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[aper

This exhibition is compriscd of diverse books from the collection in which paper Plags the
starring role. Consideration is given to books about paper and Papcrmaking; books on
the craft or paper, inc]uding Papcrcutting / Folcling, marbling, Pulp—-Painting and
watcrmarking, and books made from handmade or unusual papers that draw attention to

thcirpapcr—-ncss upon oPcning.

T he exhibition is divided into several sections starting with Ji Yun-[ei’s 8 ‘/zm-long scroll
777rcc Gorgcs Dam M{gration —~inwhich ncarlg 500 hand-carved Pcarwood blocks were
used to Print imprcssions on Mulbcrry paper- Othcr sections allow the viewer to cxplorc
the craft omc paper and showcases the work of Claudia Cohcn & Barbara Ho&gson;
watcrmar‘cs; the recent hand—-PaPcr Porhcolio on the theme of 30 Ycars of Dcmocracy
55 the staff of the Dcpartmcnt of Visualt, (,/nivcrsiiy ofJo/;anncsburg; and broadsides.
Thc remaining books on exhibition showcase cxtraorclinarg and unusual papers — such

as Harji, Toshabamgcnshi, Japon Minota, K ozo etc. — as part of their content.
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COVERIMAGE.
BArchDR 172385
VERONIKA SCHAPERS

T ext: Jtalo Calvino, Carola Gerach, Sigricl Siemund
|dea, dcsign, Printing and binc‘ingz \/cronika 5c¥1§Pcrs
FaPer: Toshaban (waxed GanPi PaPer), Mitsumata
paper and rayon paper

Cover: K ozo laminated [ nduro |ce paper with

embossed title

Printed from Polgmcr clichés

p—;

Multicoloured acrglic box with scrccn~Printccl title
18 pages + 7 loose sheets, 15 x 30.5 cm + 30.5 x 46 cm
[ dition: 15 Arabic numbered coPics and 8 Roman

numbered coPics

Karlsruhc, Gcrmang, 202%

CURATORS DEDICATIONS

The curator David Paton dedicates this exhibition first, to Kosalind C‘cavcr the Chief Librarian and
heartbeat of the JGCBA who lost her battle against leukemia on 27 December2024. Her absence
is dccply felt but her 5Pirit Pcrvadcs the content of the exhibition, having been instrumental in the

decision to make Papcrits central focus.

The second dedication acknowlcdgcs the destruction and tragic loss of Mosab abu Toha's
Ec/warc/5aic/[_1]§rary, an English~languagc Public ]ibrarg in Peit Lahia, Palestine, in 2024-.
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Tﬁree Gorgcs Dam Mgrat/bn

Ji Yun~]:ci

Librarg Council of the Museum of Modemn Art, New York. 2010
[ dition: #67,/108

MultiPle Print imPrcssions in watercolor ink on Mulbcrrg paper, mounted by
hand onto multiplc Iagcrs of silk and houscc} ina handcra{:tcd box.

Yun~]:ci Ji’s T hree Gorgcs Dam Migration, the seventh in the series of
artist’s books inauguratccl in 2002 1:73 the Librarg Council oFT-hc Museum
of Modern Art, is a hand scroll, the traditional “book? form of old Cl"nina.
This tcn-Foot—-Iong horizontal image, l-lanc]—-Printcc] in China from over 500
hand-carved woodblocks, c]cPfcts the ﬂooding and social uPhcaval caused
bg the construction of the | hree Gorgcs Dam, on the Yangtzc Riverin
the central part of the country. Agradua"g umcolding narrative, Ji's scroll
records the sometimes banal, sometimes dramatic effects of social and
environmental engineering, T he work reflects Jis ongoing 5tud3 of the
human and environmental loss associated with one of the largcst civil-
engineering feats of recent times: scheduled for comPlction in20t1, the
Tl‘lrcc Gorgcs Dam will be the world’s Iargcst hgdropowcr Plant,
generating cnough clcctricity to serve four cities the size of | os Angclcs.
Mcanwhilc its immense reservoir has displaced atleast 1,200,000 Pcoplc
and has submcrgcd thousands of vi"agcs, acsthctica”y resonant

lanclscapcs, & valuable archacological sites.

[ e Miroir VVolatil

Francois Rig]—n’

Kobcrt Martcau ~text by

The artist, ]vog-lc-rré, France. [ dition: #51/66

Kami—-Kawasa‘(i Washi paper has a history of over 1,000 years and was
given the name because of its origin in Nihonmatsu Citg’s K ami-

K awasaki. lt has been used rcgularlg as slllcjiPaPcr (PaPcr for s]ic]ing
doors) because of its warmth and natural bcautg derived from the FaPcr

Mu|bcrr3, which is grown |oca||3.

The emblems found on the cciling of the oratory of the [Hatel La”cmant
in Bourgcs, are transcribed 133 Francois Kighi using a rotulian mirror bg
Jean] aborde, form the basis of the sequence of images cngravcd in this
book, which is accomPaniccl by a text (motto) 133 Robert Marteau.
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Veronika 5c}1é‘1pcrs

Arja Grunwald - two-Point Pcrspcctivc

Nicolc Blaﬁ:crt & ]:ranz \NamhmC —-Pl'notographg

Jc:rc:mias Mechler & J(’jrn Mﬁllcr—-Quadc ~text cncryPtion
The artist, Kar]sruhc, Germang. Dcccmbcr 202%

[ dition: #3,/25

T oshaban gamPi paper, Bicchu gamPi paper and Mitsumata paper M4
Coveris Kozo covered [F nduro Jce paper. GamPi (Diplomorpha
sikokiana) is a Plant of the Zingc]‘uo fower Familg that grows natura”g in the
mountains. FaPcr made from gam}:)i has a beautiful Pearlg luster.
Mitsumatawas used in JaPar\csc paper making as carlg as 614, known for
its fine fibers.

The starting Point for2'twasa litcrar3 text: a short Japancsc story
5cl1'é]:;cr5 never got the Pcrmission to Pn’nt. In the summer of 2022, she
stumbled across the extensive Prcliminary work for the Projcct, which | still
found Fascinating. Jt reawakened her ambition to find a way around the
Pn’nting Pcrmission that was never grantcd. SchéPcrs made various
attcmPts to use the textin a way that would Producc a readable result
without vio]ating the copgn'ght, and Fina"g she decided to have it
Profcssiona”y cncrgPtcd bg Jérn Mi}ucr—Quadc, Frofcssor of
CryPtologg at the Kar]sruhc Jnstitute of chhnologg. The original
Ja]:;ancsc text and its Eng]ish translation went througl—r a comPlicatcd
process. The resultis a long sequence of individual terms. Thcg are
Printcd in Monospacc font in the book and bear no relation to one another.
T hat makes them Particularlg aPPcaling, as thcg bring up a series of

associations and suggestions for the reader.

F aper Potanists

Cultivators of Artifice

Clauclia Cohen & Barbara Hodgson
Bgzantium Press, (Canada. 2021

[ dition: #25,/30

Hodgson and Cohcn combine historic material with their own creations to
cxplorc the connections between paper and botanical arts with c140
samP|c Jeaves of herbaria, c!rawings, and Prints, Plus afolder with extra
oversized samplc leaves from eleven different sources. T he leaves originate
from broken volumes of botanical texts from the last 350 years or were

created 133 the authors For the Prcscnt book.




The focus here is on how Plants have been historicang rcPrcscntcc] bg
artists who strugglccl to capture realism while aiming for an aesthetic ideal.
The Prints include woodcuts, engravings, ctchings, lithographs,
P]’uotographs, marbling, and more. E_xplanatorg text accompanics the
imagery. The last five pages of the book comPn'sc a comPrchcnsivc
annotated bibliographg.

Cl‘»asing FaPcr

Clauc}ia Cohcn

Haavcnlg Monkcg [ ditions, Seattle, WA\ 2007
[ dition: #27,/%0

T he third volume of (Cohen's series of books on her Passion for papers of
all kinds. T he book contains over 300 samplcs, from scraps to full fold-out
sheets. Tlﬂc papers include money, Prc—-ZOtl-l ccnturg wa"PaPcr,
consumable Packagcs, marbled, handmade, and labels, all varying in sizes
from small scraps to full sheets. [Fach copy is laced into a Ecavg paper wrap
Fcaturing multi-colour paper strips woven through the front board and

issued in a cloth-covered clamshell box.

A tour de force of dcsign, disPlaH and construction. | he book includes a
one-page Prcmcacc 133 Claudia cxPIaining her Passion for paper of all sorts,

and Providing some context for the selections included.

[ o/c/ingF aper

ch/mi«;uc Dcs[gn Ohbsession

Barbara Hodgson

Claudia Cohen

David Cli{:pord - Printing

HM E ditions, Seattle, WA. 2017

Edition: #1%,/30 and six a.p. coPics.

Hodgson & (Cohen cxplorc innovative and obscure art forms and crafts
that cxP|oit PaPcr’s uniquc characteristics. [Far bcgond origami, this book
details tcchniqucs ranging from comPutationa| geometry, to toymaking, to
industrial Packaging. T he book contains aPProximatc|5 150 tiPPcd»in and
removable samplcs, Plus 15 three-dimensional structures described in the
book, Provic!ing the oPPortunitg to actuaug hold what is bcing described, to

see how it's constructed and works.

Presented in a box with a lift-off top, the book rests on top of
compartments l‘oning the 15 structures, a|ong with a magical Chinese
thread box. /:o/a'/}/gfapcris a quarto—sizcc] book, of 80 pages Plus tiP»ins,




setin Monotch Fournier and Printccl Ict—tcrprcss on Arches Cover paper.
The c]csign and combination of materials are rcPcatcd on the box, with
interior compartments arrangcc! to snug]g fit the samplcs included.
Hodgson rcscarc]‘ucc], wrote and clcsigncd the book over a two—-gcar Pcriod.
chcorc, clun'ng and after this process, Hodgson and Cohen folded their
way through 450+ paper samplcs needed for thc c&ition,

7776 Wozfa”s Worst Marb/cd /> apers

T heodore Bachaus (Pscuclongm)

chrg Morris

Bird & Bull Press, North Hi”s, FA. 1978

F dition: One of 400 coPics.

10 double page marbled paper samPlcs T his book Provic]cs the first view of
chrg Morris's mgthical author, T heodore Pachaus, who gives us

comments on a VCI'H baCl IOt O‘F marblcd PaPCF }'IC FCCCiVCd.

T his book is a collection of marbled paper samplcs, and while the books'
Pur]aortcd provenance is false the assessment of the marb]ing skill on
displag is umcortunatc]g not. Jtis subtitled “Bcing a collection of ten
contemporary San Scrrhq:can marbled papers showing the lowest level of
tccl'miquc, the worst combinations of colors, and the most inferior execution
known since the dawn of the art of marbling, Co”cctccl bg the author c!uring
a Fivc-gcar cxPcclition to the chublic of San Serriffe” | ach Piccc of
marbling is r:lcsignatccl anumberand a titlc, Pn’ntcc{ on the back of the
samplc in the lower ﬁght'-hancl corner so that is read before turning the
page to view the actual marb]ing. Some cxamplcs of these titles are
“Bagnio Baroquc,” “| ate ch—lzmir,” “Largc Hibachi,” and “IHoi

Polloi” The book is a 5Poo{: as there is no country of San Serriffe and
there is no Thcodorc Bachausl Tﬁc Wor/d’s Worst Marﬁ/ca’ F apers was
born when Morris received a bulk order of rcmarkab|3 chcap marbled
papers from the firm Mer Cie. A friend commented that thcg were the
worst Picccs he had ever seen. Morris found a use for them, under the ironic
guise of the “Positivc virtue in imccrioritg, when brougl'ﬁ: to its absolute
lowest and most abgsmal dcgrcc.” Hc Publishcd them Pscudongmouslg,
using for his cover the infamous “San ScrriFFc” Pranlc Playcd bg The
Guardian newspaper. On APril ]:ools Dag, 1977, the Giuardianran a 7~
page travel supplcmcnt on “San Serriffe,” a troPical island rcPublic in the
shapc of a semi-colon. DcsPitc its satirical Prcmisc, T/lc Wor/d’s Worst
Marb/cdfajocrs is a notcworthy inclusion to a study on the arts of book
and paper malcing(




Marb/cd /> aper

K ardi Friggc
Hanclmadc, n.p. 1985
I dition: #83,/100

28 leaves of Platcs with 3% coloured mounted samPlcs of 25x28cm

]:riggc has cxpcrimcntcd with traditional methods, creating new genres of
marl::]ing which are often displagad for their bcau’cg Pcrhaps even more
Frcquantlg than for the purposes of bookbincling. The marbled sPCcimcn
shown here have been cut down from |argcr Printcc} sheets. About her
process, Fri&gc states: “Mg marbled paper must not be garish, or 5115 away
from the Pattcm set for them. Thc eye must be able to pass over them
light|3, without having to blink®.

Smell of Winter

Robbin Ami Silverberg

|_ee Marchalonis — assistant

Dobbin Books, Brooi(lgn, NY.(2014)
[ dition: #6/10

Silk embedded Dobbin Mill abaca papers. The tste last signatures,
made from translucent papers with embedded silk Picces of dccP Purplcs &
whites, express the abstraction of cold tl-lrough its colour tonalities and the

crisP rustle of the turning pages.

Color, texture, and lagcring, along with scent & sound, are all utilized to
evoke the feel of the smell of winter. A smaller central 5ignaturc, also of
translucent papers, displags Photograp[‘us of shadows made on the snow &
ice on a visit to Smithson’s SPira] Jcttg, Salt Lalcc, (tah, along with an
ovcrlag Printing of the handwritten rcciPc for the Pcrf:umc, Nestled on
these translucent pages are tiny slats of paper with the names of the
chemical used in the Pcrfumc A spray vial of Srow Pchumc, is included in

the clamshcll, dcsignccl & Produccd with MCMC ]:ragranccs, Brooklyn,
in a limited edition of 12 spray vials csPcciany for this artist’s book.
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Xian. 2

T homas Sauvin
Mei Shuzhi - c]csign
2017

I~ dition: #102,/200

Pased on a Chinese couturier's sewing kit, the work, cntircly made bg
hand,isa labgrinth of folded paper. The o]:jcct is comPosccl of ictg—ninc




tiny black paper boxes that reveal in turn Pl‘votographic images of varying
sizes. | he paper retains its original folded shapc, and its fibers memorize

CaC]‘l ‘FO]C] anc] un{:olc]ing action.

Sauvin had dispatchcd several touts sPCcialiscd in vintage P[’iotograPI'IB,
who search for unusual material in Chinese markets. [n 2014 while one of
them was in Baoguosi market in Bcﬁing, he tclcP]-soned imcorming Sauvin of
his ch'scovcry ~ “a strange album?® ~ the couturier's sewing kit. thn he
contcmP]atcd this objcct, he saw more than mere Paraphcrnah’a necessary
for housewives in 1960s (China: he c]c:ciphcrccl a similar kind of magic that
surrounded cabinets of curiosities in the Renaissance Pcﬁocl and Chinese
materia medica closets, which comPn'sccl multiplc drawers I’licling wc”-kcpt
secrets. | his is how he has c]c:vc:lopcd the idea of PoPu|ating this quirkg
objcct with faithful facsimiles of vintage Prints, which bclong to the
collection he has been acquiring from all over China for several years. Xian
unfolds and discloses Chincsc modern and contemporary memory b3
rcvcaling images that function as reminders against oblivion, images that one
simPlg needs to remove from their Pharmaccutical drawer. [ifth Publication
of Sauvin ~ collector since 2006 — Xian does not c!csignatc onlg the
couturier’s thread; it also reifies the thread of a story. One can Frcclg
remodel the Plot as one opens the little and skilxcu“g folded cnvclopcs inside
which, Pcr]-laPs, other fragmcnts of life will cvcntua“g blend togct]'icr,

[

T okyo { Jmbrella

Francis van Mac]c & Antic-[Ham

| ester CaPon & Peter R. Jones -binding
chfoxprcss, Dugort, Achill |sland, Jreland. 2008
[~ dition: #3,/69

Hand-made Harﬂi (tradftional Korcan Papcr) folded over the Forc-cdgc
JaPancsc stylc.

T he artists state: “Graphic imPrcssions from five days wa”dng the streets
of Tokyo, taking Photograp]"is of posters, advertisements, street signs,
manhole covers, stickers, wall graFFitis, shop windows, neon signs, Packaging
graP}'\ics. .. With our umbrella, cxPccting rain which never came”. T he 5Pinc
is on the (traclitional] rig]-lt hand cclgc of the book which initia"g confuses
the western reader and is meant to be read (corrcctb) from back’ to front.
The bright black-and-red silkscreen Pn’nts in this book suggest the visual

vibrance and energy of a Tokgo street scene.
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[ ilac Wind

Claire Van Vliet

W. K Johnson -~ Poctty
Janus Frcss, \/crmont. 198%
[ dition: #20/15

T his work is an cxamP|c of Fulp Painting on a hand-milled paper sheet
where the aPPlication of colored paper Pulps with a brush, thinlg or thic‘c]g

make areas transparent or opaque, using different qualitg fibers from those

of the base for different effects. Madc at Twinroc[ccr Handmadc FaPcr
Millin Brookston, |ndiana. [ stablished bg Kat['irgn and [Howard Clark in

1971, Twinrocker was Pivota[ to the renaissance of hand Papcrmaking in

America.

The case is covered with a rough-tcxturcd dccP lilac coloured c]oth, with a
finer textured, 5]<3~bluc cloth on the outer and inner cdgcs, the interior of
the case is lined with a Palc Iilac-grag, satin-’cyPc doth. A Purplc—brOWn
surfaced leather title label is vcrf:ica“g mounted on the sPinc of the case,
with the title lettered in matt finish silver. T he Fo]ding panorama of dclicatc]g
colourcd, lilac, gray & white, and other added shades suggest coud forms
against the bluc—gr33 surface of the folded paper, which is cut along the top
with scmi—-circularmcorms, with handmade paper cdgcs giving a feathered

appearance to some of the cdgcs. The title: is derived from the third line of
Johnson’s poem: Death of [_1’5Aan‘gtylh.
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oo110100 /:7 reedoms

Jan Owcn
Avrtists Book, 2013

Cavc FaPcr, Barcham Grccn and Ho“ytcx (a WI’iitC, non-woven,
sPunbound Polycstcr Fabn'c); woven Tyvck (sgnthctic ﬂashspun high~
dcnsitg Po]ycthglcnc [Olc{:in] Fibcrs).

About this ca”igraphic Avrtist’s Book, Owen states: 9| make books to learn
somctl‘uing. ] knew the Four [Freedoms listed bg Frank]in D. Kooscvclt but
not the full sPcchﬁ or the context and then wondered what it means toclag.
His Powchul rcxcrain, “cvcrgwhcrc in the wor|c], anywhcrc in the world" takes
on new meaning in our c]igital world. We immcdiatcly see images of
revolutions and atrocities, we hear voices of citizens from cvcrgwhcrc in the
wor]cl, we stuclg rocks from a far Planct - all this with binarg code that spcaks
all Ianguagcs, W[‘lilc it seems like the world is growing 5ma"cr, soon we will

need to say, “cvcrgwhcrc in ourgalaxg".
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f‘/and F apcmra.éing

A Book of. 5u5/:>fabn5

Wa]tcr (5amuc| Haatoum} Hamaclg

—rl']c Fcrishablc Frcss, Mount Horcb, WI 1964

[ dition: 104 of 200

c80 pages tc“ing all you ever wanted to know about sct‘cing up a small hand
PaPcrmalcing mill, with linocuts 173 Jim [ee i"ustrating every stage. This
eccentric book is handset and Printed on variously coloured sheets of
handmade paper at Fcrishal)lc Fress. E_xpcrimcntal Papcn‘naking included

after colophon and paper with clhq:cn'ng colours on each side with Poclcct
(on double shcct).

From the Front Matter: “f7and /> alocm;aking: F aPcrma,éfng 55 [Hand, ZDCI'ng
A Book of Qua/fﬁcc/ 5u5Pfcfon5 gatl‘lcrcd unwit‘cing] y as after effects of
those years so swiwctlg clapscd between 1964 and 1981 with a modest
portion of the process retaining inherent mysteries while the greater part
does indeed tc", without too much digrcssion, how handmade paper is made
dircctlg from used rags of cotton and linen origins as well as other materials.
The whole Faithfu“g set down 133 Walter Hamadg ina (hoPcFu]) effort
towards the clarification and fructification of those curious souls who strive
to the lomcty attainments cxcccding those of the ubiquitous dilettante. T his
in{:initclg exciting oﬁ:cring is organizcc] in three distinct sections logicaﬂg
intcnsi{:ging the information in a most useful manner. T he text is made much
more attractive with a little hclp form Diderot and a lot of hclP from Jim| ee,
who Providcd the doctored linoleum cuts. We are gratc{:ul to Hermann
Za]:nc not onlg for r:lcsigning this tyl:;cgacc but also for dc{:tly Prcncral:ting a
proper title page- Though work on this effort has Progrcsscd (slowlg) for
years, this first edition is finished around and on both sides of the Winter
5o|5ticc,“

From the Colophon: LI Quitc Iikclg the c!isccming reader has noticed
several Orthographic masqucradcs to cover for a dcplctccl vowel or, to
craFti|3 stuff a few coincidental unaffiliated accents into the flow of PaPicr
maché tcchnology and, hoPcFung, the effective reader will clclight at the
comP|ctc absence of hyPhcnation tl*nroughout, lctting the eye g|ic1c
unintcrruptcc“g. L0

Signccl l:)g Waltcr Samucl Eunker [ vans Hamac‘g.
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The E c/t]ose of the Moon
Lu T’ung

Paul Wong

Kussc” Marct

Carolgn Chadwick
Kuboaa, New Yorl(. 1998
[ dition: APl 60

Faul Wong illustrated the book with xerox transfers and made the abaca
paper between which the scroll & Joss papers are laminated. T he book was

Pﬁntcd ]33 Russell Maret and bound 133 Carolgn Chadwick, each with a
uniquc PUlP Paintcd paper chemise 133 Paul Wong.

T he text, a translation of |_u T'ung’s original poem from Tang—dgnasty
China, is from an car‘g twentieth century woodblock edition of the poem,
and xerox transferred onto Chinese scroll paper. The PuIP Paintcd paper
chemise fits into a cloth slipcasc with a magnet cdlosure and a decorative

board onlay on toP.
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Watermarks in [fandmade [ aper: Modern and [Historic
Michael Durgin

Hand FaPcrmaking ]nc, Wasl-lington, DC 2001

[ dition: #5,/150

Ajuriccl collection of seventeen watermarked sheets of handmade paper
using many tcchniqucs. ]:ivc were formed on historic moulds and twelve were

Proc]uccc] and dcsigncc! cspcciaug for this collection.

T]'lc boouct has an essay bg Hclcn Hicbcrt and statements from each
artist involved in the makfng of the Port{:o'io: Shannon Brock, chdy Cain,
Kathrgn and [Howard C]ar[c, Fabriano Fapcrmi“, Faul Denhoed, Dard
Hunter |]], Rick Johnson, K ristin Kavanagh, Toml eech, Katie
MacGrcgor and Bernie Vinzani, Brian Quccn, Robbin Ami 5i]vcrbcrg,
Mina Takahashi, Peter Thomas, anthia Thompson, and Gango]]c
Ulbn’cht
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5/7661’5 of, E vidence

William Kcntridgc

Barbara Mauriello ~ binding

Susan (Gosin & Faul Wong - paper maker
DieuDonné Fapcnni”, New York. 2009
[ dition: #A/F2; [ dition of 20

T he book consists of cightcen 100% cotton watermarks which were
c}eveloped and Produced bg Susan (Gosin and Faul Wong at Dieu
Donné Fapcm}iu, NY.

Princeton.edu states: “\Nhen you come to see a copy ... and bcgin |ca{:ing
tl‘n‘ougl'l its pages of Pn'stinc hand-made paper, all you will see isjust that:
blank paper. T]-lc cig]-ltccn pages are, infact, filled with drawings and text
bg Kcntridgc translated into watermarks with the assistance of (Gosin and
Wong. T]‘IC concc:Pt was ‘to create a book whose surface revealed
notl-ling, and instead cncouragcd the viewer to, not simPlH read between
the lincs, but to look beneath the surface.’ To create the watcrmar‘cs, the
drawings and text were scanned, digitizcd, and cut into adhesive-backed
rubber watcrmarks, which were then adhered to wove moulds. 5hcct5
were formed with short cotton linter PUlP’ Prcsscd to 2300 Psi, and stack
dried on Pc"ons at Dieu Donné FaPcrmiu, the non-Promcit artist
worlcsPacc dedicated to the creation, promotion, and preservation of

contemporary art in the hand Papcrmalcing Proccss”.




FAFER: AGLOSSARY

Abaca A\ natural fiber that comes from the leaf stalks of the banana-like abacs
P]ant, Musa textilis, also known as Manila Ecmp.
Akatosas/ﬁpapcr A handmade JaPancsc paper, Produccd ina naturaHg occurring dark

tones, made with 70% T hai Kozofiber and 30% 5u|P}1itc fiber bg Osama
Hamada in K ochi, JaPan, Pchcct for conservation work and rcPair.

Barcham Green

]':amilg—run, handmade Papcrmakers of Haglc Mill in Maidstone, UK from
1812 to 1987. Simon Barcham Green introduced the first alkaline sized
mould-made watercolour and hand-made papers in the world. Hc
c]cvclo]acc] many new papers for conservation purposecs and worked
c|osc13 with some of the Icacling private presses to Producc bcspokc

papers including spccial watermarks.

Bicchu gam]oi paper

More Fu”g, Bicchu T orinoko Gamjoi Chiritlandmade Japancsc Fapcr
has four deckle cdgcs and is unsized, ]-lowcvchaPancsc gampican act
like a sized paper. This cxccPtional paper is dried on wooden boards.
The inclusions are called chiriand refers to small bits of the outer bark of

gampibranchcs.

Cave FaPcr

An inchcnclcntlg owned handmade paper Procluction studio oPcrating
since 1994, in | ucson, AZ, dedicated to malcing decorated and unusual
sheets of high—qua'itg paper foruse bg artists, bookbinders, and all types

of clcsigncrs.

Crista"a Transl:)arcnt paper

]:rom Rémerturm FcinPaPicr, Gcrmany. Thisisa type of high]g
transparent paper, often used in luxurg Packaging or artistic aPPIications,
known for its abilitg to subtlg showcase colours and details while
maintaining a translucent qualitg, csscntia”y auowing light to pass through

with minimal obstruction that Provfdcs an alternative to Plastic films.

Dieu Donné

DieuDonnéis a lcading non—-Pro{:it cultural institution dedicated to serving,
established and emerging artists through the collaborative creation of
contemporary art using the process of hand Papcrmalcing in Broolc]gn, NY.

Fabriano

With more than 750 years of historg, 4 Proc]uction P|ant5 in ]ta]g,
Fabriano is renowned for three significant brcaktl‘vroughs: animal gclatinc,
the watermark, and the multiplc hammer mill. Equa”g imPortant are three
uniquc manu{:acturing methods: handmade, mould-made machine, and

Fourdrinier machine.

GampraPcr

Gam}ofbark 3ic|ds a strong, crisp sheet that is translucent, with almost no

visible fibers.




o

Glassine

A smooth, glossg paper that is transparent, a”owing what’s inside or
behind the paper to show through. A Pulp—-bascci material that has been
mistaken for other substratcs, such as wax paper, Parciirncnt, even P]astic.

Because of its unique look and feel, it may not seem fike rcguiar paper.

I

Hary’ipapcr oHx|

A traditional handmade paper from K orea made from the inner bark of
the FaPer Mulberry.

P2

]"‘]o”ytex

A\ white, non-woven, sPunbounc] Polgcstcr fabric.

13

]ngres d’Archcs

Made on a c3|incier mould with qualitg close to that of paper made bg craft
methods. T he slow turning of the cy[inclcr enables the fibres to be
c}cPosited cvcnig and sPreaci in all directions over the wire. T he paper is
therefore more homogeneous and has gooci dimensional stabilitg. Onlg

Papcmaking ona cglincicr mould can Prociucc paper with deckle cdgcs.

4

Jsc ka tagami ik

The Japancsc craft of making paper stencils for dgcing textiles |tis
cicsignatcd one of the ]mPortant ]ntangiblc Cuiturai Fro]acrtics omCJaPan.

15

JaPancsc moire paper

A type of paper with a moiré pattern, tgPica“y using a i-ligi-l-qualitg
JapanCSc paper base like washi which is known for its clurabi]itg and

uniquc texture.,

16

Kami-K awasaki Washi

This paper has a historg of over 1,000 years and was given the name
because of its origin in Nihonmatsu Citg's K ami-K awasaki. |t has been
used rcgularlg as shcgji paper (Pa]acr for sliciing doors) because of its
warmth and natural bcau’cy derived from the Fapcr Muibcrrg, whichis
grown |oca“3.

17

Katagami paper

53nt]1ctic cutting pattern paper for the stencil. Resists water, non-elastic.

18

K ozo

/<ozo may referto a Fapcr Mu”:crrg tree ora tch of paper also termed

washi, ﬁarjt; orrice paper.

19

Mitsumata paper

Mitsumata has the shortest fiber (out of /<ozoé’ GBITIFI) and
3ic|cis smooth, dense papers great for Parchmcnt fike papers.

20

Mulbcrrg paper (see /‘7’3/7})

The FaPcr Mulbcrry (Broussonetia Papyrffcra, syn. Morus Papyn’fcra
[)isa spccics of ﬂowcn’ng Plant in the Famiig Moraceae. Jtis native to
Asia. | he Fapcr Muibcrrg was a signii:icant fiber crop in the historg of
paper. K nown for its durability and iongcvitg, it continues to be used in
various traditional and contemporary Papcr—making Practiccs toclag. It has
been used for Papcrmaicing in China since sometime between the 2nd and
8th century, and in K orea, the oldest existing block Print in the world (c.
751 AD)is Printcd on [fan '/’PaPcr using its fibers.

21

Fhumani [ aper

Meaning Keach QOutinisi/ulu Phumaniis a communitg—basccl
Papcrmaking unit based at the Univcrsitg oi:Johanncsburg, established
in1998 bg Kim Berman. T he unit makes papers froma range of fibres
such as ]-lcmP, Pincappic i:ibrc, banana stem fibre, miiLwccd, cotton and
sisal. The Papcrmakcrs have dcvciopcd arange of Prociucts utilizing fiber

and paperas a medium.




22 FUIP Paintccl paper A paper art tcchniquc that involves the process oF crcating Pigmcntcc] PUIP’
combined with an adhesive and painting with the PUIP onto a sheet of paper.

2% 5/7cjl'PaPcr FaPcr for slicling doorsin JaPancsc homes.

24 | Somerset paper A world lcading traditional 100% mould made cotton Printmalcing paper
with ]'uigh archival standards, suitable for limited edition rc:]ic:FJ intaglio,
lit]ﬂographg, lcttcrprcss and silkscreen Pﬁnting from St Cuthberts Mill
Ltc], Wc“s, SOmcrsct, UK

25 TatousfliPaPer WraPPing paper ForJaPanese kimonos.

26 Tosﬁaban—GcnsﬁiPaPcr A\ translucent white tissue paper.

27 T winrocker Fandmade Fapcr A mill based in Broolcston, jndiana, usA, established bg Katl‘n‘gn and
Howard Clark in 1971. Jt was Pivotal to the renaissance of hand
Papcmaking in America 1?3 Forming sheets from the finest cotton rag, in
the centuries-old E_uropcan tradition. |t is famed Forwcacilitating many of
Claire Van Vliet's FUIP Paintcd artist’s books.

28 Tyvck Consists of synt]-lctic ﬁas]-ispun ]-ifgh—dcnsitg Polgcthylcnc ~Olc1cin- fibers.

29 Uzu Kuc/tf/{ozo JaPan paper A 100% Kozo fiber machine-made paper used for dgcing, as text pages or
printing chine~collé due to its absorbcncg.

30 \/clin Also known as wove paper; it has a smooth surface and when held up to
the light no marks are visible. Well known cxamplcs include Arches Vclin
B]:K Rives which is Particu|ar{g well-suited to Pn’ntma[cing applications.

31 Wasﬁi A\ traditional JaPancsc paper made from the fibers of Plants like the
Mu|bcrr3, Mitsumata, and GarlPl:

32 | Wove paper FaPcr made with a rcvolving roller covered with wires so woven as to Producc
no fine lines running across the grain.

3% | Lerkall mould made paper German mould made papers suitable for Pn’ntmaking and commercial print.

The papers are intcrna"g sized, with a cotton and alpha cellulose content.

Thc papers are watermarked.




