme at the Market Photo Workshop, 
Johannesburg 
2016 NDip. Fine Art, University of Johannesburg, South Africa
	
Solo Exhibitions

2016 The Armory Show, Afronova, New York, USA
2013 Ke Lefa Laka, Market Photo Workshop Gallery, Johannesburg, South 
Africa

Selected Recent Group Exhibitions

2017 Nathi.Aha.Sasa. / Us.Here.Now., curated by Zohra Opoku, Wiener 
Festwochen, Vienna, Austria
Recent Histories, The Walther Collection, Neu-Ulm, Germany
1:54 Contemporary African Art Fair, AFRONOVA GALLERY, Pioneer Works, 
New York, USA
Les Territoires du Corps, Black Box, Art Paris, Grand Palais, Paris, 
France
Le jour qui vient, Galerie des Galeries, Paris, France

2016-2017
Give Me Yesterday, Prada Foundation, Milan, Italy

2016 1:54 African Contemporary Art Fair, Afronova, Somerset House, 
London, UK
1:54 African Contemporary Art Fair, Afronova, Pioneer Works, New York, 
USA
Studio Bamako, European Month of Photography, Kehrer Gallery, Berlin, 
Germany
Recent Histories, New Photography from Africa, The Walther Collection 
Project Space, New York, USA

Lebohang Kganya
Johannesburg

2016 L’Autre Continent, Artistes, Femmes, Africaines, Muséum du Havre, 
Le Havre, France
Photo Biennale, Cities and Memory, Brandts, Odense, Denmark
KIN, HANGAR Centro de Investigação Artística, Lisbon, Portugal

2015 Winner of the Jury Prize “Coup de Coeur”, Bamako Encounters 2015, 
Bamako, Mali
1:54 African Contemporary Art Fair, Afronova, Pioneer Works, New York, 
USA
The View from Here, Tiwani Contemporary, London, UK
Stone Kraal, International Schillertage, Mannheim, Germany
Now you see me, Now you don’t, International Schillertage, Mannheim, 
Germany
Trek, Following Journeys, SMAC Gallery, Cape Town, South Africa

2014 Short Change, My Joburg, Market Photo Workshop Gallery, 
Johannesburg, South Africa
Sasol New Signatures, Pretoria Art Museum, Pretoria, South Africa
Young ’14, Bag Factory Artist Studios, Johannesburg, South Africa
Femme Photographe, ONOMO Hotel, Dakar, Senegal

2013 Sculptural Premise, Stevenson, Cape Town, South Africa
Apartheid and After, Huis Marsielle, Amsterdam, The Netherlands
Photoville, Brooklyn Bridge Park, New York, USA
The Suit, Copy Shop, Cape Town, South Africa
Short Change, My Joburg, La Maison Rouge, Paris, France

2012
Rememory, William Goodenough House, London, UK
Sasol New Signatures, Pretoria Art Museum, Pretoria, South Africa
Happily Never After, AVA Gallery, Cape Town, South Africa

2011
aolafe Saam, Market Photo Workshop Gallery, Johannesburg, South Africa
Between 10 and 5, Jo’burg Art Fair, Market Photo Workshop Stall, 
Johannesburg, South Africa
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Artist

Education 

2012	Masters of Philosophy in Visual Arts (MPhil VA Cum Laude) 
specialising in illustration, Stellenbosch University, South Africa
2009	Bachelor of Fine Arts (BFA Cum Laude) specialising in 
printmaking, Rhodes University, South Africa

Exhibitions

2015	Stellar (group exhibition), Salon 91 Gallery, Cape Town, South 
Africa (December)
2013	50th anniversary Illustrator’s Exhibition (group exhibition), 
Bologna Children’s Book Fair, Italy (March) & Japan (December)
2011	Handbound (group exhibition), Sasol Gallery, Stellenbosch, South 
Africa 
2013	First Editions (group exhibition), Salon 91 Gallery, Cape Town, 
South Africa (December)
2009	ABSA L’Atelier Award National Exhibition (group exhibition), 
Johannesburg, South Africa

Residencies

2017	OBRAS Holland, Netherlands (September)
2012	Scuola Internazionale di Grafica, Venice, Italy (September)

Illustrated published works

2017	My Great Expedition, to be published by Publishing Print Matters, 
Cape Town, South Africa, www.printmatters.co.za
2016	New Contrast South African Literary Journal (Volume 44, Issue 
173-176, Autumn-Summer 2016)
2013	Table Mountain’s Holiday, published by Publishing Print Matters, 
Noordhoek, Cape Town, South Africa, www.printmatters.co.za

Lucy Stuart-Clark					   
Cape Town

Artist / Designer / Educator

Education 

2013	Masters degree in fine arts, University of Johannesburg
2009	Bachelor in Visual art-University of South Africa

Awards

2014	University of Johannesburg-Chancellor medal recipient 
2008	Absa L’atelier top 10 finalist.

Exhibitions

2013	Now museum | Now you don’t, Nirox projects, Arts on Main, 
Johannesburg
2016	Aesthetic Engineering, Kalashnikovv Gallery, JHB
2016	From whence they came / SMITH X Kalashnikovv
SMITH Studio, Cape Town
2016	ZeRO / curated by Dead Bunny Society, SOMA art space, Maboneng, 
Johannesburg
2014	Play_an exhibition, Nirox sculpture park, Muldersdrift

Collections

UNISA art collection
Jack Ginsberg Collection of Artists’ Books

Maaike Bakker						   
Pretoria
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Artist

1945	Born in Kroonstad, South Africa.
	
1962	Matriculated from The Kroonstad Technical College, in Art and 
Design.

1963-65 Studied at The Johannesburg Art School.

1981	Emigrated to America where I lived and worked for 23 years. 
Taught Drawing and Composition at Pratt Institute, Manhattan.
Learnt printmaking with George Nama at the National Academy School 
of Art and studied bookbinding at the Center for Book Arts with 
Susan Miller and Barbara Mauriello. 

2004	Returned to live in my homeland, South Africa, in the house 
where my parents lived.  Built a studio.

2007	“2 DECADES +” at Fried Contemporary in Pretoria.  Solo 
retrospective exhibition with catalogue.

2009	“ALTER IMAGES I” at The Association of Art Gallery in Pretoria, 
South Africa.  Solo exhibition.  “ALTER IMAGES II” at The University 
of Johannesburg Art Gallery, South Africa.  Solo exhibition with 
catalogue, “2 EXHIBITIONS”.

2013	“ROLL CALL” Solo travelling exhibition with catalogue.  A 
vindication of the many lives lost during the many centuries of 
European witch persecutions. Opening at University of Johannesburg 
Art Gallery in March, the Association of Arts, Pretoria in May, and 
the White River Gallery in August.

2014	“Deconstructing Dogma”, Group invitational exhibition curated 
by Karen von Veh, with catalogue, at the University of Johannesburg 
Art Gallery.

Majak Bredell					  
Hoedspruit

2016	“CODEX MAGDALENE & MONUMENTS”. Towards a new iconography and re-
imaging the mythology and legends of Mary Magdalene.  Solo traveling 
exhibition with catalogue.  The Association of Arts, Pretoria in May 
and at University of Johannesburg Art Gallery in August.

2017	“CODEX MAGDALENE & MONUMENTS” at the White River Gallery. This 
exhibition is dedicated to the memory and spirit of Judith Mason who 
passed away in December 2016.

2017	Published “Sacred Scars: Why the gender of God has done injury to 
women’s bodies and sense of self”.
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Artist / Master Printmaker

Education

1984	Master of Arts in Fine Arts, Cum Laude, University of Natal, 
South Africa.
1976	National Higher Diploma in Printmaking, with distinction. Natal 
Technikon, Durban, South Africa. 
1975	Post-Graduate Printmaking Certificate, with distinction. Croydon 
College of Art and Design, England. 
1973	National Diploma in Art & Design (Sculpture) with distinction; 
National Certificate in Photography, with distinction. Natal College 
for Advanced Technical Education, Durban, South Africa.

Awards

1973 Emma Smith Overseas Scholarship. Natal College for Advanced 
Technical Education, Durban, South Africa.
2014 Doctor of Literature honoris causa. University of KwaZulu Natal, 
Pietermaritzburg, South Africa. 

Exhibitions

2010-2013 People Prints, Process - 25 Years at Caversham Press – 81 
artists, 110 prints 
2007 Hourglass project: Inspiration – 12 artists, 24 prints and 6 
books
2005 Hourglass project: Personal Vocabulary – 16 artists, 18 prints 
and 6 books
2003	Hourglass project: Journey – 16 artists, 25 prints and 6 books 
E-Pos – Frans Masereel Centre partnership – 4 Writers and 4 Artists, 
16 prints 
2001	Hourglass Project: Baggage - 17 Artists, 40 prints 
2000	The Hourglass Project: A Women’s Vision, A millennium dialogue - 
15 Women Artists, 30 Prints and Portrait Book

Malcolm Christian				  
Lidgetton	

Artist / Bookbinder / Conservator

Education

2003	Bachelor of Arts Degree, University of South Africa  
1993	Diploma in Fine Binding and Book Conservation
Guildford College of Technology, Guildford, Surrey, United Kingdom 
1990	National Diploma in Library and Information Services
Cape Technikon, Cape Town

Conservator Internships and Projects 

1992	Deutsches Historiches Museum, Berlin, Germany 
1993	Seminario Barbarigo, Montefiascone, Italy 
2000	Genadendal / South African conservation and Preservation Group 
(SAPCON) volunteer project, Moravian Mission Museum, Genadendal, 
Western Cape 
2001	Library of Congress, Washington DC, United States of America 
2002	Timbuktu Manuscripts Project, Timbuktu, Mali / Cape Town, 
South Africa 

Mary Minicka					   
Cape Town

 

 

 

 

 

 



363 364

Artist / Academic

Education

Currently undertaking PhD in Fine Art, Kingston University, United 
Kingdom

2000	Master of Arts in Fine Arts (with distinction), University of the 
Witwatersrand, South Africa.
1996	 Bachelor of Arts in Fine Arts (with distinction), University of 
the Witwatersrand, South Africa.

Awards

2012	 Artist in Residence for Visual Art, National Arts Festival.
2010	Finalist, Nelson Mandela Metropolitan Art Museum Biennial 
Exhibition and Award.

Recent exhibitions

2013	Dialogues 2013. 5 June – 16 June, Orangerie Exhibition Çenter of 
the French Senate, 15 Rue de Vaugirard.
2014	Maria’s story, 8 May – 22 June, The Reservoir, Oliewenhuis Art 
Museum, Bloemfontein.
2014	Site: photography and national trauma in South Africa. 8 October 
– 1 November, Gallery University Stellenbosch, Stellenbosch.
2014	Nelson Mandela Metropolitan Art Museum Biennial Exhibition. 29 
October 2014 – February 2015, Nelson Mandela Metropolitan Art Museum, 
Port Elizabeth.
2016	Research in Focus. 13 June – 20 June, Platform Gallery, Faculty 
of Art, Design and Architecture, Kingston University, London.

Collections

2006 and 2007 Absa
2014	Oliewenhuis Art Museum
2014 Boer War Museum
2014 Jack Ginsberg 

Maureen De Jager				 
Grahamstown

Artist

Education

2014	Attended Multi-Media/Post Production/Sound Design and Engineering 
courses at the Academy of Sound Engineering, Johannesburg, South 
Africa.
2013	Was accepted at HISK, Ghent, Belgium. 
2010	Foundation & Intermediate Photography Courses at Market Photo 
Workshop, Johannesburg, South Africa.

Exhibitions & Projects

2016	Habitat, ROOM Space & Projects, Johannesburg, South Africa. 
(SOLO)
2015	Unresolved, ROOM Space & Projects, Johannesburg, South Africa. 
(SOLO)
REVAMP, a group exhibition presented by the Dead Bunny Society 
2013	A City Reimagined, Parking Gallery, Johannesburg, South Africa. 
(SOLO)
Unlearning, curated by Francis Burger, Goethe on Main, Johannesburg, 
South Africa.
The Indexicality of a Ritual, curated by Sinethemba Twalo, Parking 
Gallery, Johannesburg, South Africa.

Mbali Mdluli				  
Johannesburg
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Artist / Designer / Student

Education

2016	BA Honours in Communication Design (Graphic Design)
University of Johannesburg, South Africa
2015	BA Communication Design (Graphic Design)
University of Johannesburg, South Africa
2012	Matric, Benoni High School, South Africa

Awards

2016	Membership to the Ujenius Club, University of Johannesburg
2015	Green week (Third Place), University of Johannesburg
2014	IOHA campaign, University of Johannesburg

Meghaa Patel				  
Johannesburg

Artist / Academic

Education 

2015	RMA Cultural Analysis, Amsterdam School for Cultural Analysis, 
University of Amsterdam.
2010 BA Fine Arts, Wits School of Arts, University of the 
Witwatersrand
2006 Parktown High School for Girls, Johannesburg.

Awards & Grants 

2014/15 National Arts Council of South Africa, International Study
The Oppenheimer Memorial Trust, South Africa
Stichting Studiefonds voor Zuid-Afrikaanse Studenten, Zuid Afrika 
Huis, Amsterdam
2013  SKILL Scholarship, SAVUSA (South Africa-VU University Amsterdam-
Strategic Alliances)
2011  Anya Millman Scholarship for distinction in Fine Arts in 2010

Projects / Residencies 

2016 Kooshk Residency x Bag Factory Artists Studios: Johannesburg and 
Tehran
2015 Journées du Patrimoine, St Denis, Reunion Island.
2013 Taxi Poetry, Johannesburg (Wits School of Arts + The Goethe 
Institute Johannesburg)
Urban Scenographies, Ouakam, Senegal
I Had A Dream, Johannesburg and Basel
2012 Café Exchange, Wits School of Arts, Johannesburg
2011-13	 Play>Urban: Johannesburg and Strasbourg
2011 ArtConnect: Johannesburg

Naadira Patel				 
Johannesburg
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Exhibitions 

Solo shows - Grammars of Desire, The Parking Gallery, New 
Doornforntein, Johannesburg. 
Group shows:
2017  Booknesses Exhibition, FADA Gallery, UJ.
2016 / 2017 - Unfinished City, Museum of African Design, Maboneng
2016 Open Studio at the Bag Factory, Johannesburg
- Open Studio at Darbast Platform, Mohsen Gallery, Tehran
2013  HereThere: A Conversation between Michaelis and WITS Masters 
students. Michaelis Galleries, UCT
- The Life of Forms, Goethe on Main, Johannesburg
2012 Into Thin Air, Artycok.tv, online exhibition
- Out Of Thin Air, Stevenson Gallery, Cape Town
- Joburg, Joburg, Orlando and Wemmerpan: Interventions at Santarama 
Miniland, Johannesburg.
2010 NEWWORK2010, Wits Fine Arts Graduate Show, Johannesburg
- Martiennsen Prize exhibition, Museum Africa, Johannesburg
2009 Grotesque: The Elusive Figure, Wits School of Arts, Johannesburg
2008 I Was So Much Older Then, Moja Modern Contemporary Art Gallery, 
Johannesburg
- Top Achievers Show, Wits School of Arts, Johannesburg

Published Writing 

2016 Patel, N. (2016) “Perceiving Imagined Enemies in Harun Farocki’s 
Serious Games I-IV” in Digressions: Amsterdam Journal of Critical 
Theory, Cultural Analysis and Creative Writing. 2016. Vol 2 Issue 1. 
Amsterdam. Web.
2015 Patel, N. (2015) “Peer Review For MADEYOULOOK.zip” in […] 
Ellipses online journal for Contemporary practice. web
2014 Mogotsi, T, Osteroth, K and Patel N. (2014) “Public practices’: 
Project Space at the Substatiion, Wits School of Arts” in Wide Angle 
Photography as Participatory Practice, eds Terry Kurgan and Tracy 
Murinik, Fourthwall Books, 2014, Johannesburg. epub.
2012 Sorry No Refunds, Art South Africa, Issue 10.4, p38.

Artist / Curator

Neil is a visual artist and has been curating professionally since 
2008 (Cape Town) until beginning 2015 (NIROXprojects, Johannesburg) 
where he worked as curator / gallery manager and has been project 
manager/ curator for numerous independent projects around the world. 
He is a founding member of the Dead Bunny Society (March 2015). His 
own work has been included in exhibitions around the world, Berlin, 
San Francisco, Luxembourg, and locally in Port Elizabeth, Cape Town, 
Pretoria and Johannesburg. He has also been awarded the Ampersand 
Fellowship and completed the month residency in New York City, NY 
(February 2016).

Neil Nieuwoudt				  
Johannesburg
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Artist / Student

Education

2014	Matriculated with National Senior Certificate 
2015	Enrolled at the University of Johannesburg for a NDip. fine Art, 
Currently a 3rd year student in the Department of Visual Art, 
University of Johannesburg

Nico Ras			
Johannesburg

Artist

Education

2012-2015	BA Visual Art (Fine Art), University of Stellenbosch, 
South Africa

Exhibitions 

2014	Bank Windhoek Triennially, Namibia.
2015	Barclays l’atelier Top 100 Exhibition, South Africa. 
2015	Sasol New Signatures Top 100 Exhibition, South Africa.
2015	Visual Arts Department of Stellenbosch University Graduate 
Exhibition, South Africa.
2017	Post-Presence: An Instagram Gallery Takeover, San Francisco, 
United States of America

Collections

Work held in the permanent collection of the National Gallery of 
Namibia.

Nicola Fouché				 
Hermanus
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Designer

Education

2016	BA Honours in Design (Communication Design) at The University 
of Johannesburg at The Faculty of Art, Design and Architecture/ FADA. 
Gauteng, South Africa
2015	BA Communication Design (Graphic Design) at The University of 
Johannesburg at The Faculty of Art, Design and Architecture/ FADA. 
Gauteng, South Africa.
2012 Matriculated at Helpmekaar College 

Awards

2014	Golden Assegai Award Winner 
2015	Nominated for The Loerie Awards 

Nika Campher					   
Johannesburg

Artist / PrinTmaker / Bookbinder

Archival paper maker

Education 

2000 Matriculated East Bank High School
2001-2004 Artist Proof Studio, National Qualification Certification – 
Fine Art
Other Qualifications		
NQF 4 Certificate in Archival Papermaking

Exhibitions 

2004 Melrose Arch, Zuva Gallery, Graduation Exhibition 
2004 Texas, Arizona Gallery
2005 University of Johannesburg, Innovation prints for Johannesburg
2006 RICIP group exhibition, New Brunswick, NJ, USA
2007 Miniatures? (Minitchers?) Print Group exhibition, Philippines.
2007 Group exhibition, Gallery on the Square, Sandton

Achievements

Best young talented MTN curator on summit 
Best emerging artist sponsored by Pin Point One Human Resources 

Projects  

2005: RICIP Silkscreen pulp printing, University of New Jersey, USA
2005: William Kentridge etching prints for Oprah stage
2006: Corporate gift for Pin Point One Human Resources 

Nkosinathi Ndlandla 				  
Boksburg
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PROJECTS continued

2007: Facilitator & Editioner in ‘Artists in collaboration’ workshop 
by Brodsky Centre and Professional Artists. South Africa at Phumani 
Paper Mill
       
2007: Facilitator / artist – ArtBank/Phumani Paper, Hand-made paper 
artworks collaboration

2008: Lead trainer in product development for Bosele papermaking 
business enterprise

2009: Editioning the work of the artists exhibiting at Gallery AoP 
(Art on Paper) which included David Koloane, Dumisani Mabaso, Colbert 
Mashile and Pat Motloa

2009 - 2017 Archival paper maker for Phumani Paper Mill, Rags 2 Paper 
and Artist Proof Studio

Contact			 

078 153 2107
natzo878@ananzi.co.za

Photographer / Scociologist 

Education 

Umuzi Photo Club 2017
2016 University of Pretoria
2015 University of South Africa
2012 University of Pretoria

Exhibitions 

2017 Booknesses: Contemporary South African Artists’ Books, FADA 
Gallery, University of Johannesburg 
2017 Liberation, Bicycle Stokvel
2017 Expect Us, Garthwaite Center for Science and Art at The Cambridge 
School of Weston
2017 Our Community Our Future, Tsoga Centre Samora Machel
2016 Don’t Take Pictures, Masks group exhibit
2016 Assemblage Studios, Peer Mentor Programme Showcase
2016 Lenscratch, Let’s Talk Politics group exhibit
2016 Lenscratch, Signs of Life group exhibit
2016 Assemblage Studios, Shift group exhibit
2015 Boundless City, Limitless
2013 U-the Space, group exhibit

Contact 

chabalalanonkululeko@gmail.com

SOCIAL MEDIA

https://www.instagram.com/nonkululeko.c/

Nonkululeko Chabalala				 
Pretoria
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Artist

Education

2013	MAFA (Masters in Fine Art) at the University of KwaZulu-Natal, 
Pietermaritzburg. Cum Laude.  
2010	BA Honours Degree from the University 
of KwaZulu Natal, Pietermaritzburg. Cum Laude                                                                                                                                            
	
Exhibitions

2010	Red Eye ‘The Body Politic’ at Durban Art Gallery 
2012 ‘Science Art, Art Science’ at Artspace Durban
2013	‘Un.shelved’ MAFA exhibition held at the Natal Society Collection 	
library at The Alan Paton Centre, UKZN Pietermaritzburg.

Phillipa Haskins				 
Pietermaritzburg

Artist

Education

2009	MAFA University of the Witwatersrand, South Africa
	
Select Awards

1997	 Third Place PPC Young Concrete Sculptor Award
2004	 Overall Winner Sasol New Signatures Art Competition
2006	 Merit Award Winner Everard Read Art Prize
2014	 Ampersand Fellowship 

Select Exhibitions

2009	Solo exhibition Origin at the Wits Substation Gallery, 
Johannesburg
2010	Solo exhibition ‘...and to that sea return’ at Gallery AOP, 
Johannesburg
2012	Solo exhibition Horizon at Gallery AOP, Johannesburg
2013	Solo exhibition Cradle at Blank Projects, Cape Town
2015	Solo exhibition Surface Detail at The Origins Centre Museum, 
Johannesburg

Collections 

Various National, educational and international collections

Richard Penn					   
Johannesburg
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Artist / Papermaker / Educator

Education

1981	School of the Museum of Fine Arts, Boston: Sculpture
1980	Princeton University: BA in Art History, Program of Visual Arts, 
Cum Laude

Selected Solo Exhibitions

2011	Stadtbibliothek Reutlingen, Germany: Hand. Voice. Paper.
2010	At Home Gallery, Samorin, Slovakia: Nothing Is, Until Uttered in 
a Clear Voice
2009 Petöfi Literary Museum, Budapest, Hungary: Three-Minute Stories		
Petöfi Irodalmi Múzeum, Budapest
2008	Galerie Buch & Druck, Tübingen, Germany
2007	Brooklyn Public Library Gallery: Women’s Work
2006	Galerie N & n, Budapest: Home Sweet Home, Columbia College 
Gallery, Chicago: Politics in Paper
2005	Whanki Museum, Seoul, Korea
2003	La Galería - Haus der Kunst, Guadelajara, Mexico
2002	Western Michigan University Gallery, Kalamazoo
2001	Center for Book Arts Gallery, NYC: Collaborations in South Africa
2000	Temple Judea Museum, Elkins Park, PA: From Darkness into Light
1999	University of Pennsylvania, Rosenwald Gallery: Look Books	  	
Brooklyn Public Library Gallery: Look Books

Selected Group Exhibitions 

2011	Bildungshaus St. Benedict, Seitenstetten, Austria: PaperArt 
Exhibition, 	 Catich Gallery, St. Ambroise University, Iowa: Social 
Commentaries, 		
Park School Gallery, Baltimore, MD: Women of the Book, 
New Orleans Museum of Art, AL: Artists’ Books (curated by Vamp & 
Tramp)

Robbin Ami Silverberg				 
New York

Barton College Art Gallery, Wilson, NC:  ll Libro: Art of the Handmade Book
2010	Pratt Manhattan Gallery, NYC: You Are Here-The Psychogeography of the 
City
PapierWespe Gallery, Vienna, Viertelgalerie, Zwettl, & Paper Museum, Austria: 
30 Books from 30 Artists
Reyes & Davis Gallery, Washington, DC: Novel Abstractions
Chapman University Gallery, CA & La Forum Events Gallery, LA: The Page
2009	2B Gallery, Budapest: Oscillations
Greenpoint IBZ zone, NY: Brooklyn Makes (film projection on building)
Lehman College Gallery, NYC: Rare Editions - The Book as Art
2008 Museum of Arts & Crafts, Itami, Japan: “Your Documents Please”
2007 Milwaukee Institute, Wisconsin: Sacred Text
Center for Book Arts, NY: Black & White & Read
Stadtmuzeum Deggendorf, Germany: Paper Road
2006 King Saint Stephen Museum, Székesféhérvár, Hungary: 4th International 
Artists’ Book Exhibition
Kyoto Institute of Technology: Artist Books
Papier Muzeum, Steyrermuehl, Austria: Paper
2005	Charite Medizinhistorische Museum, Berlin: The Missing Link
Israel Museum, Jerusalem: Beauty & the Book
Musée du Pays et Val de Charmey, Switzerland: Fifth International Paper 
Triennial
Center for Book Arts Gallery, NY: 30 Years of Innovation
Hebrew Union College Museum, NYC & Hungarian Cultural Institute, Berlin: 
Waldsee 1944
Korea: 2nd Seoul Internatl Book Arts exhibition 

Selected International Collections 

Bayerische Staatsbibiliothek, Munich, Germany
Biblioteca Alexandrina, Egypt
Bibliotheque Nationale de France, Paris
Bibliothéque Nationale de Luxembourg
Deutsche Nationalbibliothek Leipzig, Deutsches Buch- und Schriftmuseum, 
Germany
István Király Muzeum, Székesfehérvár, Hungary
Julia Vermes Collection, Basel, Switzerland
Kunst- und Museumsbibliothek, Cologne, Germany
Kyoto Institute of Technology, Japan
Leopold Hoesch Museum, Düren, Germany
McLaughlin Gallery, Oshawa, Ontario, Canada 
Museum Center, Baku, Azerbaijan
Museum of Applied Arts, Budapest, Hungary
Museum of Fine Arts, Budapest
Museum für Gestaltung, Zürich, Switzerland
Museum Meermann Westreenianum, The Hague, The Netherlands and others
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Artist

Education

1991	South African National Senior Certifcate, The National School of 
Art Ballet Drama and Music, Braamfontein, South Africa
1998	BAFA (Honours), University of the Witwatersrand, Johannesburg
2007-2009	BA (PSYCH), for non-degree purposes, University of the 
Witwatersrand, Johannesburg
	
Select Awards

2012	Ampersand Fellowship, New York
2001 & 2005 Finalist, Absa L’Atelier Competition
2001/02 & 2003	Finalist, Sasol New Signatures Competition
1998	Bickerton – Widdowson Trust Memorial scholarship, New Zealand.

Select Exhibitions

2017	Paradise Lost, Barnard Gallery, Cape Town, South Africa
2016	Cloud of Unknowing
David Krut Projects Jan Smuts, Johannesburg, South Africa 
2016	Air: Inspiration – Expiration, The Standard Bank Gallery, 
Johannesburg, South Africa
2015	Cumulus, David Krut Projects Jan Smuts, Johannesburg, South 
Africa 
2014 Postcard Show, Art First Projects, London, United Kingdom

Collections

Dick Enthoven Collection, South Africa and London
Drew Barrymore, USA
Warren Siebrits, South Africa
Hector Valezzi, Mexico
William Kentridge, South Africa

Robyn Penn					  
Johannesburg

Artist

Education

2013 – 2016 PhD Candidate, Wits Institute for Social and Economic 
Research (WiSER), University of the Witwatersrand, Johannesburg, SA 
(currently under examination)
2009	Laureate, Higher Institute for Fine Art (HISK), Gent, Belgium 
2007	Master of Fine Art, Michaelis School of Fine Art, University of 
Cape Town (UCT), SA 
1999	Bachelor of Arts in Fine Art, Michaelis School of Fine Art, UCT, SA 

Awards / Fellowships

2013-16	 WiSER Doctoral Fellowship
2013-15	 Oppenheimer Memorial Trust Grant 
2015	Ivan Karp Doctoral Research Fellowship
2013 French Season in South Africa Project Grant 
2006	1st prize in Absa LAtelier 2006 Competition

Selected Exhibitions

2015	Open Endings, TTTT, Gent, Belgium (solo)
2015	A New Spirit in Booking, Museum Cultuur Strombeek, Brussels, 
Belgium (curator: Luc Derycke) (group)
2012	2,000 Meters Above the Sea, Center for Historical Reenactments, 
Johannesburg, SA (solo)
2010	Double-Sided Accumulated, Extraspazio, Rome, Italy (solo)
2011	The Global Contemporary: Art Worlds After 1989, ZKM Center for Art 
& Media, Karlsruhe, Germany (curator Andrea Buddensieg & Peter Weibel) 
(cat) (group)

Public Collections

Bibliotèques d’Amiens de Métropole (Amiens, France)
Johannesburg Art Gallery (Johannesburg, SA)
Sindiko Dokolo Collection (Luanda, Angola)
SMS Contemporanea (Sienna, Italy)
Stedelijk Museum Voor Schone Kunsten (SMAK) (Gent, BE)

Ruth Sacks					  
Johannesburg
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Artist

Education

2011	BTech Fine Art (cum laude), University of Johannesburg, South 
Africa

Exhibitions

2016	Animalium Magicis, State of the Art Gallery, Cape Town
2016	G&W Tellus Sculpture, The Association of Art, Pretoria
2016	Camp Nouveau, Art It Is, Johannesburg
2016	George Bizos Saheti Scholarship and Bursary Fund Coexist, Saheti 
School, Johannesburg
2016	Site_Specific: Stories.of.Rain/Green Mountain, Crocodile River 
Reserve, Gauteng

Collections

Various private collections, South Africa, Denmark, Argentina, 
Australia, UK

Sally Rumball					  
Johannesburg

Artist / Photographer / Cultural Worker

Education

2012	Certificate in Digital Photography. Getsmarter/ University of 
Cape Town
2015	Certificate, Business Acumen for Artists. University of Cape Town
2016	Certificate, Managing the Arts: Cultural Organizations in 
Transition, Goethe institute

Exhibitions 

2013	TO LET – Burning Museum Collective show, Centre for African 
Studies Gallery, University of Cape Town
2013	Currency and Curiosity. Joule City/Resonance Bazaar, Cape Town 
2015	Cover Version – Gallery MOMO, Cape Town (Burning Museum 
collaboration with George Hallett)
2016	Waiting and Hope Curatorship examination exhibition. Curated by 
Twahiru Sabuni. Binding room, UCT Michaelis
2017	Alex La Guma X Scott Eric Williams, Polymath Sketchbook 
commissioned by South African Heritage Resource Agency. Youngblood 
Arts and Culture Development, Cape Town

Collections 

British Embassy, Cape Town

Scott Williams					   
Cape Town
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Siya is a talented athlete who has represented South Africa in 
three Touch Rugby World Cups during the years 2001 to 2011, the 
crowning achievement of which was a bronze medal at the 2011 World 
Cup in Edinburgh, Scotland. Siya went to primary school at Malvern 
Primary and high school at Jeppe Boys in the Johannesburg suburb of 
Kensington.
 
From 2004-2006 he studied communication design, communication 
design technology, professional design practice, design studies and 
visualization in the form of Graphic Design at the University of 
Johannesburg. In his first year of study he was awarded the Best 
Student Drawing Award by Technikon Witwatersrand, which merged with 
Rand Afrikaans University two years after to form the University of 
Johannesburg. When financial difficulties forced him to discontinue 
his studies he began his graphic design career as a freelancer. He 
has worked on corporate identity, website layout, newspaper layout 
and calendar design. He has worked on a number of prestigious design 
projects for high-profile clients. In 2013, Siya founded SLVRMNDS, a 
graphic arts company. The flexible nature of the company meant that 
Siya could work on projects that he is passionate about, such as the 
Book Dash initiative that brings together creative professionals 
to create new African storybooks that anyone can freely translate 
and distribute. After a lengthy discussion with his mother, Nqobile 
Nxumalo - a highly experienced teacher who taught isiZulu for many 
years - about the critical shortage of books in township schools, 
Siya set out to make a book that would help children learn isiZulu 
and his mother agreed to edit it. The outcome is Siyafunda: isiZulu, 
a published picture book designed for those that are learning 
isiZulu at primary level. The book has an English Translator page 
that is dedicated to those that cannot speak or read isiZulu. Siya 
is in the process of growing the Siyafunda team. A dedicated online 
developer and a narrator are ready to help usher Siyafunda onto a 
digital platform. Siya was also a panelist at the 2016 Soweto Art 
Week, discussing how he - through Siyafunda - deals with issues of 
representation in terms of language and education, the ‘113%’ success 
of the online crowdfunding campaign, and how Siyafunda Online has 
fared in terms of participating in the creative economy.

Siya Masuku					   
Johannesburg

Artist / Student

Education

2014 Received Matric Certificate from St Dominic’s Catholic School for 
Girls in Boksburg.
Currently studying towards Fine Arts Degree at the University of 
Johannesburg.

Exhibitions
2017 Group exhibition at 27 Boxes, Dipuo and Reflections.

Awards
Received first place in art for grade ten, eleven and twelve and 
received an award for achieving first place for all three grades 
in a row.
Awards for achieving a distinction for first year and second year at 
the University of Johannesburg.

Collections
Gordon Froud collection.

355

Sinead Fletcher					   
Johannesburg
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Artist / Carpenter / Educator

Education

1998	BA (Hons) Fine Art Southampton Institute
1995	BTec West Herts College Watford

Awards

2016	Merit Award, For the Love of Art, Pretoria
2013	Winner Functional Art, PPC Sculptor Awards
2008	Merit Award, Sasol New Signatures

Exhibitions

2017	 Booknesses, Fada Gallery, UJ, Johannesberg
2016	Sasol New Signatures, Pretoria Art Museum, Pretoria (2005, 2008, 
2011 – 16)
2016	Turbine Art Fair, Johannesburg (2014)
2016	Cape Town Art Fair
2013	PPC Sculptor Awards, Artists Association, Pretoria (2009)
2013	ME – EK, KKNK, Oudtshoorn
2010	ABSA L’Atelier, ABSA Towers, Johannesburg (2007 – 2010)
2010	Thami Mnyeli Awards, Kempton Park (2004 – 06, 2009 – 10)

Collections

Standard Bank, PPC, Various Private Collections in South Africa, 
Canada, England, Netherlands

kritikalmassuk@gmail.com

Website/Blog

kritikalmassuk.blogspot.com
livewithitcarpentry.blogspot.co.za

St.John Fuller					   
Cape Town

Artist

Education

Dip. Drawing and painting (Home Study College of SA)
Dip. Business Management (BMTC)
Dip. Computer Literacy (BMTC)

Exhibitions

Lipschitz Gallery 
The World Cruiser
King George VI Art Gallery
Northwest University Gallery 
Grahamstown Festival Provincial Exhibition

Collections

High Commission of Malaysia 
Chinese Consul General of the People’s Republic of China (Liang Shugen)

Stanley Grootboom				  
Knysna
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Artist / Curator

Education  

2007 Completed a Masters degree in Fine Art at the University of the 
Witwatersrand
1999	B-Tech degree with Honours in Fine Art at the Technikon 
Witwatersrand (T. W. R.) now called the University of Johannesburg (UJ)
1997	Completed National Diploma in Fine Art at T.W.R. (Merit Award). 
Majors: Sculpture and Printmaking

Solo Exhibitions 

2015 Line Structure, Hazard Gallery Johannesburg, Gauteng, South Africa
2013 Restructure, NIROX projects, Johannesburg, Gauteng, South Africa.
2011 Hartland, Brundyn + Gonsalves, Cape Town, South Africa.
2010 Hartland, Absa Gallery, Johannesburg, Gauteng, South Africa.
2008 Die Middernag Son (Midnight Sun), Woord Fees, University of 
Stellenbosch Museum 
Dorp Street Gallery, Stellenbosch, Western Cape, South Africa

Selected Group Exhibitions 

2017 Booknesses, FADA Gallery, University of Johannesburg, 
Johannesburg, South Africa
2017 Anama Anamé, Semaphore Gallery, Neuchâtel, Switzerland
2017 Bibliophilia, Absa Gallery, Johannesburg, Gauteng, South Africa
2016 Zero, SoMa ART + Space, Johannesburg, Gauteng, South Africa
2016 I had a dream last night (but I can’t remember what it was), 
No End Contemporary 

Stephan Erasmus				  
Johannesburg

Awards 

2009	Merit Award ABSA L’Atelier art competition.
2008	Top 10 ABSA L’Atelier art competition. 
1997	Merit Award T.W.R.

Fellowships & Residencies  

2011 Stiftung kunst:raum Sylt Quelle Foundation, Sylt, Germany
2004	Ampersand foundation, New York, USA

Collections 

RNB, USAID, Ernest & Young Corporate Collection, Red Pepper 
Productions, Four Seasons, Benetton Foundation, Telkom Foundation, 
ATKV, The Bibliotheca Alexandrina, Alexandria, Egypt (Artist Book 
Collection), Oliewenhuis Art Museum, Johannesburg Art Gallery, 
Hollard Insurance Ltd (SA), ABSA Collection, St King Stephan Museum, 
Székesfehérvár, Hungary (Artist Book Collection), UNISA Artist Book 
Collection as well as several private collections nationally and 
internationally including Jack Ginsberg Artists’ Books collection.
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Artist / Academic / Curator / Cultural Activist

Steven Sack has lived his entire life in Johannesburg and over a 
period of more than 40 years worked in many areas within the Heritage, 
Museums, Culture and Arts Public Sector and Economy. He has worked 
as a teacher, a lecturer, an artist, a civil servant and a museum 
director and is currently the Director of the Origins Centre at Wits 
University. His undying passion is in the arts and increasingly in 
archaeology.

Steven Sack				  
Johannesburg

interdisciplinary artist / Actor / Writer / Director and Designer in 
the theatre, and a multimedia performance artist in the visual arts.

In her practice, she uses autobiography to interrogate the matter of 
self. 

In a process of unpicking, tracking mapping and tracing, she excavates 
the ‘self portrait’, with new constructions and reconstructions.

Her theatre career spans the past 25 years. Her works have been highly 
acclaimed and have had international recognition. 

Her plays have toured internationally and her ‘CURL UP AND DYE’ is a 
Grade 12 South African set work.

She works from, and curates her ‘Interface’ studio space, ‘FRONT VIEW 
3’, in Melville Johannesburg. Her daily discourse with the public in 
the form of a daily exchange through her shop front window is her 
Theatre, is her Practice. 

Sue Pam-Grant				 
Johannesburg
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Artist

Education

2013	Doctor of Philosophy at the University of the Witwatersrand 
(WITS) in Johannesburg. 
2004	Masters of Technology in Fine Arts (cum laude) Wits Technikon.
1970	Fine Art Teachers Diploma, Johannesburg School of Art.
 
Exhibitions

1993	Carter Presidential Center Solo exhibition. Hostel Crisis 
Atlanta. South African Art to Atlanta during the Cultural Olympiad. It 
later became part of the 1996 Olympic Games. 
1996	King Plow Art Center, Atlanta. Solo Exhibition. Towards Mandela. 
1997	Washington National Jewish Museum - B’nai B’rith Klutznic. 
Exhibition of charcoal works from The Potter.
1998	Museum Africa: Solo Exhibition of the Healing Installation and 
thirty steel and resin Art books. 
2011	Participated in a group exhibition entitled Talk to Me, on 
communication at the MoMA (Museum of Modern Art) in New York. Taxi 
hand signs: Shape lingo for Blind people. 
2013	Exhibited solo (Wits Art Museum). South African Taxi Hand Signs: 
Symbolic Landscapes of Public Culture. 
       
Collections 

Standard Bank Art gallery
Sanlam Art Gallery 
The South African Jewish Museum
The Coca Cola art collection Atlanta, Georgia, USA
The New Constitutional Court Art Collection Johannesburg

Susan Woolf				  
Johannesburg

Christa van Zyl
Education
BA Visual Arts (Graphic Design), MA Visual Arts (Graphic Design, cum 
laude)

Christa is a lecturer in the Department of Graphic Design at the 
Faculty of Art, Design and Architecture, University of Johannesburg. 
Her research interests include Human-centred design and design for 
social development. Christa is currently doing research on socially 
responsible design practice, as well as action-based research 
in view of starting her Doctoral studies. She is very involved 
within her community, and runs various of the Graphic Design 
departmental collaboration projects, both within the university 
with other departments and faculties, as well as with communities 
and professional bodies in and around Johannesburg. She is also the 
marketing representative within her Department. Past and current 
successful partnerships include Johannesburg Zoo, Telkom SA, The 
Region D Soweto Farmers Forum, Melville Residence Association, the 
SA Organ Donation Foundation and the International Organisation of 
Migration, as well as various small business co-operatives in and 
around Johannesburg. Christa is of the belief that Communication 
Design as a discipline can aid social development and urban renewal 
within communities, but only if the relevant people are involved 
and receptive to the support. In the end, effective communication 
designers do not design “for” the community, but “with” the community.​

Martin Bolton
Education
2004 NDip: Three Dimensional Design (TWR) 
2006 BTech: Industrial Design (2006)(UJ)
2009 MTech: Industrial Design (UJ)

Martin is a Senior Lecturer in the Department of Industrial Design, 
FADA, University of Johannesburg

University of Johannesburg		
Johannesburg
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He is currently undertaking a URC-funded research project involving the 
development of small-scale agricultural products for the South African 
context. This project began in 2015 and will culminate in early 2017. 
Research undertaken has included field testing and data gathering in 
the Limpopo Province, and more recently prototype testing arrangements 
with farmers in Soweto. Developmental research for this research stream 
has already been exhibited the 2014 Cumulus, Design with the other 90% 
Exhibition: FADA gallery, September 2014. Other research activities 
within the department have included work within the fields of Rapid 
Prototyping, Industrial Design Education, Sustainability and Community 
Engagement.

David Paton
See entry on page 325

Eugen Hön
See entry on page 331

Ashton Bullock 
Education
2014 BTech Industrial Design (Cum Laude)(UJ)
2016 Advanced Diploma Business Project Management (With Distinction)(UCT)

Ashton is an Assistant Lecturer, in the Department of Industrial 
Design, FADA, University of Johannesburg. After completing her BTech, 
Ashton worked as a Junior industrial designer at Manmade Group, a 
retail design, manufacture and shop fitting company, while furthering 
her studies part time, obtaining a postgraduate advanced diploma of 
Business project management through UCT. She achieved 1st Place in the 
ARMSA rotation moulding design competition, 2012 and 1st Place, in the 
SACA Corporate Gift competition, 2013. 

				  

Artist / Curator / Educator

Education

2013	Honours BA in Curatorship, UCT, South Africa
2008	BA in Journalism and International Relations, HUJI, Israel

Exhibitions 

2016	Uyaphi? Imagining a New School, UCT Michaelis Galleries, Cape 
Town
2016	White Curtains group exhibition, The Drawing Room, Cape Town
2016	White Curtains group exhibition, UCT Michaelis Galleries, Cape 
Town
2015	White Curtains group exhibition, Adelphi Centre, Cape Town
2014	To Home Affairs with Love, Tagore’s, Cape Town

Educational Projects

2016	Introducing the Public Art Curriculum, Iziko National Gallery, 
Cape Town
2016	Social Engineering for Beginners, UCT Michaelis School of Fine 
Art, Cape Town
2015	The Harare Academy of Inspiration, Khayelitsha, Cape Town
2015	Social Engineering for Beginners, Westerford High, Cape Town
2015	Halfbread Technique DIY Post capitalism for Beginners, Greatmore 
Studios, Cape Town

Valeria Geselev				  
Johannesburg
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I am interested in a political art, that is to say an art of 
ambiguity, contradiction, uncompleted gestures and uncertain ending 
- an art (and a politics) in which optimism is kept in check, and 
nihilism at bay.

William Kentridge was born in 1955 in Johannesburg. Son of two anti-
apartheid lawyers, he learned at an early age to question structural 
impositions. In 1976, he attained a degree in Politics and African 
Studies at the University of the Witwatersrand after which he studied 
art at the Johannesburg Art Foundation until 1978. There, he met 
Dumile Feni and was greatly influenced by his drawings. He also worked 
as a set designer for film productions and taught design printing 
until he moved to Paris in 1981 to study drama at the Á‰cole Jacques 
LeCoq.

During the 80s, Kentridge was art director for television series 
and feature films. He then began making hand-drawn animated films. 
Although not directly referring to the segregationist era, he acquired 
international recognition as a South African artist whose work tracks 
a personal route across the aftermath of Apartheid and Colonialism. 
His films are set in the over-exploited, scorched industrial and 
mining landscape around Johannesburg, which represent the legacy of a 
time of abuse and injustice.

In a talk with art critic Okwui Enzewor, Kentridge expressed, ‘Drawing 
is not unlike the structure and evolution of the South African 
landscape.’ Since 1989 he has made 9 films that accompany the end of 
the apartheid system, the first elections and the work of Truth and 
Reconciliation Commission in trying to show the complex tensions in a 
postcolonial memory. Amongst them are Johannesburg, 2nd Greatest City 
after Paris, Ubu tells the Truth, and Steroscope.

william kentridge
Johannesburg

In addition to film and drawing, an important part of his career has 
been devoted to theatre. From 1975-91 he was member of the Junction 
Avenue Theatre Company, in Johannesburg and Soweto. In 1992, he began 
collaborating, as set designer, actor, and director of the Handspring 
Puppet Company. The Company creates multi-media pieces using puppets, 
live actors and animation. It performs plays like Woyzeck, Faust and 
King Ubu to reflect on colonialism, and human struggle between the 
past, modernity and ethics.
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